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A Centenary of Anton Bruckner— 
:; Fortunes of His Music in New York 

"-•* 

B y B I C H A B D ALDRICH. 

N T O N B R U C K N E R ' S hundredth 
birthday occurred on Sept . 4 
last . So th is would be t h e 
r ight musical s eason tor the 

centenary observance m honor of the 
Austr ian composer . T h i s f a c t being 
taken i n t o consideration, i t s e e m s 
fairly certain tha t N e w York i s not 
being deeply involved i n such a cele
bration. Comparat ively s l i gh t damage 
has A S y e t been done. One of Bruck
n e r ' s symphonie s , the third, w a s 
p layed by Mr. Stransky, t h e first 
Bruckner performance of t h e c e n t e n 
n i a l , s eason . Mr. Stransky w a s alert 
and* achieved a tr iumph. P e r h a p s it 
is on th is laurel , partly, t h a t he n o w 
fee ls that he can retire and devote 
himself to the picture bus iness . Mr. 
Wagh a l t er succeeds him, w i th w h a t 
v i e w s about Bruckner h a s n o t y e t 
been made known, but perhaps t h e 
fol lowers of the State S y m p h o n y Or
ches tra m a y say, loudly e n o u g h to 
be heard, 

Insat ia te archer, could n e t o n e 
suffice? 

A n d perhaps the more n u m e r o u s 
fol lowers of the Philadelphia Orchestra 
m a y intone similarly, e v e n af ter the 
admirable performance of t h e s e v 
enth symphony—a little t r immed— 
t h a t Mr. Stokowski g a v e t h e m last 
week . Mr. Mengelberg proposed to 
play the e ighth later in the season, but 
persuasion w a s brought to bear and 
h e wil l be content wi th p lay ing a 
s ing le movement , the adagio , a s a 
commemorat ive observance. 

T h e v i e w s of the N e w York public 
on Bruckner have been pret ty wel l 
made known, s ince he w a s f irst heard 
In N e w York, now th ir ty-n ine y e a r s 
ago , b y Wal ter Danirosch w i t h the 
N e w York S y m p h o n y S o c i e t y . . I t w a s 
found then commendable that "Herr 
Bruckner a t t e s t s h is devotion to Bee 
t h o v e n by wr i t ing a s y m p h o n y a t a 
t ime w h e n m a n y would h a v e u s be
l ieve that in th is department the last 
word w a s spoken long ago , a n d b y 
borrowing, consciously or unconsc ious 
ly, m u c h of the feel ing of the first 
m o v e m e n t of the 'Choral' s y m p h o n y 
for h i s f irst m o v e m e n t . " T h e n the 
obvious appropriation of m u c h t h e 
mat ic material from W a g n e r w a s ad
duced, a n d th i s observation w a s the 
prelude to m a n y other s imilar ones 
tha t have continued from t h a t day to 
t h e present m o m e n t . 

T h e n e x t season Dam roach and T h e 
odore T h o m a s had one of those races 
for the E major symphony , the one 
heard las t week , tha t t h e y u s e d to i n 
dulge in for the possess ion and f irst 
performance of a new composit ion by 
a European master . T h o m a s s e e m s t o 
h a v e got i t first and after t ry ing it on 
t h e dog in h i s S u m m e r concerts i n 
Chicago had the Phi lharmonic Society 
play it in November , 1886. 

"The m u s i c , " it i s recorded, "fell l ike 
lead u p o n the l isteners, fu l ly one-third 
of w h o m left the hall a f ter t h e second 
m o v e m e n t . " Some of t h e N e w York 
pres s pronounced condemnat ion upon 
i t "In a superficial and f l ippant m a n 
n e r . " T h e mus i c w a s found vas t ly 
learned: i t w a s thought to be "poly
p h o n y gone m a d . " It made "Tristan" 
a n d t h e "Nibelung's R i n g " s e e m 
s imple . T h e s ixteen brass Instru
m e n t s aroused wonder a n d cons terna
t ion. T h e harmony w a s "revolution
a r y , " b u t t h e whole t h i n g seemed as 
cold a s a problem in m a t h e m a t i c s . 

A good deal of water , a s t h e y say , 
h a s f lowed under the bridges s ince 
t h e n . The s y m p h o n y no longer sounds 
s o learned; In fact , a good deal of It 
las t w e e k sounded, a s Bruckner ' s s y m 
phonies h a v e a l w a y s sounded, naif 
a n d e v e n he lp less In parts , a n d t h e y 
a r e large parts . T h e h a r m o n y i s n o 
longer revolut ionary. T i m e h a s a t 
tended to that . If to no th ing e lse about 
i t I a s t i m e h a s a w a y of a t tend ing to 
"revolutionary harmonies ." T h e "cold
n e s s " of t h e work w a s not s o con
spicuous to the l is teners of, 1925 a s 

the dul lness wh ich pervades s o m u c h 
of it , the lack of knowledge and ability 
to treat a n d develop musical material , 
even material somet imes of notable 
value . 

Mr. Krehbiel In h i s c o m m e n t s upon 
the s e v e n t h s y m p h o n y made a wise 
and courageous remark: "Remember
ing that i t i s not a l w a y s the h ighes t 
type of beauty which is obvious a t a 
glance, w e are y e t constrained to say 
that for t h e present the work is a 
failure. I t m a y be beautiful in twen
ty-f ive y e a r s : i t Is not beautiful n o w . " 

T h e twenty - f ive years h a v e passed 
and m a n y more, ye t i t i s not possible 
to s a y unqualif iedly that this s y m 
phony i s beautiful now. Many of i t s 
fel lows h a v e been heard here in those 
years , and b y n o n e of t h e m have 
Bruckner's admirers succeeded in e s 
tabl ishing h i m here in a n y t h i n g like 
the position that he h a s held and still 
apparently holds wi thout abatement in 
Germany. 

