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INTRODUCTION 

'fhe symphonies of Anton Bruckner a.re a.vaila.ble lll fOur . 

published .edi tiollS, ea.ch · to· a. gre&iier or smal.ler exteD b ditf~ent 

from the oth~rs. Three of these are complete edi tiona, in iihe 

sense of conta.lning aJ.l nine s,m:Phonies; and one ha.s so far included 

sewn SJ'DlPhonies, ba:t 'rill presuma.biy be completed a.s an edition, 

in the near future. Forttma.'tely, "these four editions can be .grolq)ed, 

according to sources ~ s~larities, into two main ,ersions-•the . 

Original. Version and the Rni.sed Version. In ~~er o:t publication, 

the four editions are a.s follOVB: 

1. The first·:publishecJ.·:versions1 .. ~1ili~ m&jority of which were 

published in Viezina. by the. houses of Theodore B&tt:lg (NO. a), Albert 

~ (Nos. 4 a.nd "T), SchlesiDger-Lienati (No. a), a.ad Dobli.nger 

(Nos. 2, 5, 6 and 9} during Bruckner's lifetime. No. 6 wa.s published. 
. . 

in 1899 and No • .9 in 1901, both a.ftet' his dea.th which oocarred in 

1896, and aJ.iihoUgh No. 5 'Wa.s published tha.t same yea.r. it was 

published wit~ut his P8.!-"ticipa.tion.1 Upon the advic ~ of 11&hler, 
UJa1:'nrsaJ. ~tion, UDder the direction of· :Finil Bertzk~o, acquired the 

~ghts to a.ll of Brucla1er's works.between the years 1~09 and 1910. 

This edition is D:Ow published by .Ea:lenburg in Leipzig. Hereafter it 

rill be referred to a.s the First Printed Version. 

2. The version of Joseph von W4fss. Between ttte years 1924 and 

1927, 'UniversaJ. published an edition made by Joseph .~l)n W6ss a.ccording 

to the parts a.nd scores of Ferdinand Lowe, who wa.s & pupil of Bruclmer 

and a distinguished conductor. These scores vary slightly from the 

First Printed Edition, for they conta.in addit~ona.l iDdicatioDS for 

performance by LOW-e. !lb.ese indications are prima.rilj ' in rega.rd to 

phra.sing, dynamio and t. markiDgs. This edition j s still published 

by Univel'sal (Phi.l.ha.rmonia.). Herea.fter it will be rEferred to a.s the 

Second Printed Version. 

3, The Bruckn.erverla.g of Wiesbaden edition p1\blished between 

~.F.. Redlich, Bruelmer ~d Ya.hler (London: .: · .Y. Dent a.nd 
Sons, Ltd., 19~5), p. 270. -
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1934---aDd 1950 "OD.der the 8cutorship of :Bobert Baas, 'riih the exception of 

No. a, 'Which 1988 edited by Fritz Oeser in 1950, .a.nd Nc. 9, edited by 

.Alfred Orel in 1934. !l'hese. were, for the most part, 1~ from 

Bruckner's maDUSoripts -which were left in his will to the lirrperia.l 
. . . 

Court Libr~ in Vienna. . This is the first of the· t"Wl, 1l18.11UScript 

versions, here&fter referred to as the Urtext Versi.on • 

4. Another ~uscript· version published by th! Mllsik­

wissenscb&ftl.icher Verlag of VieiUJ.B.·-ander the' editorstrl.p of Leopold 

Nowak, a P'JPil of Raa.s. Sy.mpho:o;y No·. 6 in this edithn wa.s brought 

out in 1961, &oDd Symphonies 1, 4j 6, 7, 8 and 9 &re alSO COmp~ei;ed. 
Nowak contends th&t Ha.a.a' edition is subject to certe~ incon- · 

sistencies, some of which will be discusa8d belOW". :E erea.fter this 

edition is referred to a.s the Second Urtext Version. 

·The two first printed editions are quite simiJ.a.:r, as a.:re the 

two editions prepa.red from. mamtScrip-ts; but these a.ro radicaJ.ly · 

different fram each other. It is difficult to dec~do ~ch edition, 

the first p_rinted o;r the manuscript; to caJ.l origina:L and which, 

revised; fo~ the manuscript edition, a.lthough presen:~i:ag an earlier 

. version of the ~honies, wa.s a.ctua.l.ly pal)l.i~hed :ma;:cy- yea.rs a.f1ier the 

first printed, but revised edition. Therefore, for t;he sake of cla.rit,:', 

the terms original. and revised will -not be _used in ta.is _thesis, but in 

the~ stead, Urte:r:t Version or Second Urtext VersioD and Firet or 

Second Printed Version. 

Now one ma.y logicaJ.l.y a.sk 'Wily 'there are ·:r01;1r_ pub118hed :edi-t:tona; 
. . 

"'liby t~e Firs:t; Printed Version is not accepted by a.l.l scholars. We 

know that a.l.l composel!s revise, and i~ is to be expEcted tha.t _-we . 

usua.lly accept the final. x:evision of a. composition. In the ca.se of 

Stravinsky's revisions of his ea.rly baJ.lets one may perhaps see a. 

modern exception. However, in the case of Bruclmer, there is 

·considera.ble doubt a.s to the sources of some of the al tera:tions a.nd 

the complete authenticity of the First Printed Vers:.on. First of aJ.l, 

lia.a.s claims that nw::t;Y of the alterations have been Ldded in a. foreign 

hand. 
2 

But, it is well known that . composers sometil: Les agree to ch..anges 

~bert Raa.s (ed.), Sy:mpho:gy: ~· 1. (Wiesbadt~JH :Bruckne~rlag, 
1944), introduction. 
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8.nd ha.ve others a.dd th~. .And what if Bro.clmer had au: lliorized these 

alterations? There is ·no preserved written anthoriZ&tton for most of 

them, and even those which were sanctioned can be disc t'edited2 if one 

~ees wi:th ·the a.rgoments of Haas, Nowak, end others, because. Bro.clmer 

wa.s often only t.oo 'Wil.li.Dg t.o· accept vell-meant sugges tiona for 

revisions fr0111 his fri~ a.nd s1illdents. The conductGrs, Hermam1 Levi, 

Ferdinand :r.;owe, Fran!!: Schalk, a.nd Fra.n.z. Schalk' a brotl er, Joseph al.l 

exerted conaidera.ble influence over Bru.c~er. · 

••• the Wagneri&n. conductors "Upon whom Bra.clmer was 
dependent for the production of .his m>rka, consid4 tred 
-them t.oo thin, a.nd a.t the same time too eoa.rse in 
though-t, &n.d would not produce them until he agre• ld ••• 
i;o make them mors solid, or a.s some of them put i· ;, 
.more orchestral. • . 

The style a.nd lengthiness of Bruckner's symphoJdes made them 

iD.&CCeBSible to the JDa.jOrity Of listenerS in 'hiS time 1 8.8 'Well &8 

now, a.nd the '1;1nfa:vora.ble circumstances surrounding th! first perform­

&nces of them made .Bruckner even more willing to a.coe ~t suggestions 

for "improvements" -~especia.lly from coDduotors who t llo"Oght that they 

were making Bruckner's moaic more a.ccessible to the g enera.l public 

by cutting passages, altering the orchestra.t.ion, and inserting pa.uses 

between sections. U.S tells us tha.t this 'Q.S "a. tine in which it 
. . 

.was . .ueoes.sa.r:r to consi.d~ an.· orchestra.! techniqlie noi well developed, 

perfo:rmance with musicians of the s~~nd rank, and tl: e limited 

intelle~tua.l grasping powers of the lisiieners."4 

As justifica.tion for accepting the Urtext Veri ion, there a.re 

severa.l letters ·in existence in "'fhi.ch Bruckner indieE :tea that the 

a.ltera.tions· were sanctioned for use only in contempon.:ry performa.nces. 

This is quite clea.rly S'aggested in the followillg quo1;a.tion coni;a.ining 

exoe~ts from a letter to Felix TOil. Weinga.rtner. 

When Weingartner com:pla.ined tha.t the Fi.na.l.e oj · the 
Eighth Symphoey was -too loiag, Rr;'uckn.er in a. lettt :r advised 
him to 'shorten it considerably' for the perform~~:nce, 

~rberl ..Antcliff, n.An Estimation of .Bru<Um.er, " The MosicaJ. 
Opinion, No. · 958 {July, 1957), p. 593. · · · . -

"\.obert Ha.as (ed..), S;ymphogy:~. 4 (Wiesba.dem Brucnkernrla.g, 
1936, introduction. · 

. / 



as 'it might ge too long a.nd is of value only fol' . 
la;ter times' • 

The .:Ltera.tions to be found in the First Prin·~ed Version can 

be grouped a.ccordi.Dg to ~~e types. These a.re the : ~.ollow:lDg: 

1. .Alterations ·in foxm. 

2. Altera.tions in orchestra.tion. 

3. .Al tera.tions ·in phra.s:ing a.nd dynamics • 

. Form. a.pplies mainly 1io cuts, in the original m !LD.USCripts, 

-vii 

al. though there a.re a.lso other slight changes . in the ll.Ctua.l length of 

the i.Ddi'Tidua.l movements. This type has been trea.tecl by several 

-writers (G. Engel, ·H. Leichtentri-tt, A.. Orel, H. Redlich., W. Wolff) 

aad therefore, will not be considered here. Howevex, &1.1 cuts and 

ertensions· have been noted. Phra.sing and .dynamics :tave not.-beeil · . 

considered here either, for aJ.tbDugh these . a.ltera.ticns sometimes 

produce a. decidedly different effect, they often -,a.1 y from performance 

-to performance, a.Jid the~ .relative value is usually too ~ompletely 

a. subjective ma.tter. 

·The ma.in pa.rt of this thesis dea.ls wiiih the a~tera..tions in 

orchestration, which 1io the a.uthor's lmowledge, ha.v1 1 never been 

notated. These constitute the most n'OIIlel'ous type, 11ha.ring equal 

importance with those in form. The purpose ha.s beeJ l to siia.te these 

altera.iiions in an concise a. ma.oner a.s in possible, t:&talogu.e them 

according to type, and consider their relative vaJ.·a.~~ • 

..6.11 of the al.tera..tions, except those in phr&.~dng a.nd dynamics, 

are presented in the form of a. cha;r.ot~ Collmm. one o: ~ -thi~ cha.rt states 

the measures in -which the original. and its a.ltera.ti•,n a.re to be found. 

Col'tlllm two conta.ins the informa.tion &bout those mea. mres in the nrtext 
Version, and in oolliiiDl three is stated the a.1. tera.ti )n of the First 

Printed Version. 

Column four contains a. ~stem of numbers representing the ~es 

of altera.tions. .AJ.l of the a.ltera.tions in orchestr:..tion ca.u be 

cla.ssified ··a.ccordiDg to seven types, some of which iTVerla.p. These 

seven types a.re the fC)llowing: 

5 . 
Albert Ya.ecklenl:ntrg, "Hugo Wolf a.ud .Anton Eruckner," 

The Musiea.l QJla.rterly, mv (1938), P• 298. 
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1·., Alterations to fa.cilita.te execmtion. 'rheso a.ltera.tion.s a.re 

few a.nd slight, a.nd consist of such th.i.Dgs a.s th~ · rep: .a.cement of notes 

by rests when these notes a.re likely to obscure an im:~ortant entrance, 

or the replacement of notes 'Which a.re in an a.wkwa;rd r · t.nge of ~ 

instrument. For example, see the Oboe I pa.rt in the .~}loD~"No. 6 • 

. 2. Altera.tion.s to secure more or less tone. (.Y)l'\lDie). 
a.. In ma.ss 
b. In thematic linea or in rh;ytbmic pa.ttems 
c. For better baJ.ance 

This type &nd type three constita.te the ma.jori.ty of aLtera.tions in 

orchestra.tion. The removal. or addition .of iaat~ents ~ly 

produces a. tonal a.ltera.tion. Often in the First Pr~ted Version, solo 

strings a.re doubled by wood:winds, or passages originally scored for 

bra.ss only are rescored with the a.ddi tion of woodwin<l s and sometimes 

remova.l of some of the brass;,~ this being to produce ~. supposedly 

smoother effect, 

a. Altera.tions in texture. 
a. In the apacing 
b. In the pa.rt w:ti ting 

Alterations of this type a.re s:bnila.r to tn>e two, a.n<: sometimes 

difficulty is experienced in deciding in 'Which ca.tagury to list them. 

