
a conscientious and self-critical composer, who deemed only few of his works 
worthy of publication. Among his known compositions are: several Lieder, a 
mass, a cantata (Der Sonne Geist) and an opera (Jlsebil/). As his compositional 
style was indebted to Bruckner, and even more so to Richard Wagner and Franz 
Liszt-in other words, to the New German School-and because he refused to 
follow the change in style, Klose stopped composing as early as the 1920's. 
In 1886, Klose became a Swiss citizen . In the ensuing years, he studied 
composition with Bruckner. In his two books , Meine Lehrjahre bei Anton 
Bruckner (,My Apprenticeship with Anton Bruckner') and Bayreuth, Eindriicke 
und Erlebnisse ('Bayreuth, Impressions and Experiences')-unfortunately both 
out of print-, he describes the circumstances of the time in a vivid way and 
gives valuable insight into Bruckner's personality. The text printed below, 
which is taken from the preface to the score of Klose's composition, gives a 
detailed account of their first encounter and serves as a direct introduction 
to the particular atmosphere of this clearly Bruckner-oriented and harmonious 
organ work . Klose's 'Fantasia-Chorale' and Bruckner's improvisation theme are 
the main themes throughout both the Prelude and the Fugue. The 'Chorale', 
played along at the end by the brass in a hymn-like finale is introduced first in 
the Prelude just after Bruckner's theme, in a rhapsodic way, as if coming down 
from a mystical sphere. In the Fugue, Bruckner's theme is at first rearranged in 
skillful counterpoint, then combined with the Chorale theme, which is used for 
the fugue's second subject. 

Wieland Hofmann 

Klose's Preface to his Organ Work in the Peters Edition: 
In faithful memory of master Anton Bruckner 
It was in Bayreuth after the premiere of Parsifal. A delighted crowd had gathered 
at "Angermann". I too, the aspiring musicus, had come along, and I soon found 
myself in a lively conversation with two young men from Vienna sitting at my 
table. They presented themselves as ardent followers of the 'new school' as I 
too was. Our animated discussion was interrupted several times, as my new 
friends repeatedly turned to an old man with a splendidly trimmed Caesar cut 
sitting at a nearby table to offer him a toast, calling out loudly: "Cheers, Herr 
Professor!" . In return, the addressee took a hearty gulp from his own drink. 
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This procedure was repeated so frequently and in such rapid succession that 
my curiosity was eventually piqued to find out who this man was at the table 
across from ours. I asked, and was told that it was no other than the great 
Anton Bruckner. This was for me a most pleasurable surprise, as I had heard his 
Romantic Symphony in the previous winter and this bold and profound piece 
had made a tremendous impression on me. But would I only dare tell this to the 
Herr Professor? My Viennese friends, who were former students of Bruckner's, 
joyfully acquiesced. I was introduced and effusively thanked the master for his 
splendid work. 

That was how I came to meet the man who would end up becoming my teacher 
four years later! But Bruckner, who at the time had received little recognition 
and was practically unknown outside of Vienna, was eVidently delighted as well 
to have unexpectedly found such a fervent admirer of his art, and invited me to 
meet with him the next morning so he could show me around Bayreuth. 
It was such a memorable day! We began our peregrinations in the early morning 
hours with a walk up Festival Hill and ended them in the afternoon with a 
worshipful visit to the gardens of the Wahnfried Villa [Wagner's homel . In the 
middle of the day came an experience that will remain one of the most cherished 
memories of my life. As we arrived in front of Bayreuth's main Protestant church, 
Bruckner walked in, not to show it to me, but rather to ... pray. For a long time 
he just stood there, fervently carrying out his prayers. Suddenly, he turned to 
me and said: "Now I would like to play you something on the organ. " I had heard 
of Bruckner's mastery of the instrument and thus welcomed his announcement 
with jubilation. We were all alone in the vast church. Bruckner played, while I 
trod the bellows . This went on for a while, but then he announced that he would 
like me to watch him play. This meant finding someone to replace me in my 
enterprise. Having fetched someone off the street for the task, he positioned 
me next to him in front of the console . And then he started playing again. 
Whoever has ever heard Bruckner improvise on the organ will realize what an 
overwhelming impression this would have had on a young musician like myself, 
as he began playing an extraordinarily wild and raging theme, arranged it into a 
skillful fugue, escalating the tension with every imaginable transformation, and 
crowning this imposing tonal buildup with a compelling pedal point. 
The theme began as such: 
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I hope it will not be interpreted as an act of arrogance on my part that this 
motif was chosen in memory of that invaluable experience as a basis for the 
following composition, and that this dedication will be seen as nothing more 
than a thankful compensation for a precious gift to the one who once bestowed 
it upon me. 
(Printed with kind permission from C. F. Peters Music Publishing Company 
Frankfurt/Main, Leipzig, London, New York) 

Wieland Hofmann 
Born in 1967 in Erlangen, Wieland Hofmann received his first organ lessons 
from his father , Church Music Director (KMD) Frieder Hofmann, and studied 
evangelical church music, as well as organ (Concert Degree and Advanced 
Studies) at the Music University in Munich from 1990 to 1998 (His organ 
teachers were Prof. Marlene Hinterberger and Prof. Edgar Krapp). After a period 
of professional training in Rothenburg under KMD Ulrich Knorr, he worked as 
an assistant to Regional Church Music Director (LKMD) Hans-Martin Rauch in 
Nuremberg. He then spent two years as choirmaster and organist (Kantor) at 
the Paulaner church in Amberg. Since 2001 he has been Kantor at the Old 
Town Trinity church in Erlangen and Kantor for the deanery of Griifenberg. 
In addition, he is a lecturer at the Christian Ernst High School (Gymnasium) in 
Erlangen and lectured from 1999 to 2008 at the Friedrich Alexander University 
in Erlangen/Nuremberg. His artistic work focuses on a broad scope of concert 
performances , as conductor, organist and harpsichordist (CD productions, 
radio, television and film recordings). In 2005 he received a Recognition and 
Promotion Award from the Bucher-Dickmeyer Foundation for the Support of 
Church Music in Bavaria for his activities as a church musician. In May 2010 he 
was appointed Church Music Director. Translation : Milo Machover 
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