In another year the Fourth , or "Ro
m a n t i c , " S y m p h o n y w a s played in 
N e w York b y Anton Seidl at one of 
his s y m p h o n y concerts and w a s found 
"rhapsodical, episodical and spasmod
i c " ; and, sad to relate, in i ts last 
m o v e m e n t "Meyerbeerian." T h a t w a s 
the m o s t unkindes t c u t of all to 
g ive the symphon i s t w h o s o gladly 
and eager ly surrendered himself to 
W a g n e r . 

Bruckner ' s n a m e did not aga in a p 
pear on the l ists of the Phi lharmonic 
Society till t h e first y e a r of Gustav 

been t h a t he purposed to "do for the 
s y m p h o n y w h a t W a g n e r had done for 
the lyric drama." H o w W a g n e r ' s 
theories of t h e lyric drama can pos
sibly be applied to a purely instru
mental form, such a s the symphony , 
cannot be conjectured by a n y w h o 
k n o w s w h a t those theories are, h o w 
they a r e s tated and how applied by 
their originator. Bruckner w a s one 
of the m a n y w h o came under the spell 
of the wizard of Baireuth . H e made 
a t t empts to Imitate the s tyle of W a g 
ner's wri t ing for orchestra. H e used 
Baireuth tubas in h i s scores . H e in 
serted the W a g n e r i a n " turn" into h i s 
melodies. H e helped himself freely to 
passages from the mus ic dramas and 
came a s near to them a s w a s prudent 
—nearer than prudent sometimes—in 
various movements . 

But how these and s imilar proce
dures const i tute a n applicat ion to the 
symphonic form of theories that are 
concerned entirely w i t h t h e nature , 
the s tructure and the method of the 
lyric drama, the proper relation be
tween music and act ion in that form— 
the synthes i s of the ar t in w h i c h 
all ar ts should join, each yie lding 
something , to const i tute the art 
work of the future—has n e v e r been 
disclosed. It is hard to see in Bruck
ner's not ion of it , If it w a s h i s not ion 
of it, more than the unshaped dream 
of an il l-educated peasant . 

It i s difficult to realize, it i s a lmost 
a m u s i n g to remember, tha t forty 
years ago, more o r . Jess, there w a s 

Mahler's consulship, w h e n he played fierce controversy in Vienna and else 
the Fourth , or "Romant i c , " S y m p h o n y where in Central Europe over the 
af ter t w e n t y - t w o years . These years relative worth a n d musica l s tanding 
had brought a c h a n g e of v i e w and the 
Fourth S y m p h o n y w a s n o w found 
"considerably more worth h e a r i n g " 
than the others of Bruckner tha t had 
been heard i n t h e meant ime—"more 
interest ing i n Its substance , more 
spontaneous , m o r e conc i se ." 

D r . Muck had started i n to c h a m 
pion Bruckner w i th the Bos ton Syra-
phoney Orchestra—he w a s one of h i s 
champions in Germany—playing the 
Seventh, in December , 1906, and t h e 
N i n t h in November . 1907. W h e n he 
w e n t back to Germany Mr. Fiedler 
took u p t h e cause and played the 
E i g h t h S y m p h o n y in the n e x t season. 
F o u r y e a r s a g o Mr. Bodanzky g a v e 
the Four th . N o n e of th i s w a s great ly 
to Bruckner ' s advantage in the esti
mat ion of N e w York. The w o r k s were 
not found on t h e whole capable of be
i n g swal lowed. Some wondered and 
expressed wonder tha t great con
ductors should s o s incerely admire and 
s o pers istent ly devote themse lves to 
mus ic t h a t repeated performance 
showed t o observers i n th i s latitude 
and longi tude to be s o lack ing in so 
m a n y of the qual i t ies of great s y m 
phonic art . There w a s no th ing in it 
to elude the grasp of concer t -goers ; 
i t w a s no t above or beyond t h e m ; 
there w a s obvious beauty in certain 
t h e m e s ; there w e r e Ideas, grandiose, 
p a t h e t i c v igorous ; there w a s a great 
display of orchestral sound, the u p 
building of great c l imaxes . There w a s 
promise in i t all, but i t never turned 
out to be fulf i l lment. The composer 
cont inual ly found himself in di lem
m a s . H e spoke the symphonic l an 
g u a g e insuff ic iently to bring h i s ideas 
to cogent or e loquent i s sues . H e had 
no not ion of proportion or of archi 
tectonics . H e subst i tuted for those 
qualit ies Inordinate length, breadth 
and th ickness , a prol ixity wh ich 
seemed to be a n indispensable part of 
h i s m e s s a g e . H e w a s addicted to w h a t 
the Germans call "Rosalien"—-long 
s tr ings of repeated progress ions l ike 
beads s t r u n g upon a s tr ing . There 
were noble p a g e s l ike t h e beg innings 
of inspirat ion, but the Inspiration 
dropped a n d t h e y were smothered in 
the dry l eaves of platitude, of 
commonplace , of m u s i c - m a k i n g and 
padding. * 

One of the puzzl ing c la ims of Bruck
ner, or of h i s admirers for him, h a s 

a s creat ive art i s t s of Bruckner and 
Brahms . There were those w h o be
lieved that to Bruckner belonged the 
future of the art because of h i s self-
const i tuted al l iance w i th the radical 
W a g n e r ; that B r a h m s w a s a chilled, 
pale, dry pedant, a reactionary. There 
w a s a n act ive opposition of part isans 
in the pres s ; there w a s e v e n more 
act ive a n d somet imes audible opposi
tion in the concert hall . E a c h com
poser had large bands of adherents . 
There were all sorts of charges and 
taunts . T h e W a g n e r i a n party w a s 
said to have n o symphon i s t and to 
have seized upon Bruckner to person
ify the opposit ion to classical tradition 
a s represented by Brahms . 