Often the;r are listed in both. Three (a.) applies to the spacing 

Usual.ly beiiween the lowerl pa.rt a.ud the next hi~her une. As mnch as a 

two octave spa.ce is sometimes encountered between thtl contra.bus and 

violoncello pa.rts in the Urtext Version. This~ bn altered by ha.ving 

either the contra.ba.sses or the violoncellos play div.Lsi ili octa:ves, 

thereby lessening the ga.p &Dd improving the testare. The alterations 

in pa.rt writing, for the most part, . are confined to ·t;h,e woodwind. One 

of the cha.ra.cterist;i.cs of Bruckner's style is his us· ~ of . block 

orchestra.tion a.:rid· ~4ep.ticaJ. rhythmS 'throughout the o: ~chestra.. By this 
. ' . 

is mea.nt that he uses instrwnen~s in la.rge groups or blocks and added 

or removed them as a group, ra.ther · than as individual instruments. This · 

ma.y ha.ve been derived from his organ pla.ying where s bops a.re added or 

removed in groups. Bruckner "U&S &lso fond of· writi.n~ a. theme in 

identical. rhythm. for all the instrmnents .. pla.yiDg. Tl.e theme ma.y be in 

unison or it ma.y be ha.rmonized, but "the rhythmic mov ment is the same in 
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all parts_ More contra.pUD.ta.l woodWind -wri ti.D.g is oftEn encoUD.tered in 

the First Printed Version. 
4. .A.ltera.tion~ in instrumental color. · This ~pe usu.a.lly, a.pplies 

to the substitution of one instrument or group of ins· ;r1:uae:o:ts for 

a.nother instrament o~ ·group. Also, in the .First Pr:iD::.ed Version, a. 

.theme :ma.y be fragmented and di'Vided among severa.l ins·lirtunents,. wherea.s · 

in the urterl it va.s played in its entiXety by one inJtrom.ent. This was 

done -to produce more contrast of timbre • .. 

Aside from these alterations. effecting changes in the a.ctual 

seer~, there a.re a.. numbe;O of alterations affecting the color by 

chs;oging the maan.er in 'Which a. passage is to be phyed.; e.g., the 

a.ddition of mutes to striDg or horn parts, or th~ changing of a. string 

Part .from pizzicato to a.rco or vice ~~rsa. • 

. 5. .nterations to .improve continuity, Besides these purely . 

orchestration l!eviaions, there are many 'Which are only pa.rtiol.ly 

orchestra.tion a.nd pa.rtia.lly form. · Type four a.nd f i vE . (continuity and 

change-of-conception) are therefor~ incl~ed for the sake of c~lete­
ness, wi-th the "'llder~ta.nding tha:t these are not entil ·ely orchestration 

changes. 

The a.l.terations in continuity consist of the t.ddition of a. 

fragment from one theme group . into another theme grol \P of 8. movement 

or the filling iJi of a pa:ase with a. bridge passage w1dch keeps -the DltlSic 

flowing. They may usua.lly be eonsid,ered improvamentn, since they rid 

i;he music of lJDD.ecessa.ry stops and stArts.· 

6. Altera.tions 8lllaDa.tiDg from a. different conception on the 

pa.rt of the composer .or ediiiors. .A. .la.rge numeer of :~mitten passages 

are placed in this ca.tegory. Often a passage has betln rewritten both 

note-wise and orchestration-wise so that it represen·;s a ch.a.nge of 

conception on the pa.rt of the composer or editor. I ·i is impossible to 
know Whether these changes of conception were due to BruCkner himself 

or i;o his pupils. 

7. Alteratio:iJ.s. which are incomprehensible to the author. .A. 

smal.l percentage of the total. number of alterations ' Tere fo'UD.d. to have 

no pla.usible rea.son, and· the majoritY of these were ·GJlonght to be 



misprints or copyist's errors. Tlrls is suggested when it is tho"Oght to 

be the ce.se. 

FiXULlly, ool'UIIIll five is used f~r. further reBo~Jons or explaaa.tions 

vhen they a.re necessa.ry. The m&jority of the alter.~otions a.re sel~­

explana.tory 'When one reada _the other cohmms, ba.t o ~ce.sionaJ.l:y there is 

need for additiona.l info~tion; this i~ contained in column· fiw. 

The edi tiona used in this -comparison were ~ Gse of the . 

Bruolmerverla.g edited by Baa.s for the Urterl Versioa., and for the First 

:Pr:i.nieci Version, those published by Ealenburg tmde:r the editorship o~ 

Wilhelm .UtmamJ.. The minia.ture scores were used iD both ca.ses • 

.As is sta;ted a.bow, the ree.~on for there bej ng two Urtext 

editions is tha.t NoWa.k conterubs tha.t lla.a.s' edition is su.bject ·to ·'certa.in 

incerrectn.esses. For example, Nowak' 8 edition of i he S;ymphony. No. 4 

(1953) is a. la.ter version than tha.t .6f Ha.a.s, incortJOra.tiDg sever&l 

additional cuts. This version wa.s sent to the con( ;uctor Anton Seidl 

in New York in 1886. Seid1 cla.im.ed tha.t he would · j :ind a. publisher · . 

for the then unpublish~ B,'S'DIPhon;y., a.nd the score hii.S only recently··, 

been redisco;vered in the Libra.ry of CollDJlbia. Uni"VW ~sity in Ne1V York. 

Haas' edition (published in 1936) is taken from a JI&UU.Script left to 
'the Imperial Court ·Library in Vienna. by :Bruckner in his will • . 

.Appa;rently :Bruckner f~rgot, or perha.ps he disowned ; his .1886 version, 

for he :made no men,tion of it. In a:rry ca.se, nei:the:l" of these two ·.- ·. 

Urtext versions is a.t a.ll s:tmila.r to the First Pri 1ted. by .Albert J ·. . · 

Gutma.nn in Vienna. in 1889. The two :m.anuaeript ver :siona are very 

similar to e~h other, however. The important .. dif ~erence is tha.i;; the 

Nowak version ha.s the severa.l additiona.l cuts. On~ may now. enquire 

as to 'Why Baas' -vers~ons were .used in this compa.:rison instea.d: of ~owa.k's. 

In this ca.ae, Ha.a.s' versions a.re closer to Bruckner's original · ·. 

thoughts, pa.rticula.rly in this symphouy. We know that :Bruckner.::wa.s-;, 

only too willing to inco~ra.te a.l tera.tions a.nd <m ts into his works 

when the possibility of having them performed or pablished a.rose. This 

possibility prompted Bruckner to allow a.ltere.tions 'Which he felt would 

Jl1oPke the work more a.ccepta.ble to the conductor ·or publisher. ·';rh~refore, 

in this ca.se, the version left in his will . is morE purely Bruckner, 
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1111u.tluenced by ~ desire to make his sympho»;r more . llea.sing -to the 

public, the performers, or 'the prospec-tive publisher. 

Another · ca.se in point, ba:t this time of a. di:ff ~rent n&ture, is 

in rege.rd ·to the two Urtext versions of the -Symphony ~o. 8. Nawak 

sta.tes in the prefa.ce to the· Symphony: 

Q.uite similar incorredtnesses also arose in tbose_:pa.ssages 
in 'Which Baas tn.ced ·ba.ck to the instrumentation of the first 
version; tUs especia.lly ha.ppened in the Adagio. The·ae 
intermi.Dglings cauld not be ma.inta.ined either' e~ pecial.ly a.s 

. mry correction in the . autograph is made by Brudm.er himself; 
and no other hand"'IVriting is -tra.cea.ble. In this- it can be 
sta.ted a.s a. fa.et;..-the Ma.ster adhered to the a.drlc 'es of his 
friEmds, a.nd it JRUSt be a.ccepted e.s such, but it does not 
justify other ch&nges, which d.o not exist in Bru1ikner's 
OWI1 ha.ndwri ti.ng. 6 

. . 
.Ag&.in the · earlier ve.ion of Ha.a.s a.ppears to l•e of more va.lue 

in this CCJ.IDP~ison, since it represents more closely :Bruckner's 

origi.na.l idea.s in ·this work, influenced to a. lesser • ~%tent by · the 

afterth~~ts of his friends and pupils. 

It should be st&ted once more tha.t the p-urpo·a,! hu been to 
compare the ea.riy manuscript editions with those fir,Jt published and 

. . 

to list the a.ctua.l a.ltera.tions made.. The use of the Second Urtext 

Version ra.ther than the First would perha.ps ha.ve aha m Bruclaier' s 

evolution .. a.s an orchestr~tor, but this va.s not the p·Irpose of the 

thesis, and would only he.ve ma.de the ta.sk fa.r more eJnfbing. For 

the p-urposes o~ _this thesis, it~ thought best to axamine Brn.okner's 

first . idea.s in· orchestra.tion on the symphonies &nd t) compo.re these 
. . 

wiiih the aJ.tera.tions of the First Printed Version. rh.erefore, the 

Ha.a.l$ editi~n is used thro-ughoUt a.s ~e Urterl v'ersio:1. 

·The. ehoice of an edition for the .First Printei Version wa.s 

consider&bly ea.sier. The Woss. edition could not be 'IJ.sed, since this 

con~:ins the ~dica.tio~ ·_ for perf~rman~ of Ferd.in&ni LOwe~ lAwe, "Who 

died in 1925, g&Ve ~:umerous per:forma.nces of Bruckner's works after 

the composer's dee.th, and Lo'we' s own a.l ter&tions &.l"e · included in 

~pold Nowak ( ed.), Sp:phony No. 8 (Vienna: lfnsikwissen­
scha.ftlicher Verlag, 1955), preface. - -
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W'oss' edition. To use this edition wollld ha.ve dest:~d the purpose 

of this thesis, for it is possible, a.l.thov.gh it oa.naot be proved, tha.t 

Bruckner smctioned the first published versions wi· lih the exception of 

Sympho~ No. 9. llowever,- it is not possible tha.t h~ a.ppro~ the 

LO-n revisions edited by WOss for he died almost th l.rty yea.rs b'fore 

this edition a.ppea.red. Therefore, it YB.B necess~ to use the edition 

published by ~enbarg as. the First Printed Version. EolenbUrg now 

publishes *t a.ppea.rs tO be the same versions as t ilose o:dgi.D.a.lly 

published~ but in minia.ture s~ores. 

A commen~ containing numeroua.musical exauples precedes the 
actual list of al tera.tions b. ea.ch symphony. 7'his commentary explains 

the types of al.tera.tions a.ud incllldes observa.tions ierived from a 

siiudy of the cha.ris. 

' Iri the musical examples, the Urtert in al.l c 11.ses precedes the 

First P:rini;ed Version. 

_. 



. A LIST OF .ABBB.EVIATIONS USED 

A. Types of a.lterations 

1 Eltecution 
2 Tone . ( voll11118) 

a iii mass . 
b in thematic lines or in rhythmic pa.ttel'D.S 
o for be1iter b&lauce 

·s Te:rture 
a spacing 
b part -wri ti.Dg 

4 Color 
5 Continuity 
6 Different conception 
7 Incomprehensible 

B. Abbrertations 

u.v. 
F.Pr.V. 
WiDd 

Bra.Ss 

- Urtext Version 
- First Printed Version 
- refers to aJ.l t.he wind instruments, both "WOodwind a.nd 

bra.ss • . 
- refers to &J.l the brNs instramea.ts including horns • . 

-.nr woodwiDd 

!~?:l -!~!r> 
cl(s clarinet(s) 
bsn(s) b&asoon(s) 

· cpsn - contrabaasoon 
hn(s) hom{s) ' 
trpt(s) - trampet(s) 
trb( s) . trombone-.{ a) 
btuba. . - ba.as .'tuba. . 
Cbtuba. - ·contra.ba.ss tuba. 
timp - . timpail.i vln!sl - ~olin(s) 
vla s viola(s) 
vlc s violoncello(s) 
cb(s) contrabNs{es) 



CHAPTER. I 

SDfPIIONY NO. 1 IN C :MJ:No:a 

The Symphony No. 1 is a.ctuaJ.ly the second symphony 'Which 

· Bru.clmer -wrote". The student Symphoizy" in F minor wa.s 'Written three 

yea.rs ea.rlier·. nds s,mp~ouy No. 1 wa.s -w:ritten in Iil.nz between 

January 18o~ and· April 14, 1866·. Iii 'MIA given in th ls · form in 

Linz on Ma.y 9, 1868 with the comi?oser conducting. . I~ was revised · 

in 1877 8.nd 1884 :without .. importa.nt• ch~es, and aga.i:!l between 

189D-91 .. · _.This .fi:D.aJ. revision was fkst performed . in Vienna. _a.t . a. .. 

Philha:.rmc>.nic coneert under Ba;ns ·Richter on ·Deceriiber 13, iS91. 
Altmann tells us tha:t Hei'JiUmn ·Levi, ·upon hearing of this revision, 

: . . . 
'WX'Ote to Bruckner: . "Your First Symphony is wonderfllU It must be 

.. 

published ·a.nd performed, bO.t plea.se do . not alta- it too DiUch. · It 

is all quite good enough a.a it is, ev.en. i;o the . sooriog. 111 

The Symphony vu · published . in -this form in. lE 93. ID\&s 

brought out his Linz (Urtext Version} in 19~9, a.nd ~owak his 

edition. in 195.4. The Haas version wa.s :first pe,rforJJ.ed by Peter 

Baabe in: .Aa.chen on September 2, . 1934. 

There are numerous instances in wirl.ch tb.e fiJ •at printed 

version of the First S;ympho:oy d.iff ers ·from the COJnp< •ser' s manuscript, 

8Jld these differences are of all i;ypes. The most ntmerous a.ppa.rently 

involve a. change 'of conceptio~ on the composer's paJ~ or a. bit of 

rewriting. Less frequent _~e differences in:volvi-oi pa.rt writing, 

tone-color of melodic lines, mass of tone, color, S] i&eing, bala.nce, 

execution, a.nd continUity. All the _a.lter&tions tha.1 ; have taken 
place between :manuscript a.nd first printed version E t:x:cept one aeem, 

on careful e~ami.na.tion lmd_. reflection, to yield· SOBlE I excuse for their . 

· being. 

A:t first the nlilD.ber of 8J.ter8.tions tha.t a.ppSJ•ently represent 

~'filheb. .Altm8.nn (ed • .), Sptphony No--!. (Lei},zig: Eulenberg, 
N.D.), introduction. 
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~ a. change of conception on the composer's pa.rt mAy seem unusually . . . 

large. There a.re seventy-two .' of them. · It lm.ist be renu :mbered,. however, 

tha.t the. symphony wa.s not published until a.lmost a. quru-ter-century 

a.fter it had been 'Written, and · during tha.t time it vas extensively 
l 
' i !; 
'l revised by the composer. · 

We can 'see a. good example of a.ppa.rent cha.nge of conception 

on the composer's part in measures 200-203 of the firs·; movem~nt. 

' Here, in the Urtext, "the melody is in the first violin!; in "the First 

Printed Version, a. Flute I ceunterpoirit ha.s been added, Although this 

~ 

! 

: 

I 

is not strictly speaking an orchestra.~ion a.ltera.tion, it {~, nevertheless, 

:pa.rtia.lly orchestration and is therefore included unde :- type 6. This is 

the beginning of the recapitulation, a,.nd the . a.dditiona.l Flute I p~ 

a.ppea.rs to be. an improvement since it adds new interes~ to the reca.pitu­

la.tion of the .fir.st subject • 

I. 
. . . 

' ' 

.J 

VfH I p ...... , .. "' --
-. - - -.., 

VIII'S -r,;,q ..... -=+= :.: ~ ::; '=I ::; ~ 

·-~----·--·-- · -· --:- ·--- ··-· · ·-··-- · .. . -· ---· 

Most a.ltera.ti ons of this typ·e m the Symphony li9. 1, hewever, 

a.ppear to offer little improvement over the Urtext Veisien. 

Next in frequency in th;is Sympho.ey a.re a.l tera.t:i ons involving 

pa.rt writing~ __ There a.re sixty of them. In measures ll5-116 (F.Pr.V. 

118-119} of the Scherzo we can s ee part-writing alterEtions i n the 

woodwind pa.rts, which in the ~rtext Version double thE string in 

mea.sure 115. However, in the First Printed Ver sion tJ: ey pla.y only 

the .} .. ~a, thereby a.ctua.lly doubling t he trumpet and ht ·lping to produce 

the feeling of three· beats to· a. bar. See example 2. 

No reason could be found to a.ccept this revisic ·n a.s ~ improve~ 

:ment, and the ma.jority of_ the pa.ssages involving part writing in this 

• 
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Symphony were considered to be of ori).y equal :or sligh1·ly less va.lue 

to these iD. the Urtext Version. 

There were forty-five aJ.tera.tiona producing mol'e or less tone 

a 

in melodic lines or rb;fthmie patterns in the Symphony No. 1. In 

example 3, second movement meas11res 8-~, the wind .parLs a.re reproduced, 

and the passage is a.lso scored for strings. In the UJ-text Version the 

! 'Wind parts consist of horns a.nd bassoons only, but in the First Printed 

Version oboe a.nd clarinets parts have been Added. 

-

oh I J., ,..., ......--_[') 

CI?&SC. 

' ' 
> > 

' > 
. . .. .. .. 

These woodwind instrumentS' a.d.d more to;ne to th4 ~ melodic lines 

and aJ.so produce a. greater volume of tone. The UrteX'\; cello line is 

-written in sma.ll notes in the example, a.nd i:b ··c8Jl be 11een that in the 

First Printed Version the bassoons double this line a.nd give up their 

original ba.ss •. Therefore this is a. good example of n1 anerous a.d.di tiona.l 

doublings destroying the contrast which Bruclmer, at : .east in the 

Urte.xt Version, took such pains to achieve. This ·alt,!ra.tion was 

considered of doubtful vn.lue for this reason. The ma.,jority of these. 

al.tera.tiona were aiso not considered to be impr6vemen· ;s. Measure 9 

a.lso conta.ina an exwnple of a. change of con~eption, f or the original 

dotted half note is shortened to. a. half note vd.th a.n 1dghth note tied. 

.i 
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A.ltera.tions in ma.ss of tone a.re often similar to the tone in 

melodic lines a.nd ma.y also be classified in :this ca.tellory, although 

4 

the purely ma.aa-of-tone a.l tera.tiona u::iuaJ.ly add doubli ngs of h~on;ic 

lines rather th.a.n mel~dic or rhythmic... There a.re fo"I'iy-t\fo mass-of-tone 

aJ.tera.tiollB in this Symphoey, of which the one in mea.Enres 254-55 of the 

first movement i"s a.n example. 

_:Ef~~~~~~,~~~~~- ~~-·-~~~~~~~~~~~~ 
. ·~ t1N'!! ·•.•: . . :;• 
~ ~· : £'' . ~ ~ 'P._· + ~b :.··. :· ......:.. ........... ·. 

~~-~~~~·-~·~,'~:~~~- o~·;~~·~-~--~-~-~- ~--~~~~~~~=~ \~~~~~~~·~~~~~~-. I ~y. ..• ~ 

. +, VIM. ':P ,·. ----'=' ~ ~. 

~i,·~--~ .. ~~~~ .. ~L~~~~~~~~·~-~r~~.:~~~~~~~- ~\:a.;i. ~-~3. 
V/~o~:L p ~.:.:+- . . 'I 

' ' .. . ,. I 

.,.._ .. . 
. .... 

~· 
.. 

t=b:t= ~ .... .-~ 1 r 
., I .. 

• . 
VIN 1 - -:-.:s 1 

' h ~ ~ ·. 
A I. 

'-1/ 
VIN2. --.J -........:.._.: ~...,. · I. . 