All this m e a n s noth ing to the music -
lovers of today. T h e quarrel h a s s u n k 

Move to Save Opera in England— 
American Dollars to Aid Deficits 

~j2W//t& 
N a d i a B o u l a n g e r , F r e n c h O r g a n i s t , G u e s t o f S y m p h o n y S o c i e t y . 

into t h e oblivion t h a t over takes all 
such art ist ic feuds, sooner or later. 
There are not m a n y now w h o will 
deny that t h e overtopping position of 
B r a h m s , h i s commanding place in the 
world of n ineteenth century music , 
the greater certa inty of tha t h igh po
sition t h e further one recedes from 
him, have made t h e discussion futi le . 
I t has made the B r a h m s - B r u c k n e r 
controversy seem a s un important a n d 
unintell igible a s the quarrels of the 
Lull ists and Ramists , or the "Guerre 
des Buf fons" are today—a matter of 
historical reference, not a l iv ing sub
ject . 

Perhaps it i s wel l to present a s y m 
p h o n y or s o of Bruckner in th i s h u n 

dredth year, for t h e reminding of a n 
older generat ion and the instruct ion of 
a newer . The matter h a s not ye t 
taken the position of a historical q u e s 
tion, but there are some w h o think 
it m a y before very long. Bruckner's 
whole method of pract ic ing his art had 
the seeds of dissolution in it. There 
w a s undoubted enjoyment for some, 
and a t t imes for most , in the per
formance Mr. Stokowski g a v e last 
Tuesday . It m i g h t "not be to Bruck
ner's advantage to a t tempt a n a p 
praisal of how m u c h w a s due to his 
ideas and treatment and h o w m u c h to 
the enve loping beauty of t h e per
formance in tone, rhy thm, color, dy
namic sca le and f inish. 

GRAND OPERA a t a shilling a seat 
i s the aim of a group, which is 
trying to collect f2.0t»,000 with 
which to erect and endow an 
Imperial Opera House in Lon

don capable of seating 4.000 persons. 
The best seats in the house would sell at 
five shillings If t h e plan went through, 
a s told in a report by The Associated 
Press. 

Isidore de Lara, leader of the move
ment, wants 2.000.000 persons to con
tribute £1 each and s a y s he will not ac 
cept larger remittances. H e thinks it 
humiliating that "Great Britain alone of 
all the civilised countries does not pos
sess a national theatre or a national 
opera house." 

He is going ahead despite the knowl
edge that every attempt to revive in
terest in opera in Britain since the war 
h a s ' failed, Just as did Hammerstein's 
pretentious pre-war effort to put opera 
on a paying basis here. His magnificent 
theatre in Klngsway is at present de
voted to the celluloid creations of Holly
wood. 

American dollars are being called In to 
relieve the British National Opera Com
pany, which has had no more luck 
than before in getting the public 
greatly excited about its efforts to es
tablish opera in the native tpngue. The 
National lost 11,000 in Glasgow, and 
suffered a similar dent in its exchequer 
a t Leeds. The Carnegie trust fund has 
offered to guarantee the company 
against loss in the production of operas 
which the fund's trustees consider of 
educational value but not l ikely to he-
come commercially successful. The com
pany's director says the losses thus far 
have not been due more to lack of sup
port than to the heavy entertainment 
taxes, which in the last twelve months 
have taken £15,000 out of the box office 
receipts. 

The London Bach Choir with the Lon
don Symphony Orchestra gave a me
morial concert for Charles Villiers Stam
ford at the Royal College of Music un
der the leadership of Dr. Ralph Vaughan 
Williams in December. It was an ap
propriate occasion because Stamford 
directed the Bach Choir, an amateur 
organization, from 1885 until 1902; 
Vaughan Will iams was one of his most 
distinguished pupils and Plunket Greene, 
the English baritone, one of his best 
song interpreters. The program included 
Purcell's chorus, "Soul of the World"; 
Bach's cantata, "God's Time Is Best"; 
Stamford's Irish Rhapsody No . *, which 
was first heard at the Leeds Festival in 
1007, and his choral work, "Stabat 
Mater." The London Telegraph said 
of th i s : "It is impossible to listen to 
this deeply felt work without being con
scious of the momentum of creative 

energy that is continuous in it from the | s l ty nor the equally famous volume are 
first page to the l a s t There is hardly wanting; they are the alpha and omega 
a trace here of the Celtic side of the of the art of the moment, and painters 
composer's nature; the influence is prin
cipally I tal ian; but a lways, whether in 
the delicate texture of the wonderful 
verse which begins ' 0 quam tristis et 
afflicta* or in the great climax of the 
Tnflammatns et accensus,' or in the 
long-delayed cadences of the final 'Para-
disi gloria,' there is the unmistakable 
accent of inspiration." 