/ .•. J~-:,.~ r ,..........---- • T I 

I 

• VIR 

~~~~. 
.....__ .... 

:: .. - . .... 
_I I .. • ..,. ·.l . 

~ 
J~ •VIe· tt.s f . !... .~..: ·0:.-· ·- .:. . . . -··· - -·---: ----·----· ·----~-· .... _ .,_ 

]:!:~:re we .. see that the horn IIT of the Urtext is removed in 

the Firat Pfinted Version. Horn III primarily double11 the viola. pa.rt, 

only &dding ha.nuony notes and thereby increasing the <•vera.ll vollmle 



i wi-thout -actually und~rlining a.n important meiodic or· rh.yt'binic figure. 
i . . . . . .. 
· There :wOuld seem to }?e no good reason for removing horn Ill here 8Jld 

. . . 

i the· ·validity of "thls ·a.lte~&tion must depericl largely ·oD pers~nal preferenc.'e. 

: ~ere are also pa.rt..writ~ 8.nd phre.sing chl:\Ilges in tllis example. 
l . . . . .. . ., . 

. .An apprecia.l>le number of colo;r' aJ.terations are also to be found 
. . . . . 

· in the ~ymphony No. 1; there being eighteen of these. The· proportion 

. of this type is ·comparatively unusually small, but they are extremely 

important, for they are the moat obvious io the listerer. ·For example, 

see measures 11-12 ·~ the Trio (example 5)~ ·_ ·fu the Ulterl . th~ ~rmoey 
_is sustained b.Y the baasoons and ~olas, but in. the Fjrst Printed 

\.Verai·on these notes are sustained by two clarinets M.a ba.sso~n II, 

i thereby only slightly changing the chiLr~cter of thi~ :figure, since 

. violas .·ana clarinets in this register may somid simils.r. No j-uStifiable 

·.' "' ; reason .could ~ found ;for .thiS eJ.te.rS:tion, a.Dd. all thE other COlor 

i 

l 
I 
I ! 

'I 

alterations in this Symphony seemed to offer no definjte improvement 

over the Urtext Versit)n. · 

£x1f.m.plt. ~ obI #.J: 1 ..!. ob I Jf -J-Jl . .i 
.If 

_. . ~ 

• 'I . ,. :-~ 
., I .. · .. ·..----

· ~ks ~-f; :' · ~: · ... · .c. . I 1.: ~ 
"I · '1 h . ... -~~ - ... (! 

- - -· ·------ - - ----- - · -- ~--· · ·--~~- - ·----.·--·-- .. -~- ... ~--~-----. --- . . - ~- ---:--

.Also in 'eX8m];lle 5 ·there is ~a. cha.Dge: of concept:.on for the 
. . . 
. Violin I and low .WOodwind ¥~a a.re rewritten. 

. . "There are seven· aJ.. ~era. tiona in spacing in. . the : lyinphoey No. 1 

a.nd these were ·usueJ.ly neces~itated by .-the fa.Ct Brnckner ·often had 
. . . . . . 

· his eontrabaases pl8.~ng a. twelfth below the next· higher part. A. 

similar ca.se is this etimpl~· · in ·the Finale, measures :.78.;.84 {F.Pr.v. 

179 ... 85}, in which th~ t~Ml ' i~ taken up ~- ~ctav~, :tince in th~ urtext . 

the . timpani plays a. twelfth or niore below i;he next up]ler pa.rt. 





' 
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a.l.terationa, they do eh8.Jlge the orchestration, a.nd 8.1"4~ therefore list·ed 
l 

f
/.· here. There a.re three in the ~hony No. I, and the one chosen as an 

example is to be_ found. in mea.s'tlre· 240" of the first mo'rement. Here the 

addition of a contra.ba.~s part helps to set the second subject into ~tio~, 

rl a.nd a.l.though i&-m.a.y q.estroy a. bit of the flow or cont:lnuity, it can never­

./ theless be called a.n improvement in thema.tic preaenta:•ion. 
i 

tU.~ ~: .. 

: r 
ob I ~. · ~ . 

....... . .· · 
f> 

... ~ .. . ) .. . •.t : . 

J.----- 1 
•. : =-. ! 

• 
v!Jd . ... .... 

I 

··t'"~ ! I •. 

.j . .•. . 
1'12"/ •• [\ 

I 8 hHSSO I 

~ ~-~XftMp_/~9 ··· - - -·-·---·- ··----·j · 

All of 'the o'ther continuity a.l.tera.tions in thi 3 Symphony are 

similar in treatment. 

There is one a.l.tera.tiori. in the · Symphony No. 1 ·fhich is incom..; 

prehensible to the a.uthor; tha.t is, no logicaJ. e:Xplan ttion can 'be 

·found by him for ita being. This is the a.ltera.tion Y.rlch occurs in 

the Flute I part . in. mea.aures .12-15 . of the· Trio. ·. 
. .. , .. , 

. ' 

1~~~~--~-.- ·: .. §:. :~ ~- '·· ~~--~· ~~-. --~-~.1· 
.I .· --·- -··-.. - .. .. __ -··--·· .. ·--- · - - ·· ... - --.. . ,--... /'1':----·- ----- - ·. . 

AB ca.n be seen here, an eighth rest ll:&a been tnbstiiiuted for 

the fi;rst note in men.snre 14 in the First Printed Ver Jion. It is 

difficult to discov~r a. reason for_ t~is a.l.terat~on, slnce t~e ~'' 

obviously wants to go to a'', and the. remova.l. of the •'-'' lessens the 
. . 

effect of the minor third (a.' '-c' ') appearing ~ost Jequ~ntially 

~ter the ~p of a ma.jo~ third (a.' '-cf• ') ~ the ;re ~ediilg mea.aure. 

It cannot even be convinciDflY shomi tha.t the flute n· ~eded a breath· at 



!, 
1•. 

th&t place; thus the alteration is considered to be of questionable 

"V&lue. 

Besides ·these orchestration alterations, there n.re nnm.erous 
. ' . 

. slight cuts and also changes ;in the temPo markings. 

8 

The Urtext Version of the first moyem.ent .is sco: ~ed for 2 flutes, 

2 oboes, 2 clarinets in B b, 2 bassoons, 2 horns in F, . ~ horns in E b, 
2 trumpets inc, 3 trombone~, t:Unpa.ni and strings. · Th~ Adagio utilizes 

a.n additional. 3rd fiute and places the .trumpets in E~. The Scherzo 

· and Finale use the same instrumentation as the fir~t m>vement, but the 

Trio is scored for 2 . obo.es, 2 clarinets ~ B", 2 ba.sso)ns, 1 horn in 

G, trombones, t:iinpani, and strings. 

In the First Printed Version, all movements are .scored for the 

same· i:natroments as in the original, but the Trio of t lle revised 

makes use of the flutes • 

• 



SYMPHONY NO. 1 IN c· MINOR 

First Movement (Allegro) 

8-9 

11-17 

. 18-25 

Vlcs a.rid cbs play 
:ah's. 

Vln 2 rests. 

Continuation of 
theme 1 in ww ri th 
hn 1 a.nd strings. 

Continuation of 1st 
theme for full orch. 

26~37 Conclusion of · 
let subject scored 
for '"'", hns . a.nd 
strings. 

38 The 2l:ld subject 
begins without pa.use 
in wvr. 

Vlcs and cbs play 
.A.'s a.nd Btl's. 

Vln 2 doubles vln 1 
in unison. 

Numerous slight al­
tera tiona ·in a.ll 
parts except ban. 
.Addition of hn 3 a.nd 
4 sustaining the 
ha.rmony in measure 17. 

Numerous alight al­
tera.tiona in all 
parts except timp, 
vlc, and cb. 

26-36 NUmerous part 
~iting · a.lterations 

in all instruments. 
Measure 27 ha.s .been 
cut. 

37 The lst note is 
shortened for all 
inst~ents, so that 
a. quarter rest is . 

. placed on the lst 
beat, a.nd the theme 
begins on the 2nd 
b"ea.t. 

9 

6 Avoids a cer­
tain alfkwa.rd-: 
ness in the 
original ha.rmony. 

5 

31:: 
2a 

3t Improved part­
writing. 

31 
6. 

To make the 
cha.n.ge of 
:tla.rmony clear .. 

38 ... 45 The 2nd subjject 37-44 Slight alter- 31• 
is scored for ww and 
hnl. 

49-53 Scored for 
strings w:i thout vla.. 

· 55 :Repetition of 
measure 54. 

a.tions in ob 1, cl, 
bsn, and hn part 
writing. 

48-52 Slight a.lter...­
ations in string 
parts .and addition 
of vla. part. 

This measure is cut 
in this edition. 

3h 
6 



58-66 Close of 2nd 
subject scored for 
cl 2, ban 1, hns 1 ~ 
and a, vlas, 2 vlc 
soli a.o.d cbs. 

56-64 Rewritten and 6 
rescored for ben 1, 31 
hns 3 and 4, vlas 4 
a.nd VlCIIo 

67-93 Closing subject 65-91 This section 6 
scored for full .orch. has been essentially 

94-103 The 2nd theme 
of the closing sub­
ject is scored for 
full orch. 

rewritten although 
the outlines a.re the 
same. 

92-101 NUmerous al­
terations in part 
writing for all 
instrument-a~ 

3 ) 

113~120 Theme is 111-118 Rescored for 2L 
scored for f1 1, obs, fls, obs, cls, bn 1 2·) 
cls, bn 1 a.nd strings.and -vla.a·. 

121-143 Conclusion of 119-140 Partially 6 
exposition scored for rewritten with 
full orch primarily. numerous a1 tera.tions 

in all parts.- One 
measure is cut • 

. (u.v. 142 ... 143.) 

1~155 Development 141-152 Numerous 2 a 
of lst subject scored p&rt writing altera.- 2b 
for n, hns and .. tiona in 8.11 parts . :3 b 
strings. 

156..:.166 Continuation 153~1.64 This section 4 
of development of the h&s been· partia.lly ~b 
1st subject begins rescored. Trpts do ~& 
with strings alone, not enter until 161 ~ b 
then adds trpts i a.nd (U. V. '163) . and fls E . 
2 (160) and full orch and obs rest. Meas-
(163). · . ure l57 . (u.v. 160) is 

repeated. 

167-177 Coniinua.tion 
pr~ily for full 
orch. 

177-186 Scored for. 
Wlf, hns, timp, a.nd 
vln 1. (Vln 2 enters 
at 186.) 

165--175 This section c; 
has been largely 
rescored producing 
greater contrast. 

175-184 Numerous 
slight pa.rt writing 
alterations in all 
instruments except 
timp . 

10 
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187-193 Pa.ssa.ge 
scored for ·bns, · 
timp and strings 
without cbs. 

· .194-199 Theme scored 
for 2 obs with timp 
a.nd vlns,. Timp rests 
after 2 measures. 
Measure 199 for timp 
onJ.y; 

201-202 Beginning of rec&p­
+ itulation of . lst 

205-206 subject scored for 
strings with timp* 

202-213 Timp rolls on e. 

203 Vlas in uniaon. (Not 
divisi until 204.) 

206-207 See measures 8-9. 

185-192 .Addition of 2a 
f1 1 doubling vlns 1 2b 
which are muted. 4 
Slight alterations 6 
in hn l and 3 a.nd 
string p&rts. VIes 
enter l measUre later. 
Measure 192 is 
interpolated. 

193-199 Rescored for 4 
2 · cla with timp and . 2a 
v1n 1 only. Timp 21 
·rolls throughout. 
198 is interpol&ted~ 
l99 · i,s for strings 
(lower) and timP. 
F1 l repeats t:he 
:thytlunic figure of 
vln 1. 

6 

Rem.ova.1 of timp roll. 2t . 

Vlas divisi. · 2L 

See measures _8-9. 

208-215 The lst subject is Slight part wrii;ing 311 
scored for wvr, hn l, a.1 tera.tions in ~ 4 
and ·strings: • .Addition parts e;l(eept bans . · 
of trpts l and 2 in and trpt • .Addition of 
measure 215. hns 3 a.nd 4 in meaa~ 

ure 215. · 

216-239 Continuation of 
recapitulation of 
the 1st subjf:'ct; 

240 Cbs. rest. 

248+250 ~ Q plays ~ dotte~ 
+ half note in each of 

252 these measures, then 
rests; 

248-255 Scored for strings 
with hn 3. 

Numerous pa.rt writing 3h 
&1 terations in all 21 ~ 
pa.rts with some 2·> 
rewriting. 6 

Cbs p1a.y pizz on the 
lst be~t o~ mea~e . 

Bn 3-plays a. dotted 
quarter riote in each 
of these measures 1 
then rests. · 

2; 1. Helps to set 
5 the 2nd sU.b-. 

ject into 
motion. 

6 Copyist ' s 
error? 

Slight part writing a·) 
alterations in the 2t 
string parts 254-255. 
Bn 3 -is removed. 

11 · 
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257-276 Reca.pitula­
tion of ·closing sub­
ject a· cored primar­
ily for full orch. 

257-274 La.rg-ely re- . ab 
written and rescored 2a 
with two measures eut.2b 

6 

277-283 Continuation 275-280 Rescored for 2a 
. scored for obs1 bans, ww in pairs, strings 2b 
hns and strings a.reo. pizz. Measure 28a is 4 

284-308 Continuation 
of closing theme 
scored primarily for 
full orch. 

309-323 Conclusion of 
recapi tu1ation 
scored for full orch. 

323-351 Coda ~volv­
ing the lat subject 
·scored for full orch. 

·cut. 6 

281-300 Completely 
rewritten and the 
inclusion of the 1st 
subject • . Cut of five 
measures. 

301~316 _Wind parts 
partially rewritten 
with slight altera­
tions in string part 
writing. · Mee.aure 323 
is extended to "two · 
measures. 

6 

3l: 
2e 
2't 
6 

· 316-345 ~eroua part 31 
writing a.J.terationa 2B . 
in ' all parts. 'Measure 21 
336 is iD.tecyolated. 6 

Second Yovem.ent (Adagio) . 

9-10 

Scored for bans, hns 
a.nd strings. 

Vlas double vln 2. 

.Addition of ob 1 a.nd 2l . 
.cls. Sustained note 21: 
shortened "b.Y a. ha.lf 6 
beat .in winds a.nd" 
lower strings. 

Vla.s resi;. on last 21 · 
beat ~f 9 and first 
beat of 10;, 

10-11 Vlns 2. double vlns 1· Vlns ·2 rest on 2nd 21 · 
in unison on 2nd ha.lf half of 10 and lat 
of 10 a.nd 1st beat ·of _bea~ ()f-11. 
11. 

13-17 Crescendo to f scored Addition . of fls, cls, :2~ . 
for bans' hna and 0 bs' a.ri.d trpta. 21 ' 

20 

s_trings. Slight ·&ltera.tions ·31• 
in part writing ·for 
other" instruments. 

Timp enters on 1st 
beat. Fla do not 
enter until 21. 

Timp enters on 3rd 
beat. Fls enter on 
the 4th bea.t. 

6 

. 12 
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Fls play two ha.lf 
notes. 

The:. 2nd··ha.lf note is 6 
divided into 2 quar­
ter notes, The 2nd · 
quarter is a.n a.ua­
crusis to the -fol­
lowing m~a.sure • 

26-27 Scored for 2 26-28 Yea.sure 27 is 
cls and ylca or hn 1. interpolated between 

u.v. 26 8.nd 27 • 

. 27 Cl 2 plays g~' and 28 Cl 2 pl.ays fb, 6 
· F on 2nd and 3rd · ·on the 2nd and 3rd 

beats. · bea.ts. 

30-37 Scored for obs·, 
hn 1 and strings. 

37-4~ Conclusion of 
section A ( cre·ac~ f, 
dim)" scored in block­
.orchestra. ti<?n. 

31~38 In measures 
31-32, fls take the 
place of obs; 33-34 
four 1ms instef.l,d of 
obs; 35-36 ~be, cl l 
and hhs; 37 hn 3 a.nd 
trbs. Altera.tions in 

. part ~iting for all 
instroments. · 

4 
2a 
2b 
3b 

38-44 Nmner·ous pa.rt 3b 
ll'l'iting alterations · 2a. 
in all instruments • 2b 

44-45 Beginning of 45-46 Slight part 3b · 
section B scored for writing &Iterations 
strings. in vln 2 and vla.s. 

45 Two obs in ·unison. 46 Ob 2 removed. 2b 

48-SO Scored for· 
stri~s. 

52 Strings only. 

52-53 Scored for 
stri.Dgs with · ohs in 
53. 

53 See measure 45 . 

. 49-51 Slight a.itera­
t ·i;.ons in vln 2 a.nd 
vla . parts·. 

53 .A.ddi tion of hn 
part. . 

5.3-54 Slight pa.rt 
writing alterations 
i n vln 2 and vla 
parts. 

54 See m~a.sure 46. 

2c 

6 

6 

3li 

56-57 Scored for obs, 57-58 Cl 1 substitut~ 4 
hn 3 and strings. ed for obs. Part 31: 

writing alt~rations 
in hn 3 a.nd v4t 2 . 

13 
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60 The lst .beat is 
scored for obs, hna 
8Jld v~ca . 

61 Hn 4 is removed . 
Cbs double vlcs. 

2a. 
2b 

61-74 Continuation of 62-76 NUmerous part 
section B scored for writtng alterations 

"WW", hns and strings.. in all parts. Meas-

3b 
.2& 
2b 

15-.77 Theme scored 
for 2 oba in unison. 

75 On the 1st beat, 
hn 4 doubles hn 2. 

.75-78 ·vies rest . 

·ure· 76 is int~rpolat..., 
ed. 75+76 comprise 
an augmentation of 
o.v. 74. 

77-79' Ob 2 is removed. ~b Unnecessary 
· ~ .c doubling. 

· 77 IIn. 4 rests on the t a. 
1st beat. . ~ :c · 

77-80 Vies double cbs ~ :a 
so'tlild.ing a.n octave 
above. .. · 

77 On the l.st beat, . · 79 Hns 3 &rid 4 play' 
hns. 4 and 4_ a.re in · &majQr 2nd on the 
unison. 1st beat. 

i i Copyist's 
error? 

78-92 Continuation of 
s ection B scored for 
·ww, hn 3 and strings. 

93-96 Scored"for 2 
fls in unison with 

_ uPP~r strings. 

93-107 16th note 
· acales in vln 1. 

80-94 Pa.rt writing . 
alter ations and some 
rescQring. 

95~98 Ob 1 ·doubles 
fls on. lst a.nd. 2nd 
b.eats of · 95 ·and 96 . 
Slight .not~ altera­
tions in fl part. 

. 95-100 Slight alter­
atio:r;~.s in a.ctu~ 
notes. 

'> · .. Copyist' a 
error? . 

97-111 Conclusion of 99-114 Nnmerous part . ~b 

section B scored for ·writing alt~rations 
fls, bans, .hns, trpts, ·a.nd some rescoring. . ~a 
timp and strings • · · .Ad.di tion of o b 1 ,_ cl ~b 

1 and trbs. Removal. · 
of t:i.mp. Mea.sure 102 
is interpolated. 

112~122 Beginning of 115-125 Partially re- 5 
· aecti~n ·~ scored f or written and rescored. 2a 
obs, cls, bans, hna, Addition of fl 1, 2b 
timp and s.trings. trbs (124) . and trpts 2c 

(125)v Removal of 
timp· ~ 

14 
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123-131 Continuation 
of_A, scored for a.ll 
parts except fl and 
timp • . 

132-140 Scored for 
f1s, obs, .luis a.nd 
strings. 

126-134 Part writ­
ing alterations in 
all parts except . 
v1c a.nd cb • .Addi­
tion of f1 and timp 

Jlartso. 

135~143 Slight part 
writing alterations 
in all instruments. 

141-151 Passage · 144-154 Partia.lly 6 
le&ding to ff .(151) rewritten and re- 4 
scored for WW',"lms scored. Trbs sub-
and strings. · Fl 3 stituted ·for hns and 2b 
doubles fl 2. f1 3 removed. 

148.,..151 (lst half of . 151~154 (1st half of 6 
151) .scored for obs, · 154) · scored for full 
hns and strings. orchestra~ 

151-168 ·Clima.:z a.nd 154-171 Numerous. 3b 
· conclusion of the · part writing al tera- 2 a. 
~d. movement scored tiona in all parts. 2b 
ftir full orch through 2nd half of 161 2 c 
let beat ·of 158, then ~til the end is : 
for ·3 fls, obs, timp r~~c~red 'with the 
a.nd strings; &ddition of c1 1 a.nd 

trbs. 

Scherzo (Lebhaft) ·: 

1-8 Beginning of ·the 
SCherzo scored for 
full orchestra. · 

14 Vlns 2 · a.nd v1as 
play a half note 
then . rest. 

15-19 Scored for . 
obs, c1s, bans, 
and timp. Strings 
enter at 19. . 

1-9 Slight p!U"t 3 b 
·Writing 8.1 tera.tions 2a. 
in bsn 2, hn 2-4, 2b 
a.nd strings pa.rts. 6 
Trbs removed. Meas .... 
ur~ .4, a. repetition 
of measure 3· is 
iD._terJ><>1a.tea. 

15 This is shortened 1 
to a. quarter note. 

· 16-20 Rescored for · 4 
bans, hns n.nd timp • 

. Strings enter at 20. 

15· 

The half note 
is incongruous 
with the quick, 
light rhythm. 

26 Vlns conclude 
with a half note 
then rest. 

27 Thb ·i .a short­
ened . to a quarter 
note, · 

6 The. quarter 
note is more 
in character . 

. with the theme:. . 
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27-31 Scored for obs, 28-32 W'w parts 4-
cls, a.nd .hils 3. a.nd 4. played by hns · l 3.nd 

32-33 Scored for 
trpta, vlna 2, vlas 
and vlcs. 

3~39 Scored for 
full orch., 

40-42 Ttmp doubles 
~ter note rhythm. 

42-44 Scored primar­
ily for 'WV( a.nd upper 
strillgs. 

44 Scored for ·bsns, 
bras a and string 8 • 

47-52 Conclusion of 
section A scored for 
full orch_. 

2 instead. 

33-34 Bans double ~a. 
strings .in 33 a.nd ~ b 
_trpts in 34. 

36-40 Slight note :: b 
.·and part writing 

a..l tera.tions in fl, o b 
2, cl .l, ban, hn 3 
a;nd 4, trpt, trb, vln 
2, a.nd vla. p~s. 
Removal of t:i:mp. · 

41-4.3 Timp removed. ~a 

43-45 Slight pa.rt ~ b 
writing alterations 
in fl ·2, ob a.nd 
string p&rts. 

45-46 u .. v. 4A .is 
.expanded to two 
measures. 
(F.Pr.V. 45-46) 

49-54. Slight note and ~ b 
pa.rt writing altera- ~a 
tiona ·in fl, ob, ban, ~b 
hn. a,: trpt 2, . trb 1 f 
an!l 2, _-~d striilg 
parts. 

6()-11 Scored for fl 1,62-73 Slight pa.rt · ~b 
obs, c~s, bsns, hns 
a.nd 3 a.nd strings. 

1 ~iting alterations 

66-78 Fl 2 rests. 

79-88 Scored for ww, 
hil8T a.nd '2' timp . 

: a.nd strings; Fl. a in 
octaves or in ·unison 
(86). Cl 1 sustains 
the hanno:ay. 

89-96 Beginning of 
section ~ scored 
for full ' orch. · 

in w:i.nd, vl~ · and cb 
·parts. Hn 2 used in 
·place of hn l. 

68~80 Fl 2 doubles . 
fl 1 in unisori. 

~b. 
~c 

81-90 Fls in unison. ::a 
Cl 1 doubles fls. :: b 
Further alterations 
in hn~ timp and vl'c 
'part writing. 

91-99 Slight part ;; b 
writing aJ.terations E 
in bsn 2, hn 2-4 and 
string pa.rts . Measure 

16 
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· 94; a. .. r~petition of 
·93 is . interpolated. 

102 . See mea~e 14·. , · 105 See me~aure ts,. 
103-107 See. measures io6-110 See measures 

. 15-19. 16-20. 

110 .. 114 Scor¢ for 113.:.117 · Ban, ~ hn, vlna (i 

hna, timp a.ruf ·str.ings.a.nd vla. p~s ·are 
Bane in .ll4 .. · slightly.rewritten. 

. . . ~; . :;· : \ .. . ' . 
115-116 Scored. for . ··, 118-119 Sll.ght alter-:- ;1b 
obs, cls, trpts:, · vi:n .a.tions in ww: pa.rl 
2, vla.s a.nd vlcs. _: · wiiti;ng-. · · . ' . .. 

117-135 Conclusion · of 120-140 Partially fi 
Sche~zo scored for rewritten a.nd re- · :lb .. 

·full orch. ·. sc()red. Part writing: · · 
· alterations. TWo. mea.s .... 

There iS no ·.pause 
' between the Spherzo 

a.nd the . Trio. 

m.~s &.i:e interpolated~ 
A fer$ata is inter­
pola.t~d . between the 
Scherzo and the Trio. 

· Trio (La.ngsamer) 

1-6 · Vla.s, vies, a.nd cbs Rescor~d to include .ab 
sustain a.nd vtns 2 vlns 2 . · 

·rest. 

· 3~Ii . Vln~ 1 play ·d, • 

7-8 

8+ 
10-11 

10 

· :rimp roll on a-~ 

The rhythm in obs 
&nd cl 2 (10) fs 
J. ./1 J • . 

Cl 2 plays ·the 
· same rhythm. as· obs .• 

11-12 Bsns in unison and 
. vla.s suata..in the 

ha.rmoey • .. 

Slight · aJ.. terations.: 
in a.ctua.l notes 
pla.yed;. 

Timp roll · removed. 

This i's changed 
·to J ,; ·.F J. . · 

1) Copyist ' s · 
error? . 

. ~a. The ti.mp 
might easily 
overpower the 
un.support~ 

2nd violins. 
1) The origina.l 

is ni.ore in 
cha.ra.cter. 

Cl 2 ·rests on the ,) 
1st n9te 7 then plays 
the same. rhytbm as 
the oba • 

. Haimony changed and . 1 > 
played by cla a.nd - ~ 
·ban 2 instead. 

17 
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13 

14 

16-21 

·24-32 

33-39 

Vlns 1 and 2 play The a: is removed and 1 
a. hidden fifth ( a.-e') • .an eight.h rest is 

sub~:~ti tuted·. 

Fl 1 begins the meas- An eighth rest is 
ure 1d.th a.n eighth · substituted for 
note a." •. . this note. 

7 Copyist's 
error? 

Scored for obs, cls, 
.bans, hn 1, ten trb, 
and strings, 

.Rescored. for bans-, 4 
hn 1 a.nd 2, 3 trbs, 2e 
a.nd . striri.gs with 21 
a.dditio:u.a.l part writ- 31 
ing alterations in 

Development of sec­
tion A. of the Trio· 
scored for ban 1, 
timp a.nd· atringa. 

Conclusion of the 
Trio scored for obs, 
cls, hn 1, trbs, 
timp ·and stririgs. 
Strings apiccato. 

the strings. 

Pa.rl -writing and . 6 
note alterations· in 31• . 
a.ll p~s. :Ban 2 
replaces b.an 1. 

Part writing al tera- 31 •. 
tiona in the winds. 6 
Note alterations in 4 
strings •. · strings 
pizz. 

Immediate repetition 40;,.44 These four 
of the Scherzo. measures form a 

tranaition to the 
Scher~o which begins 
with measure 9 (u.v. 
measure 8). Other- · 
wise, the Scherzo is 
the ·same· as the first 
time and. the .aJ. tera­
tions are· the same. 

Coda to Scherzo 

135-165 Scored 
(a.fter the let beat· 
of 135) for obs, . cls, 
bans, trbs, timp, 
vlas, vlcs a.nd :cba~ 

137-159 Conclusion. 
of -Coda scored for 
.full orch. 

132-133 Re_scored for 2l ~ 
cis;· bans, lma, vla.s, 2h 
vlcs. a.nd. ebB~ 4 

134-158 The remain- 6 
der .of the· Coda is 
~lao partially re­
Written a.nd .rescored 
with two measures 
_interpolated. 

18 . 

I 

.I 



~ . • Fin~le (Bewegt, fenrig) 

1-8 First subject ·is Numerous part writ- 3b 
scored for full · .ing alterations in 
orch ff. all instruments 

·except trb 3 8.nd tim}:. 

9-18 The 2nd theme of .1st Numerous pa.rl -writ- 3b 
subject scored for ing .alter&tions in 2a 

19-22 

23-28 

29-32 

ww, hns, tim.p and all .pa.rts. 2b 
strings. 

Conclusion of 2nd 
theme of 1st subject 
scored for full oreh. 

The 1st theme of 1st 
subject -scored for 
full orch. 

Scored for obs, c1s, 
bans, hn 3 and 
strings. 

Numerous part writ- 3b 
ing alterations in · 2& 
a.ll parts except fl, 2b 
el 1, nn 1' 2 and ·4, 
trpt, and trb 2 and ~ • 

Slight part writing 3b 
alterations in all 
parts. 
Part writing 8.1 tera.- 3b 

· tiona . in all parts · 
except ob. 

32-33 Scored for cls and Bans removed. 
bans in octaves with 

3a. 
2b 

upper strings. 

34-35 Melodic figure scored Alterations in vln 2 3a. 
for bans . a.nd hna 3. , :.part. 2b 
a.nd. 4 in octaves.. 6 
Upper strings 
accompany. 

36-38 Scored .for hns 36-39 Part writing 3b 
1 and 3 and strings. aJ. terations in hn 3 6 

40 Vlcs· play g' on 
last beat of the 
mea.su:re.-

42 A ha.lf note c" 
sounding f' is 
played on the 2nd 
beat ~ hn 1. · 

46-47 Scored for 
. upper strings. 

and strings. Mea.a­
ure 37 (a repetition 
of· 36) is interpolat .. 
ed. 

41. Vlcs rest on the 
· last beat. 

43 Played by ob 
instead. 

47-48 Slight altera­
tions. in rhythm of 
vlns a.nd in notes of 
vla.s. 

1 To avoid a 
hidden octave 
with vlns 1. 

4 Copyist's 
error? 

6 

19 



L •• 

~ -», 1! 

! 
I . 

I 

II 

47-49 Scored for 48-50 Pa.rt writing 3b 
fls, obs, els, ~ a.lterations in ob 1 2a. 
1 and 2 and strings. ·a.nd :bn 1 pa_.rts. Hn 2 

· · · ·removed. · 

50-57 Scored prim&r- · 
ily for irw, hns. and 
strings. 

58-78 Closing theme 
scored primarily for 
full orch. 

94-98 Scored for 
strings only. 

99-104 Fl 2 rests. 

51-58 Sl~ght ·pa.rt 

writing ·a.lterations 
in ob, hn 1-3, and 
upper string parts. 

59-79 Partially re­
written and rescored 
with alterationa · in 
all. pa.rts. 

3b 

6 

95-99 Alterations in . 3a Better 
.,tring pa.rt writing. 3b spacing. 
Vla.s. divisi, 2nd part 
pla.yirig origina.lYlc 
part~ Vlcs double 
cbs. 

l00-105 Fl .2 doubles ~. 
£1 1 in unison. 

20 

100+103-106 All 
strings except cbs 
rest. 

101+104-107 Vlcs 
double cbs. 

3L See lllea.sures 
94-98 (95-99). 

105-109 Fls play in 
thirds. 

108-109 Scored for 

106~110 Fls are in 
unison • . 

3h 

109-110 :Bans removed 2.1. 
and pa.rt "l'lrit~ng aJ.- a·> 
tera.tions .in fl and 
cl 1 part.a. 

120~124 Scored for 
hns 1 and 2; trbs, 
a.nd strings ( wi. th 
bsli.s and hna 3 and· 

121-125 Bsn and hn 
3 a.nd 4 pa.rls re­
moved (121). Hn~ 3 
a.nd 4 double bns 1 

6 Better 
· 2 c balance. 

. 4 in 120). 

125-133 Scored pri­
m~ily for ;vw, hns 
a.nd strings (with 
trpts a.nd trbs 125-
128). . 

and 2 throughout. 

126-134 Note and pa.rt € 
uri ting al tera. tiona ~ b 
in all parts except 
trb, vlc and cb. 

· 134-151 ConclU8iOn of 135-152 Numerous part ;:b 
development of 1st -wri ti.Dg alterations l :a. 
subject scored for in all parts except : :b 
full orch. vlc and cb. 

.. 
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156-159 Scored for 
cls and strings 
without vlas. · 

163-171 Scored for 
cls, hns 3 and 4 
and strings. Fls 

. take place of ·cla 
measures 168-169. 

157-160 Slight alter- 6 Copyist's 
ations in notes error? 
played by cls. 

164-172 Slight note 6 
alterations in cl 3b 
and upper string 2a 
parts. Cls remain 
throughout. Hn 3 re­
moved, a.nd both hns 
removed 171. 

2l 

171~174 Esn 2 doubles 172-175 Esn 2 is 
bsn 1 in UD,:i.son~ removed. 

21 One ban is 
sufficient in 
this lightly 
scored passage. 

171-172 Hn 3 doubles .17l-l7a Hn a removed. 2e 
hn 4 in unison. 

1 ;2 Hn 2 p1~ys f!' . 173 Hn. 2 piays e1' 
against hn l' a g« ' • . against hn 1 'a g-~•' • 

6 Copyist's 
error? 

176 Vlns play_ this : 177 · ~a is changed 6 
rhythm on the 2nd to .J> r ~ 
half . of the ·measure ; · · 
.l ) r. . . 

178-186 Cls play in 
unison. 

179-187 Cl 1 only 
with a few small al­
terations in notes. 

Copyist's 
error? 

178~184 Timp _plays . 
.repeated, E' s as 
eighth notes. 

179~185 Timp plays 
these notes a.n 
octave higher. 

3L Eetter spacing. 

~ Obs rest. 

180-186 Eighth notes 
in strings. 

180 Obs double cl 1 
on the last beat. 

5 

181-187 Pa.rt writing 3lo 
and note alterations 6 
in all parts except 
vlc. Removal of vlas. 

184 Figure for trbs 1 185 Pla.yed by hns a 4 
a.nd 2. and 4 ri th slight 6 

rhytbmi c change. 

·185-186 Fls play 
figure including 
some quarter notes. 

186-187 Quarter notes 6 
changed to eighth 
notes followed by 
eighth rests. 

Copyist's 
error? 

' I 

I 

I 
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I 

I 
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· 185-207 Conclusion 186-211 Ww figures 6 
of development of rewritten a.nd. partia.l-2u. 
2nd subject a cored 1y rescored. Timp · 2· > 
primarily foF ww, hns,given a. more rhythmic 
timp ~d strings. pa.rt, a.nd there ~e 

alight· a1tera.tions 
in the striDgs. 
Three measures are 
interpolated. 

208-234 Development 
of closing subject 
scored primarily for 
full orch. 

212-237· Partia.l1y 
rewritten and re­
·scored with altera­
tions in all parts. · 
9ne meas'ti.re i~ cut. 

6 

235-259 Conclusion 
of development vi th 
closing theme scored 
for ww, hns a.nd 
strings ri th trl>a 

238-258 Largely re- 6 
·written and rescored. 4 