Newcomers in Opera and Orchestral Programs 

The British Broadcasting Company, 
having been berated on the character of 
Its programs, determined to give the 
public what it asked for and organ
ized a series of symphony concerts. The 
first one, which took place at Covent 
Garden Theatre in December before a 
large audience, was a complete success. 
Pierre Monteux was the conductor and, 
on h i s program be included Chausson's 
symphony, Lalo's 'cello concerto, played 
by Beatrice Harrison, and Brahma's 
Haydn variations. 

TLTEJW to 
l \ | Nadia 

Musical Prague at the Year's End 

TH E Gazette de Prague comments 
with enthusiasm on the musical life 
of the city. Its principal organ

isat ions a r e the Czech Philharmonic 
Society, the Choral Society, the Societies 
for Modern Music and for Chamber 
Music; all have a large following and 
their concerts are always well attended. 
The Czech Philharmonic has organized 
twenty Sunday matinees, the programs 
featuring Czech classics and foreign 
works. A t one of these concerts were 
heard for the first time in Prague, a 
Serenade by Skvor, "FOte du Prin-
temps." by Roussel, and "Tares Bulba." 
a rhapsody by Leos Janacek. The re
viewer sa id: "The serenade by Skvor 
is a l ight and amusing work, i ts melo
dies are spontaneous and its Instru
mentation is happily chosen. Leos 
Janacek. now in his 70th year. Is the 
most original musical figure In Europe 
today. The composer of 'Genevieve* and 
TCata Kabanova* is full of creative 
force; the premiere of his new comic 
opera T h e Fox' shows that. The com
poser's rhapsody T a r a s Bulba' w a s 
written during the war in 1023-16« Leos 
Jaaaeek said, 'I composed this rhapsody 
inspired by the Kreuzer sonata of Tol
stoy, a lso by the legend of N . V. Gogol, 
not because Taras Bulba kil ls h is son 
to punish him for the betrayal of h is 
people (first part—massacre of Dubno), 
not because of the martyrdom of his ^-am 
osossjj son (second part—the butcher 
of Varsovia), bat because they wil l 
never find either butcher or torture 
capable of annihilating the Russian peo
ple. I t is because of the words which 
fal l amid the sparks and flames of 
the s take where died the Captain of 
Cossacks, that X composed my "Taras 
Bulba." ' This work inspired by a great 
love of the Russian people has an ardent 
muetoal expression and original rhythms. 
I ts powerful sincerity has conquered its 

second concert i t introduced for the 
first t ime the first quartet written by 
Leos Janecek. Till his «0th year, the 
composer had avoided this form of 
music. "It came as a surprise and 
created great interest. It did not con
form to the usual formula." 

At another Prague concert Jan Ku-
belik played his Sixth concerto for vio
lin with the Czech Philharmonic Orches
tra. The work w a s considered "very 
fine and the playing of the artist as 
brilliant as ever." 

The Czech Quartet further gave a cycle 
of chamber music recitals of the works 
of Dvorak and Schubert. 
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FREE TO THE PUBLIC. 
The Metropolitan Art Museum's third 

concert by the Mannes Orchestra next 
Saturday night presents Mozart's "Jup
iter" symphony, pieces by Salnt-SaSns, 
Goldmark. Chabrler. Plerne. Beethoven 
and three from Wagner's "Ring" cycle. 

The Music School Settlement's orches
tra plays today at 4 P. M. in Its hall a t 
35 Third Street. 

MacDowell's "Wild Rose." "Deserted 
Farm" and "Water Lily" are on Sam
uel Baldwin's list today a t the City 
College. * 

Clarence Dickinson presents Elgar's 
• T h e Light of Life" at the Brick Church 
today, and on Friday a Debussy pro-

Henry CowelL Herbert Roth well and 
Jessie Ward Haywood appear tonight at 
De Witt Clinton High School. 

VARIOUS MUSIC EVENTS. 

a N e w York audience is 
Boulanger, the French or

ganist, who appears with the or
chestra of the Symphony Society under 
Walter Damrosch today a t Aeolian Hall 
in this program: 
Air and gavotte Bach 
Organ concerto, D minor Handel 
"Funerallles d'un Soldat" Lili Boulanger 
Grail procession, ' 'Parsifal" Wagner 
Organ symphony (new) i . Aaron Copland 
"Alborada del Gracloso" Ravel 

The Friends of Music at the Town 
Hall today present their chorus trained 
by Stephen Townsend and the orchestra 
of the Metropolitan under Bodanzky, as 
sisted by Telva, Altglass, Sclilegel and 
Bender: 
"Tragic" overture Brahms 
Biblical songs, with piano Brahms 
"Walpurgls Night" Mendelssohn 

The Philharmonic Orchestra, playing 
four t imes at Carnegie Hall this week, 
will be heard there this afternoon in 
the following program, which is the sec
ond conducted here by Wllhelm Furt-
waengler: 
Overture to "Frelschuets" Weber 
Seventh symphony Beethoven 
Prelude and finale. "Tristan" Wagner 
Prelude, "Meistersinger" Wagner 

Mr. Furtwaengler on Thursday night 
and Friday afternoon leads the Phil
harmonic at Carnegie Hall in the fol
lowing music, with Olga Samaroff as 
soloist at both performances: 
Brandenburg concerto Mo. 8 ..Bach 
Ptano concerto Schumann 
Fifth symphony Tchaikovsky 

Wlllem Van Hoogstraten leads a spe
cial concert of the Philharmonic play
ers, with Ernest Hutcheson and Ely 
Ney,' pianists, on Saturday night a t Car
negie Hall In the "artists* series" for 
the Association of Music School Settle
ments. 