~~s .removed; trpts 
added·. Four mea.sures 

< 240~241) and timp 
(249-259) • . 

- are cut. 

260-272 . Tra.n8ition 259-272 Part writing € 
· to the recapitnla- a.nd note alterations 
tion of lat. sul>ject in all pa.rts. Yeas- . 
scqred for full orch. ure 27~, a repetition 

of 271 ,' is interpo­
lated. 

273-282 Beginning of recap­
itulation with 1st 
sul>ject scored pri­
marily for .full arch. 

282- 292 Recapitulation of 
· 2n.d theme of lst 

subject scored for 
ww. hns, tim.p and · 
strings. 

293-314 Conclusion of recap­
itulation of 2nd 
theme of 1st su.l>ject 
and recapitulation 
of 2nd subject. 

Partia.lly rewritten E 
with slight altera­
tions in all parts. 

·slight note a.nd Part € 
w±iting a.ltera.tions 
in all instrwnents. 

This is a suggested 
cut. 

293:-296 Conclusion of reca.:P- Numerous slight note fi 
itulation of 2nd a.nd part writing a.l- ~ :b 
theme of 1st subject terationa i n all 
scored for full orch.· parts except f1, cl 1 , 

hn 1 and 4, vln 1 
and cb parts~ 

22 



297-299 These three meas­
ures conclude- the 
1st subject. 

They have been re~ 
-written. 

6 

300-314 Recapitulation of Partially rewritten 
2nd subject scored and rescored. Addi-
for ww, hn -1, timp iiion of bn.a 2-4 in 
and strings. mea~ee 311-314. 

315-322_Begjnnjng of recap- Slight p&rt writing 
itulation of· clos~ alterations in ·all 
subject for :ful.l .orch.p&rts. 

323'-324 Oba play a skip of a.n Ob 2 removed. Ob l ~ ,b The interval 
octave on the last plays a. skip of a . t was pro ba.bly 

changed so that 
the triad woul.d 
be complete .. 

beat of each measure. fourth. 

325-330 Scored for ... 
oba, cls, bsns, hns 
and strings • 

331- 339 Closing 
theme scored for . 
full orch. · 

340-355 Conclusion of 
closing theme scored 
for ww', bns 3 a.nd 4, 
timp and strings • 

356-396 Coda built 
a.rotmd the 1st · · 
subject and scored 

. primarily for ·flll.l 
orch .. 

325-328 These six (i 

measures a.re re~ i :b 
written and rescored. ::a. 
O.bs· a.nd cls remoVeti; ::b 
part writing a1. tara­
tiona in other parts. 
2 measures are cut~ · 

329-336 ~iwneroua n 
pa.rt WI'i ting al tera.- . ; lb 
tiona in braes; note 
alterations in strings . . 
One measure (u.v. · 

·339 Which is a.. repe­
tition of 3"38) is 

· cut. 
337~352 ~a.rtia.lly re- 1) 

Written and rescored 
with slight ~Itera-
tions in all parts. 

3·53-393 Pa.rliaJ.ly re­
written a.nd. rescored· .. rp 
wi :th ·numerous note .. ~a. 
and Part writing al.- ~b 
terations ·in all 
parts • . 
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stMi?HONY NO. 2 IN C YINO.R. 

:Bruckner .began work on the Sym.p]loey No. 2 in October 11, 1871, 

afte~ having first disc~ded ·two other attempts (D minor and J3 major). 

The Symphoey wo.S completed on September 11, 1872 in Vlenna.. · He -4:,hen 

presented it to the Philhar.monic Society, but it was rejected a.s 

being unpla..:ya.b1e • . HOwever, he did obtain, a performa.uce · the following 

year on October 2_6, 1~!3, conducting it h~elf, a.nd. thE:: work wa.s 

fa.vora.bly recei!"ed. :Betw-een 1877 a.z:id. 1878·'-- the work iVa8 revised 

-with aubsta.ntial cuts a.nd -orchestration altera.tions. It wa.a a.ga.in 

revised in 1892 and wa.s finally pubiished in 1938 a.nd f i rst p'erformed 
.. 

ill Hamburg on .April __ ~9, 1937 with Eugen Jochum conducting. 

The First Printed Version of the Symphony No. 2 has onl y a. 

moder_a.te number of orchestra.tion alterations, t h e moat numerous, 

a.s in the Symphony No. 1, being those seemingly a.risiag from a. change 

of conception. There a.re twenty-five of this type of a.l teration, 

most of which invul~e actuaJ. note re"'friting -with t he o..ccompa.nying 

orchestration changes. AB vith this type of a.l tera.t.i on in the 

Symphon;y No. 1, the majority of cha.uge-of- conception aJ.tera.tiona in 

the Syinphony No. 2 a.re a. combina tion of note rewritin g a.nd orchestra­

tion changes in -which the or.chestration changes ca.nno t be separated 

from the actual note rewriting. 

The part--writing ti.ltera.tiona a.re a lso . importa.nt, there being 

eighteen of them • . The following example fJ;'om. the first movement, 

measures 537-38, $ows .a. ~ked change in pa;"t m-i tin g. 

-
In t he Urtext trombones I and II play the upp-er octave, while 

trombone III plays ~he lower octave. In the First PJ:inted Version 

trombones II a.nd III pla.y the lower octave. The pa.rt ~;vriting a.lteration 
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occurs in the Trombone II part, a.nd is considered aa. improy~ent, for the 

lower·· octave requires reinforcement· to b~a.nce the prepondera.nce of 

inat~ents in the upper pa.:rts. AlthoUgh this example enha.nces the 

'I tonal ba.l.a.nce, the majority of this ~e _of a.l tero.tion in the · Symphony 

tl No~ 2 is not so clearly effective or wa.rra.nted. 
1/ There a.re on unu.aua.l.ly la.rge number of &ltera.tions, sixteen, 

the rea.a~ns for which· ~ou1d .not be smlnised in this Symphony. Ya.t:Jy of 

i!hem _may quite possibly be Copyfst.' B or ·printerta errors, ·a.s ma.y be 

the ca.se with example two from. the "FinaJ.e,_ measure~: 326-27. 

--Ci ff/Vf piE- f.- .,_ 
t= 

1-f=: f= ~ 
' 

.,.. 

I 
I L""*" l~ 

' 

J. 
I t::i ~-

I. - -"':'""--:- -- · ·' _ ... ·· ~· - ~ · . .• . - - · ·· - : ·· · ¥ .... . p • : -· · - . ~-~ • • 

Here ·the :firs:t note in measure 327 has been cha.nged tO c" in 

the Violin II part • . The c'' does not fit into the <:hord so ea.sily a.a 

does the Urterl d". The c" ~y b~ considered a. SW•penaion, but in 

that case the tie ·ha.s been omitted. If t~a is an altera.tion, it_is 

one of dubious value, as a.re the majority of type ~· .oJ..tera.tions. · 

The tone aJ.tera.tions (2a., 2b, a.n.d ,gc) are q1lite similar to 

those found in the Symphony No. 1. There a.re eighi; 2b, seven 2a., 

a.nd .four 2c a.lterationa.· The majority of 2a. and 211:· a.I.tera.tions a.re . 

considered of little va.l.ue, aJ.though i>hoae of 2c nu ~y be .improvellients. 

There a.re four ea.ch of execution, color, a.n.d continuity, a.nd 

tiro spa.cing aJ.tera.tions ::j.n the Symphony -No. 2. Tho' majority of 

execution and continuity a.ppea.r to be improvelllenta ! :whereas both 

spa.cillg a.l tera.tions a.ppea.r a.a no improvement v .Halj ~ of · the color 
• . . ·. . -~- .. ' .• .~ . i . .. . 

&1 teratioiia are considered to be . improvements. . 

In example 3 ta.ken from the Adagio, measureu 201-2.07, w~ see 

a. change in _color and a..lso one in execution. See • ~xample · 3. 

The Urtext, scored for horn I over sustain~ l strings, would 

verj likely sound a.wkwa.rd, since it is difficult t 11 produce these 



1: 

26 

·----- - - --- -- - ·- · .. . '········ -··· . .. . -··· - · . ····- .. 

II : 
--··-- I 

skips smoothly on the French horn.. These a.rpeggiated figures a.-re ·so 

much more cha.racteri~tic of clarinet -writing, and reacDring them for 

. clarinet I doubled by viola.s, ther~f~re," seems to bring out the 

figure more clearly. 

There are a.l.so extensive euta in this Symphony; twenty- nine 

measures in the first movement, twenty-two in the .Adagio, a.nd . . 

eighty-five :mea.sures in the Finale. 

The instrumenta.tion is the same in both versions, and cails 

for 2 flutes, 2 .oboes, 2 clarinets in B"o, ~ ba.aaoons, 2 horns in F, 

2 horns in E~, 2 trumpets inc, 3 -trombones, timpani a ~d strings. 

In the Trio of the Scherzo, the Eb horns, trumpets, tr:mibones. a.nd 

timpa.ni are remo:ved. 
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gyMPROl\'Y NO. 2 IN C M]NOR 

First Mov~ent. ( Ziemlich scbne11) 
For no appn:rent · 7 Printer's 

38 
Cls pln.y in octaves. :tea.aon cl 1· jumps error? 

down an octa.ve e;nd 
a. fourth to ·double 
cl 2 in 'Ulliaon on 
2nd note of the 2nd· · 
ha.lf of the·.mea.'Blll!e• 

Oba repeat the 3rd 31• 
40 

On let ha.1f .of mea.s­
u:ra, o be 1>la.y a. 3rd. 
tben a.re in unison 
on lower note. 

a.s the 2nd no-:b'e-. 

42 

92 

On the 2nd ha.lf of 
~ea.sure, cl 2 p~a.ys 
a. 3rd, a. 6th, then 
repeats -bhe 3rd be­
low cl 1. 

Cbs pla.y a. quarter 
note cb, t,hen rest. 

Cl 2 plays a. 3rd, 3 b 
then a. unison, · then 
repea.ts the 3rd be-
low cl 1. 

This quarter note is 5 
lengthened to a. half 
note. 

109-110 Hns 3 a.nd 4 sustain Hns removed in 110. 7 
c" a;nd c' for 2 
measures. 

112-117 Both obs in "'llison. 'ob 2 removed. 
2a. Produces a. 

better p. 

· 112-118 Both cls in unison. Cl 2 removed. 
2a. 'f:r9~ucea a 

better p. 

135 Dim. 7th chord Trb 1 doubles 3rd of · 2o 
scored .for full orch. the chord ra.ther than 3b 

the 5th. 

Ob, 2 and cl 2 pla.y 
a 'Whol-e note sound­
ing e b •; Hns 3 a.nd 
4 pla.y a.. half note 
then res-b. 

231-232 Trbs pla.y a. ha.lf 
no-be in 231, then 
:rest. 

: ' < 

Ob 2 a.nd cl 2 pla.y 6 
& dotted half note 5 
and then a. qu.e.rter 
rest. Has 3 a.nd 4 
pla.y c" and eo." 
(sounding ell ' arid ·.g , ) 
on the 2nd ha.lf ·of · 
the mea.sur~ . 
Trbs sustain throug l.- 5 
out 231 and half of 
232. 
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261-264 Theme scored for 
fls and 0 bs in, 
unison (261-262) . 
and octaves (263-4). 

290-294 Both obe play in 
unison. 

397 Cbs trill on d 
( ~oundi.ng· D) • 

451-454 DiYiai octaves in 
the vlas. 

474-476 2 bsns .in unison. 

488-519 This is a. 
suggested cut in 
the o.y. 
520-527 It is a.lso 
suggested that when 
the cut ia1 :m8.de, the 
vlns IllllBt play their 
figures an octav~ 
lower. 

Obs removed • . Fl. 2 
plays ·octave below 
in 263-·4, taking the 
place of the obs in · 
the U.V. 

Fl 1 trills on this 
note. 

Ob 2 remo-ved. 

Trill removed. 

The direction · 
divisi . is left out. 

Bsn 2 removed. 

These measures a.re 
actually cut. 

488-495 The vlns 
play this figure an 
octave below •. 

520 Timp roll.s· on c. 488 Timp roli 
removed. 

521-530 Both obs in 489-498 Ob 2 
unison. removed. 

2J; . Produces a 
21 better p. 

6 

2• : Better 
balance. 

21 ~ 

6 

21 ~ Copyist' a 
error? 

7 

2b 

531-532 Cl 1 doubles 
fl 2 a.nd 0 b 2 a. 
major 2nd below re­
solving to a. minor · 
3rd. 

499-500 Cl 1 doubles 6 
fl 1 and ob· l in 3b 
unison. 

537 Obs jump do"WD. an 505 Obs jump down on :: · 
octa-ve on the 4th the 5th eight note. 
eighth note. 

537 ... 538 Trb 2 doubles 505-506 Trb 2 jumps :: b 
trb 1. down an octave to 

double trb 3. 

5~569 Coda fff 
throughout. 

555-559 Coda. scored 
for full orch. 

52~540 Coda. begins 
p; cresc to ff. 

523-527 Slight alter- ~ b 
a.tions in f l and cl 
1 part writing. 

28 
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566~569 Conclusion 
·of the Diove.ment. 
ending in final, : . 
chords • 

534-540 Resta a.re 
ins~rted: · extending . 
this concluSion by' · 
three mea.su:re&. 

. . .Adagio (Feierlich, etwas ~eweit) 

28 Fl 2 · dou'bH~s fl ·1 . 
a;o: octave belcrtr;. 

Fl 2 .removed. 

48~69 .Sugge~ted. cUt. ·· · .. These 22.measures 
are cut~. · 

78 Tenth n~te pla.yed 56. Tlus .. fs c}l~ed 
by cls is_ g". · to f" .. 

-
~ .. 

12?' Fourth note in . · ~ This is .ch8.nged 
vla. pari is c t ~- to c11 • 

€ The .Original. 
g" is . incon­
_gruou.s. 

140 2nd note played 
by b ' . db 

118 Cbs -repeat ilieir E · 
- b' ' 

· C 8 l.S . • . 

1:~:145 .scored for 
·stri,.ngs only. · · 

160 The 1st note 
·:played by bsn l is 

e '· • ·. 

. 171 The rhythm for 
the. 1st half of the 
measure for fls~ ob 
1, cls and vllls 2· 
is .I.~ .P in 12/8'. · · 

. ~ .. 

177 On the second 
half of the mea.sure · 
bans pla.y a. dotted 
quarte~ note then. 
rest. 

first note, B • . 

121-123 V1.n 1 a.nd ' ' 
· yla. parts· inter- · 

ch&Dged. · 

138 This is e:ha.nged 
to c.tr' ~ · . 

149 This is a.l tered 
toJJ> .. 

' 155 This is ·short­
ened to s.n eighth 
note. 

r • . 
I 

The R.V. is a. 
simplification. 

178 La.st note. in the 156 This is cha.D.ged · ) · 
vlc pa.rl is b. to c'. 

179-180 Conclusion 
of section n1 and 
beginning of A2· 

181 Scored for 
strings ·only. 

157 The last beat 
arur a. half ue re­
"1\Ti:,(iten in vln 1 and 
vl:c· pa.rts. Measure 
180 is cut. · 

158 The 1st eighth 
note of v1n 2 8Jld . 
y1a. parts is removed. 

.· 

3 Necessitated 
by the remov­
al of measure 
180. 

29 
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184-185 Scored for 
strings. 

195-196 Vlas sustain. 

199 Qnarter notes 
scored for fl 1 &nd 
vln 1. 

20~209 Strings are 
instructed. to play 
PPP• 
201-207 Scored for 
hn 1 with sustained 
strings. ' 

161 These two mea.s­
· ur~s ~e compressed 
ihto one by 
diminution. 

171-172 Upper vla. . . 6 
part is given a. 
ayhcopa.ted rhythm. 

17~176 176,- a. 
repetition .of 175, 
is interpolated. 

177-187 Stri.Dgs pla.y 4 
con sordino·. 

178-185 Cl 1 doubled 4 · 
by vla.e takes the · l 
place of hn l. 

206 Conclusion of 183-184 184, a 
arpeggios in quarter repetition on 183, 
notes. is interpolated. 

30 

These hn 
a.rpeggi.ps a.re 
~~ cha.;-ac ... · 

teristic of 
cl -writing • . 

Scherzo (Schne~l) 

44 

. 46 

Trbs pla.y a. triad 
on the let beat. 

Fl 1 plays d"' on 
the 2nd beat. 

.All 3 trbs are in 
unison on the lst 
bea.~, _doubling 1st 
trb part . 

Fl 1 pla.ys :t'f "' on 
. the 2nd beat. 

1-48 To . be repeated Repeat ~s completely 
in the o.v. removed. 

51~55 Both fla in unison. Fl 2 removed. 

57-61 Both cls .in unison. Cl 2 removed. 

69 Ob J. sustains gt" 
througnout the meas­
ure·. 

Ob 1. plays g#"u . for 
2 beats, _ then has a 
qu.a.rter rest. 

3b 

2b 

2b Similar to 
inea.surea 51-
55. 

1 Sustaining · 
~~~ throngh­
o'ut obscures 
the theme in 
the fls. 