Sol Friedman, basso, gives a recital 
this afternoon at the Neighborhood 
Playhouse. 
" Bach's "St. Matthew Pass ion" fur
nishes a program of the Schola Can-
torum at Mrs. Payne Whitney's on 
Tuesday. 

The Orpheus Club sings a t the Ridge-
wood ( N . J . ) High School on F r i d a y 
conducted by Bruno Huhn. 

ARTISTS IN RECITAL. 
Feodor Chaliapln has a second song 

recital this afternoon, when he appears 
a t the Metropolitan Opera House with 
new classic numbers and old Russian 
favorites like that of the "Volga Boat
men." 

Bronlslaw Huberman gives h is third 
violin recital this evening a t the Man
hattan Opera House, playing Franck's 
sonata, Lalo's "Symphonic Espagnole," 
Bach's adagio and fugue in C and 
transcriptions by WUhelmj and Joa
chim. 

Allen McQuhae. tenor, lately heard in 
"The Messiah," appears tonight in re
cital at Carnegie Hall, singing airs of 
Handel, later groups of German, French 
and English composers and another of 
Irish folksongs. 

Elena Barber!, a young Italian-Amer
ican pianist, in her third recital at Aeo
lian Hall tonight, plays Beethoven's 
sonata .Op. 27, No, 2 ; a Chopin group 
and pieces by Bach, Brahms, Scrtabln 
and Moszkowski. 

Josef Lhevinne tomorrow night gives 
his last recital of the season a t Car
negie Hall, presenting Beethoven's so
nata Op. '81 and music of Liszt, Tauslg, 
Chopin, Joseph Marx, Walter Nlecnan. 
Bartok and Busonl. 

Mlscha Levitakl on Tuesday night a t 
Carnegie Hall plays Scarlatti's sonata 
in A. Beethoven's "Wadstein" and 
works of Schumann. Mendelssohn, De
bussy. Albeniz. Rachmaninoff. Rubin
stein and Liszt. 

Marie Gabrlelle Leschetizky, a t her 
delayed debut in Aeolian Hall on Tues
day evening, plays Liszt's B minor and 
Chopin's B flat minor sonatas, the Vi
valdi-Bach "organ" sonata and a group 
by Debussy. 

Marcel Salzinger, baritone, in a con
cert at the Town Hall on Tuesday eve
ning, will s ing airs from "Don Carlos" 
and "Herodlade" and, with Sonla Win-
field, soprano, two duets from "Magic 
Flute" and "Don Giovanni." 

A I M SegaU. violinist, M fa*. 

Wednesday evening in Carnegie Hall. 
plays Handel's sonata in D . Glazunov's 
concerto in A minor. Sarasate's "Gypsy 
Life" and arrangements by Krelsler and 
Harold Craxton. 

Nevada Van der Veer's "modern" 
program at the Town Hall on Wednes
day night supplements German and 
French airs for contralto with a Rus
sian novelty by Saminsky and songs 
of LaForge, Lily Strickland, Spier and 
Densmore. 

Suzanne Clough has been announced 
In a song recital on Wednesday eve
ning at Aeolian Hall. 

Lawrence Schauffler, pianist, has a 
matinee debut on Thursday at Aeolian 
Hall, playing Beethoven's sonata Op. 
78, groups from Brahms and Chopin 
and others of Scriabln, Liszt and De
bussy. 

Catherine Newsome Jewell, soprano, 
a t the Town Hal l on Thursday night, 
sings a debut program including, an air 
from "Griselidis," novelties by Michael 
Baxte and "Amlna's Song" by Kathe-
rine Heyman. 

Emlllo de Gogorsa's' second recital at 
the Town Hall on Friday, for the 
American McCall Association, comprises 
Basque folksongs, an air from "Iphi-
genia in Taris" and Russian. English. 
French and Spanish composers. 

Adalbert Ostendorff. pianist, on Fri
day afternoon at the Town Hall, plays 
Beethoven's sonata Op. 110 and works 
of Busonl, Brahms, Chopin, Jonas, . 
Arensky, Smetana and Liszt. 
aRoland Hayes, in his third and last 
recital at Carnegie Hall on Friday 
night, sings Italian, German and French 
classics, C. T. Oriffes's tenor air, "In 

Myrtle Shade," and American negro 
"spirituals." 

Wanda Landowska's classics for harp
sichord, at Aeolian Hall on Friday, in
clude Martin Peerson's "The Prime-
rose," Kuhnau's "Goliath" sonata, J. S. 
Bach's caprice "On a Brother's De
parture," and for piano. C. P . E . Bach's 
"Farewell to My Clavier." 

Morlz Rosenthal's second piano reci
tal a t Carnegie Hall on Saturday after
noon presents, Beethoven's sonata Op. 
I l l , the Brahms-Paganinl variations, 
Schumann and Chopin groups, and 
Liszt's second Hungarian rhapsody. 

Lydia Maltzeva, a Russian opera so
prano arriving from the Far East . Is 
to appear Saturday evening at Aeolian 
Hall with an entire program In Rus
sian, including folksongs of the V o l g a 

Loelllet, that for two players by Frenck, 
and a trio by Ravel. 

The Steinberg Trio, assisted b y Theo
dore Weiser. violin, will appear tonight 
in the chamber music room of Carnegie 
Hall, their program including Bruch's 
concerto and the "Dumky" trio, Op. 90, 
of Dvorak. 

C H A M B E R M U S I C . 
The Beethoven Association, following 

a recent extra performance in holiday 
week for the general public, will resume 
its sold-out subscription series tomorrow 
evening at Aeolian Hall. The assisting 
artists and program were yet to be 
made known when this section of T H E 
T I M E S went to press. 