94 Hn 1 plays ebrr ·on 
the 2nd beat. 

!In 1 plays f" on the 7 
2nd beat. 

The revised 
part does not 
fit in with 
the rest of 
the harmony. 
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116 

123 

See measure 44. 

Cl 2 plays e" on 
-the 3rd bea-t. 

123-124 Conclusion of the 
Scherzo. 

~124 A repeat of this 
section is indicated. 

· ~o 

!~bering begins 
With measure 1. 
1-37 A repeo.t of · 
this sectionis 
indicated. 

61+65 Fl 2 rests. 

105-107 Upper part 
of lst vlna rests 

. While lower part 
plays. 

108-111 Both obs 
play in unison. 

108-110 Vla.S play . 
legato .; 

121 .A. qo.a.rter note . 
ff?llowed by two 
qua.r-t?er 'rests. 

38-121 A repeat of 
j;~ section is 
indicated. 

The Coda begins 
·immediately after 
t he Scherzo. 

See measure 44. 

This is cha.nged to 
gu. 

·123-125 Measure 124 
a repetition of 123, 
is interpolated • 
.Also, a fermata. is 
placed aver the last 
quarter rest in 125. 

The repeat is removed. 

NUmbering begins with 
measure 159. 
159-195. This repeat 
is removed. 

3b 

219+223 P1 2 doubles 2b 
fl 1 in unison. 

263-265 Both parts 
play in unison. 