Mr. Stravinsky's chamber works, in 
a benefit at Mrs. Vincent Astor's on 
Thursday, comprise excerpts from "Le 
Rosslgnol," soprano songs for Greta 
Torpadie, a suite from "L'Histoire du 
Soldat," with Messrs. Guidl and Belli -
son, and "Fauhe et Bergere," piano 
solo by Stravinsky. 

Ruth Deyo, Georges Enesco and Hans 
Kindler. on Saturday night, a t Aeolian 
Hall, present a "Sonata & trols," by 

METROPOLITAN OPERA. 
Galli-Curcl's return a s Roslna and 

Nanny Larsen-Todsen's debut a s Isolde 
are events of personal Interest in the 
Metropolitan's eleventh week of opera. 
One more week thereafter will bring 
N e w York's longest season to i t s half
w a y mark. 

Rose and Carmela Ponselle, rarely 
heard in one program since the earlier 
career of these artistic sisters in the 
popular musical field, sing in tonight's 
opera concert. Lawrence Tlbbett also 
appears, as do Delaunoia, Errolle and 
Marttno. 

Operas and casts of the week are : 
"The Barber of Seville" Monday evening— 

Galli-Curci. Mattfeld, Errole, Ruffo. Didur, 
Malatesta, ReschlgUan and Paltrlnisri. Con
ductor, Papl. 

"Fedora'f Wednesday evening—Jerttsa, 
Guilford, Alcoek and Dalossy; Gtglf, Scotti, 
Mariino. D'Angelo. Picco, Ananian, Bada 
and Paltrinieri. Conductor, Papi. 

"Tristan und Isolde (first time) Thursday 
evening— Larsen-Todsen and Branzell; Tau-
cher, Schorr, Bender. D'Angelo, Bloch, Mea-
der and Oabor. Conductor, Bodanzky. 

"Rlgoletto" Friday afternoon—Galli-Curci, 
Gordon. Guilford and Egener; Fleta, De 
Luca, Mardones, Ananian, Bada, Picco and 
ReschlgUan. Conductor, Seraftn. 

"Jenufa" Friday evening—Jeritsa. Bran-
zell. Howard, Mattfeld. Dalossy, Anthony, 
Ryan and Robertson; Lau ben thai, Meader, 
Schuetzeudorf and Wolfe. Conductor, Bo
danzky. 

"Falstaff" Saturday matinee—Alda, Borl. 
Telva and Howard; Glgll. Scotti. Tlbbett, 
Didur, Bada and Paltrinieri. Conductor, 
Seraftn. 

"Andrea Chenier" Saturday night—Pon-
sflle, Bourskaya. Wakefield and Dalossy; 
~ ta, Danlse, 1 

son, ReschlgUan 

Music in France 

T'-IE new lyric comedy in five acts 
by Jean Sarment and Max d'Ollone, 
which had its premiere a t the Paris 

Opera Dec. »24, w a s hailed by Henri 
Malherbe in Le Temps a s a work full of 
intellectual charm and musical beauty. 
It was sumptuously mounted by M. 
Jacques Rouch4. Director of the Opera-
M. Malherbe finds in the work some
thing of Andersen. Ibsen. Verlaine, Mae
terlinck, Chabrler, Humperdinck. De
bussy and Faur6; "the score and the 
libretto contain most of the literary and 
harmonic discoveries which stimulated 
the curiosity of the preceding era. The 
authors have combined all kinds of in
gredients calculated to delight the ear, 
the eye and the mind. Jean Sarment, 
author of 'Couronne de Carton.' is one 
of the most gifted of the younger French 
dramatists; the text of Ariequin will 
probably, be his masterpiece. He has 
borrowed the naivete of Andersen and 
retained the meditations of Hamlet. " 

"The plot opens in the Happy Isle, not 
far from Naples. The King lives only 
to make his people happy. Ariequin is 
called in to amuse the Princess, and the 
two make a runaway match; but the 
Princess, dazzled by the talent of the 
actor, is disappointed in the husband. 
They arrive at Capri, Where the Prin
cess is abducted by the reigning Duke. 
Ariequin tries in vain to rescue her. She 
is reclaimed in a dying condition by her 
father'8 envoy, and the three return to 
the Happy Isle, where the Princess dies 
and her father abdicates in favor of 
Ariequin. 

"There is much allegory in the poetry 
of M. Sarment, hidden meanings and 
symbolism's and many scenes of striking 
beauty. The score of M. Max d'Ollone 
is l ight , transparent and capricious, yet 
nothing is left to chance. Everything is 
done with a mastery that is at once 
modern aad classic. Ariequin is the an
cient opera bouffe on a modern graft. 
Max d'Ollone has adopted the harmonic, 
contrapuntal and tonal grammar so dear 
to Debussy and Faure; he has employed 
a modern vocabulary and created an ex 
quisite musical atmosphere. Vanni 
Marooux filled the title role with his ac
customed artistic insight, and Mr. Ruhl-
mann conducted." 

and musicians speak a s If they were 
something new that they had invented 
themselves. T h e world.' declares the 
student in Faust, 'did not exist before 
I created i t ; I made the sun to rise 
from' the seas , the moon began Its phases 
with me.* It gives one pleasure to hear 
these ingenuous reflections." 

During the absence of M. Rhene-Baton. 
M. Van Raalte, a Hollander, Director 
of the Opera a t The Hague, took his 
place. H e conducted a Wagnerian cycle 
at the Theatre des Champs Elysees "in 
a remarkable manner." a 

Other conductors were Eugene Tsaye . 
the veteran violinist and conductor, and 
Flor Alpaerts, the Antwerp conductor; 
the last introduced a symphonic piece 
by Lod. Morteimans. Director of the 
Antwerp Conservatoire, called "Aa 
Matin." 

Georg Schneevoigt directed a Paris or
chestra for the first ttme Dec. 15. It w a s 
the orchestra of the Societe des Concerts 
du Conservatoire, and the soloist was the 
American pianist. Miss Eleanor Spencer. 

Fleta, Danlse, Ananian, Malatesta, Gustaf-
higll 

Conductor, Serafln D'Angelo and Paltrinieri. 

CHORAL CONCERT8. 
An Invitation concert of Hebrew music 

this evening a t Temple Emanu-El will 
present Levandowsky's "Unsane Tokef," 
Bloch's "Ey the Waters of Babel." Sa-
minsky's "Great Rabbi's Invocation" 
and "Hebrew Lullaby." Jacobl's "Silent 
Prayer." excerpts from Mendelssohn's 
"Elijah." and works of Rubinstein. 
Lvov, Spicker. Naumburg and Sparger. 
Assisting artists are Cantor Simon 
Schlager. Inez Barbour. Delphlne 
Marsh, Helen Tas, Carl Schlegel, Leon 
CortUM and Gottfried Federlein. 

The St. Cecilia Club.^a woman's cho
rus led by Victor Harris, is to g ive a 
program next Friday evening in the 
auxiliary series of the People's Sym
phony Concerts a t . Washington Irving 
High School. 

The Paedeloup Orchestra Is now 
giving its concerts a t the Theatre 
Mogador, which seems very well 
suited to its needs. Before M. 
Rhene-Baton left for Holland to con
duct several programs of French music 
he offered, among other pieces, the 
"Pacific 231" by Honegger. Le Temps 
remarks: "We have given our reasons 
for liking only moderately 'Pacific 281.* 
that steel Mazeppa In which Honegger 
exalts the material spirit which has be
come the idol of our age, acclaimed 
alike by literature and art. W e believe 
i t is an error on the part of the com
poser of 'Le Roi David' to e levate a 
material masterpiece to the dignity of a 
musical subject; it *s nothing more nor 
less than a Jeu d'esprit; one must recog
nise, however, that Honegger has shown 
a n absolute mastery of instrumental 
means, a force and swinging rhythm, 
a sense, of sonorities and their densities 
which make that curious orchestral piece 
a kind of mechanical.' chef-d'oeuvre, 
analogous to that other sparkling,.amus
ing skit-of Stravinsky's 'Feu d* Artifice.' 
B y the nature of the subject rhythm 
i s sovereign; neither the famous den-

In December the Theatre de la Mon« 
nale a t Brussels gave its thousandth per
formance of "Faust," which came into 
its repertory in 1861. 

"Fei Yen Fan ." a Chinese opera fey the 
American composer, Joseph Redding* 
will be brought out by Raoul Gunsbourg 
at Monte Carlo in February. Mr. Red
ding, who comes from San Francisco, 
wrote the libretto for Victor Herbert's 
"Natoma." "Fei Ten Fan," under the 
title of "The Land of Happiness." w a s 
first given as the "Jinks" of the Ban 
Francisco Bohemian Club in IMS. Fanny 
Heldy of the Paris Opera will take the 
leading part. About the same time a 
new ballet by John Aid en Carpenter wil l 
be produced a t the Monte Carlo Theatre 
by the Diaghlleff ballet Russe. 

In Central Europe 

PFTTZNER'S opera, "Rose von Lie* 
besgarten." w a s played for the first 
time in Berlin, Dec. 24. Twenty-

four years have passed since it re
ceived its premiere in the German pro
vincial theatres. Since then the work 
has been given on all the large and 
small stages of Germany, only Berlin 
remaining indifferent, and now the 
Staate-oper has rectified this neglect. 
In his book. "Vom Musikalischen Dra
ma," quoted by the Vosslsche Zeltung, 
PfHsner says of his own work: "The 
Llebesgarten is a species of German 
Paradise, Inhabited by beings of a purer 
and higher nature. Massive walla 
flanked by towers guard this haven, to 
ward off the inimical influences of the 
outer world. From this centre emanates 
an influence which spreads far and 
wide. There are certain rules, some
what similar to those of the Holy Grail, 
which determine the reception of the 
postulants in the circle of the blessed 
and whose duty it i s to spread the cult 
of Good. The hero i s one of the young 
guardians, enticed by the beauty of the 
outer world, who fal ls into disgrace and 
is shut out of his Paradise to share in 
the grief and death of the dark human 
earth. N o one unworthy may enter the 
higher kingdom." This reminds one of 
the "cities of silence," the earthly but 
"Invisible cities of the soul," of the 
esoteric religions. 

"Those who are untrue to their mis
sion can only be redeemed by the ex
piation of death. The heroine is worthy 
to enter this higher life. She carries 
In her hand a rose, the love pledge, 
which wifJ give her the courage to pass 
through the fateful portals of death. 
The rose from the Lovegarden alone can 
open and close the dears of Paradise." 

The seventieth birthday of Leon J« 
acek w a s celebrated fa Prague in 
camber by two concerts. They were a 
tremendous success. At the first It 
Interesting to discover, said the 
Presse, "that the later rei 
were better than the earlier one 
showed the unbroken development of the 
composer. B i s wind instrumental suite, 
'Mladi,* and his piano composition. 1* 
X.. 1906,' were played for the first Usee. 
The first w a s interesting for Its original 
application of wind instruments a a d be
cause of its youthful and cheerful char
acter; the second struck the note of 
pathos. Both can be counted *-»><«-»g the 
best of Janacek's composit lona" 

A Crop of Anecdotes of Puccini 

• MithJUm. 
tfeaaj/ Ufi«-Io4aea, a H§w Isolde, at tha Metropolitan. 

BROOKLYN MUSIC. 
Lorenzo Camilleri leads the People's 

Chorus of N e w York in a concert a t the 
Brooklyn Academy tomorrow night, a s 
s isted by Margaret Northrop, soprano, 
and John Corigtiano, violin. 

Puccini's "La Boheme" will be sung 
Tuesday night at the Academy by a 
Metropolitan cast, including Alda, 
d'Arle, Fleta, Danlse and Rothier. 

The N e w Tork Symphony's fourth 
Brooklyn program next Saturday will 
include Dvorak's third symphony and 
Schumann's concert, with Gabrilowitech. 

OTHERS TO BE HEARD. 
Charlotte Lund's fourth opera recital 

at the Princess today is from Giordano's 
" F e d o r a " 

Nadia Boulanger plays an invitation 
organ recital at Wanamaker's on Thurs
day a t 2:30 o'clock. ' 

Francis Macmillen has a violin recital 
a t the Hotel Roosevelt on Friday for 
the music department of Bryn Mawr. 

The Singers' Club Is announced Thurs
day evening at Aeolian Hall. 

• conceit of the City Music League 
e o c u n Saturday night at the Town Hall. 

PUCCINTS life, l ike Verdi's, wfll 
probably yield a smal l crop of 
anecdotes," remarks The London 

Telegraph. The writer of the obituary 
notice In the Corriere della Sera recalls 
Puccini's Impressions of various cities 
he had , visited. "London." wrote the 
composer, "six million inhabitants 
(there Is no mistake about i t ; there are 
six mil l ion); life Is Intense, indescriba
ble; the women are most beautiful, the
atres gorgeous, and pastimes without 
number. Parts, prettier aad merrier, 
but less l ive ly and lest characteristic, 
Milan, most lovable of all Italian 
cities, useful to me for. my" affaires. 
Torre del Lego—this i s m y s u m m o n 
bonum, m y Eden Turrit Eburnea, vaa 
splrituale; Inhabitants. 120; houses. 12. 
The solitude, of the country m a y favor 
concentration and meditation, but not 
witty sayings or odd situations. Very 
significantly the greatest fountain of 
anecdotes. Dr. Johnson, chose to live In 
the largest c i ty In the world." 

Puccini had written "Le Villi," which 
was performed with success. The pro
duction b a d cost a good deal of money, 
contributed b y friends, and the young 
composer w a s not a penny the better 
for the favorable verdict of the pub
l i c H e still had his meals at a little 
osteria which he frequented as a stu
dent, and where he often stayed a 
young man's appetite by "encoring" 
the cheapest dish of the bill of fare. 
There he met friends and colleagues, 
equally poor and equally merry, for all 
of whom the cost of a meal w a s a seri
ous i tem in the- day's budget. One day 
Puccini, after ordering "of the best," 
finished up a noisy banquet by tender
ing in payment a banknote for 1.000 
lire. T h e phenomenon created a great 
sensation in the osteria and outside It. 
The youngest student of the Conserva-
torium heard of it, and wondered what 
it meant. The explanation w a s very 

the cares of necessity but proclaimed 
his belief la the young man's talent. 

When Puccini met Sardou to Paris 
prior t o the composition of "Tosca" the 
playwright resented every cut and 
avery alteration suggested by the com
poser and his librettist. Very re
luctantly he gave w a y en this point and 
that point till the last scene w a s 
reached, aad it w a s pointed out to him 
that Tosca, falling from the high ter
race of Castle Sent Angela, could hot 
possibly end in the Tiber, which Is 
some w a y off. The French dramatist 
seemed to think it essential that she 
should, and stormed and raged when 
he was told that the thing w a s a ma
terial impossibility. The discussion was 
long, but at last a map of Rome was 
produced; the arguments of the Italians 
won the day, and Sardou was convinced, 

Puccini's teacher and director of the 
Conservatorium, PpnohlelU. had himself 
urged the young musician to write "Le 
Vflll" for a competition. Puccini did 
not get the award, which went to a 
M. Zuelli. for an opera entitled "La 
F a t a del Nord." But the public judged 
rightly both Of adjudloatore and com
posers, for "La Fata" is now utterly 
forgotten, while "Le Villi," though Ob
viously Immature, IS still known. 

The commemoration of Puccini In the 
Italian Senate has cleared up a mis
understanding a s regards his refusal 
during the war to sign a manifesto of 
the Ital ian intelligentsia stigmatising 
German art and culture, which resulted 
in the temporary banishment of his 
operas from the Paris Opera. The Pres
ident of the Senate, Slgnor Tit ton i, in 
recalling that incident, said that the 
composer's refusal was due solely to the 
peremptory manner in which the request 
had been made. Through the interven
tion of the French Minister of Art and 
of Slgnor Tittonl, "Tosca" w a s again 
produced in Paris after a while, and 

simple. Verdi's publisher, Bicordl, had acclaimed by the public. But It Is only 
bought Puccini's opera for 2.000 l ire , ' now that the reason for Puccini's re-
and by this act not only freed him from fusal is made known. Untitled Document
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