2b Not 
necessar;V • 

266- 269 Ob 2 removed. 2b 

266-268 VIas · continue 4 
-to play tremolo. 

279 .A. fermata is 
: added to the 2nd 

quart er rest. 

19~279 This repeat 
is removed. 

The .last measure of 
the Scherzo is re- . 
moved and two meas­
ures of rest are 
interpolate~ before 
the beginning of the 

· coda .. 

31 
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Finale (Mehr acbnell) 

40-45 

95 

96 

104 

166-170 

171 

178 

Scored for wvr 7 bns ·, 
trpts a.nd strings. 

Cbs play a as the 
1st note in the 
measure. 

'Vlns 2 play ;t#n as 
the lst· note of the 
measure. 

Vlns 1 play .2 half 
notes in this mea.s ... 

. ure •. 

Slight alterations 
in rhythm of vlc 
(40-4l) .a.nd cb (40-
45) parts. 

This is changed to 
d. 

This note is removed 
and a qaarter rest 
is inserted. 

. The rhythm is 
changed to a dotted 
half followed ~ a 
qu.a.rler note. 

Trpts ·play accep.ted · Trpts suata.in tied 
repeated half notes. Whole notes . Also 
Also · trbs 1. and 2 trbs in 1'70. 
in 170. 

This is changed to 
a dotted· qu.a.r.ter 
followed by a.n eighth 
which . is the rhythm 

6 

6 

7 Copyist's 
·error? 

6 

6 

Copyist's 
error? · 

6 · Ob 1 a.nd hn 1 Ob 1 and bn 1 (in 
octaves) play two 
quarter notes .on 
the 1st half of the 
mea.aure. of all the other winds. 

a.re doubling 
the vlns, and 
therefore 
should play 
their rhytbm. 

Trb 1 doubles trb 2 Trb 1 plays b~'. 
playing g 1 • 

3 ) The 7th needs 
2 ·} th~. a.ddi tiona.l 

287-288 The 2nd and · 6th 
nDtea in the v1n 2 · 
part are f~'. 

These are changed to 7 
f h t. 

doubling for 
proper balance. 
fb

1
is obviously 

. correct. This 
appears to be a 

299 

301 

302 

303 

The 6th and 8th 
notes in the vla 
part are f~Ft • . 

The 2nd note in the 
ban 2 part is e~. 

lin 3 p'J,.ays ff' 
fif', :rfrr, and ~f-, . 
The 5th note in the 
vla part is b ~. 

· printer' s error. 

Thes.e are chSJ:~ged to 6 
e~' • 

~is i~ changed to · 
e • 

The 3rd note does 
not skip an octave. 

This is changed to 
bf. 

7 This . is definite­
ly a printer' a 
error. 

7 Printer' s . 
error. 



310-316 Timp rests 

327 The 1st note in the 
vln 2 pa.rt is d" ·. 

328 Lower vlc note is d. 

332-334 Vlcs sustain d. 

335 On 2nd ha.lf of meas­
ure' vln. 2 plays· 
double atop. 

349+351 Scored for hri. 1·, 
+ trbs, a.nd vla.s. 

361 Addition .of- obs a.nd 
vlns 1 in 361. 

379_.381 Timp rolls on . the 
2nd half of each 
measure. 

Interpolation . of a 6 
rhythmic ti.mp part. 

This is changed to 7 
c". 

This is changed to ·B. 6 

Upper vlc part 2c 
doubles .vla melody. 31: 

Lower note of the 2a 
double stop ·is miss~ • 

Trb 2 part is rew 6 
-wri tt.en and the sus­
tained a, of bn .1 in 
measures 351 and 361 
is shortened fram a 
whole note to a · 
dotted half note. 

Ti.mp removed. 2l . 

38B-5la Development of Suggested cut. 
closing subject .and 
recapitulation of 
lst and. 2nd subjects • . 

389-390 Cl 2- doubles cl 1 Cl 2 'doubles cl .l 3~> 
at the octave. in unison. 

395-400 Vlcs ( 395--396) a.nd 
. cbs (395-400) play 

quarter note octave · 
skips g-G~ 

401-405 Oct~ve skips in cbs 
~g . 

442 Vlcs play o' on 2nd 
ha.lf of measure~ 

443 Cbs play c' on the 
lst beat of the 
measure. 

The rhythm is 6 
aJ.:tered so that a 
quarter rest takes 
the place of the' 2nd . 
quarter note in each 
measure. .Also the 
1st quarter note in 
397 is replaced ~ a 
quarter rest in the 
vlc pa.rt. 

These _are reversed; 
g-G. 

This is changed to 
bb. 

This i s changed to 
f. 

6 

7 

6 

33 

Copyist's 
error? 

Printer•·s 
error? 

Printer's 
error. 
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453 

500 

. . .· 

Cbs play e ~ on. the 
-1st beat_.; 

on the . '2p.d haif of 
the mea.aure' . cls 
and bans · play a. 
quarter note, then 
have a quarter rest • 

. Cl' 2 skips. dOwn: . an 
octave on the last 
quarter note • . 

.. 

34 

This is ' ·ChSJlged .to .. b ' '.. . 
.A. • 

6 

C.ls and .bsns stis;,. · ·3·) 
tain' htUf notes on 
the 2nd half of. the 
measure. 

. 509 . Trpts .rest on .t.he 
1st half of each 

Trpts play a. quarter 6 · . . 
·.of the · 2nd bea._t" 

. l512 Trb$. 1 a.nd 3 play 
g a.nd d' on the . 
la.st note of the 
:uieaSlfre. 

Changed :to d f &nd f .' • 3 b 

i · 

. I 

i 
'I 
! 

•! 

516 

517 

Timp rolls on c. Timp continues to 
roll on-G. 

· The -last 2 notes 'in Ch;a.nged to ab".; · 
the fl 2 pari .are 
·C'" • 

7 Copyist's 
.error? 

3b 

524 Scored for obs; cls, · 
hns . 1 and. 3' trpt 1 
a.nd strings • 

Slight part writing 3 b 
.alterations in hn 1, 
vln 2 a.nd vla parts. · 

529-530 Scored for full -orch 
without timp t-

Slight part writing 2b. 
a1 tera. tiona in hn 1, 2 

531 

538 

and 3 ·parts. 

Scored for full. orch Trpts ·-removed. 
_without timp • . · 

Timp rolls through~ 
out the ·measure.· · 

Timp rolls on the 
·1st half only • 

' 
540-~62 · Suggested cu-t~ Actual cut. 

569 The la.st .note 
of the measure · in 
vlc part is e'b'., 

574-582. Vla.s change _ 
to a.rco. 

590-651 Suggested 
cut. 

546 Chan~ed to c t • 

. 551- 559 .Ylas 
·continue_ to play 
pizz. 

676:-691 .All winds· 591-606 Pa.rt writ-
except trpt in · . · · in a.l terations. in 
unison rh~~ca.lly. · trb and trpt (599-

606) p~~ts. 

] 

~, · Since all ·the 
other strings con­
t inue to play piz; 
itis pointless to 
have ·the Tla.s 
pla,y arco. 
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689~698 Fls continue 6Q4-613 Fl 2 doubles 3b It is probab-
to play in thirds. fl 1 in unison·. ly better to 

double fl 1 
since it is 
the only pa.rt 
playing the 
high g"' in this 
heavily scored 
cli.ma.x • 
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SBfl?HONY 'NQ • . 3 IN D MliNOR 

The Symphoey -No., 3, c1edica.ted to Wagner, wa.s e%tensi~1y 
reVised several t~e~ q~~- Bruckner's lif~time. It w~ composed 

in Yien.n& in 1873, · being_· com:pl e'ted on · De cembe:r 31, 18'13, a.nd wa.s 

subsequently imprl;)ved in ,1874. It wa.s iihen revised bEtween 1876-78 

a.nd received its first perforina.nce in iihi.s form. in ViE®& on . . . . 

December 16, 1877, the composer conducting. Theodore R&ttig 

publisl\ed: this version in 187.8. Iii WB.B again · revised betwee~ 

1888 a.nd 1889 a.nd published by R&ttig in 1890. ~is ,.ersion wa.s 

first performed on December 21, 1890 in Vienna. ~th Thns Ric;hte:t 

· . conducting. The secon4 version (1876-78) ha.s been pultlished by 

the Bruclm:erverla.g in 1950 with Friiiz Oeser a.s editor, 

:rD iihe First Print.ed Version (1888-89) of this Symphony 

there are one hundred alterations in part writing, siJ:ty in 

conception, fifty-six in ma.ss · of tone, thirt:Y-nine in tone of 

thematic line, · twenty-one . in balance, thi;rteen in spa.t:ing, nine in 

color, four in continuity a.nd three in e:x:ecuiiion. The !re are also 

eight for 11"hich no plausible reason could be found. · Of these, only 

the majority of those in continuity ·appears to consti·mte a.n 

improvement. The mfil.jorities of a.11· other types are o:ll.y of eq:a.al 

or less .va.lue iiha.n the Urte:x:t Version ~ . 

·A.B in moat of the other symphonies, the majer lty of the 

a.lterationa change · the part writing or the ·relative t ·>ne. In 

exsmple 1 from the ·first movement; mea.sures 173-174, · re can see tha.t 

the tone has been lightened~ iihe removal of .flutes, basa&ons, and 

contra.ba.sses. l.t -is . diff.icul-t to di.scover _a reason f Gr these 

alterations, but perhaps they were ·effected to secure more contrast 

and to produc~ less tone in·.this pp. The aLterat i on . aoea not se~ 

t o be necessa.~. See example 1. 

In example 2 from the FinaJ.e, measures 141-l~ , part-liri ting 

alterations are added to the ~one alterations. Jn t r e First Printed 
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Version -the trombone IS a.re removed a.nd the hams pla.y i he ba.ss notes 

rs:tb.er -tha.n the higher ones. This is 1:m.usua.l smce ill 
. . 

the First 

Pr:mted Vers1on doubl1ngs are nsU&lly added rather then removed • 

However, there seems to be no logie&l rea.son. for remo1 ing t~e 

doubling a. Unless a. .good reaso~ ca.n be _found, ther~ -v ould seem to 

De lro :.~~~Ii"hr ~-tm±e·· a.~l"t;e:rftti-oii-~ -

i t='K~ple .<.. .....-----......._ 

!~~~~~~ ....., 
lfiV:t,.!,r~<pra D ~ • ~ r;;; "'r o:J (; • _ • D D, 

nvi.l ff t. n J,...,, f LJ.- .I .--.1 

~--------- - --- ---~ --·-·-- :__ __ v ._:_~---- -- -~=~-= f'~"! 
In . example 3 from the Fina.le, mea.8ures 143-144! just the 

opposite has been done. 

i Fl ~.·~ fl~ i. - .. r-
·\· ~Hrtrfle.3 nbS ' -.._ E=/~ /"= 
I .. .,; ..., . 

r..,;v "'. ... 

l 1.~ ~~ "" 
~ 

i . 
I 
I 

,.... v 

----------- -· - -- --- -- -·-------.- ----- ·-- --····- ·· -------- -- --- , ____ , ___ ! 
Inatrtm1ents :have been added .'a.nd part writl:ng ill the oboe a.nd 

clarinet parts ha.a been changed. Since these measure11 immediately 
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follow those of the preceedi,ng e±ample; a··chfi.ra.eteristj :c: ·fea.ture of 

the First Printed 'Versioh can be seen • . · That · is, in tho First Printed 
. I 

1 Version, 'tl;le ,elemen-t· of contr&st is freqnently lessene<l. In the 
' . 

fortissililo of example 2 tl'ombonet;J a.re · remo:ved, -while ill 'the piano of 

example 3 ba.saoonG a.nd horn··r ha.ve been added. The_se ~~ltera.tioll.S 

frequently destroy the · contrast which is so importan-t ' j() the style 

of Bruclm.e·r. 

In measures 21-24 of 'the Scherzo can be ~een a. ::evision which 

represents a cha.:r:ige of conception. In 'the Urtext of e: c:ample 4 the 

full orchestra pla.ys the eighth-qun.rter note rhythm, Wlile in the 

First Printed Version, the ·trombones sustain. Some of the elemental. 

power of ~e unison rbytmn in the Urtext is dissipated by this 

alteration .in the ·First Printed Version. 

fxl'tt.,?lc- if 

~ .11 J .J l.D .. 1 J \ n ~' ~ I.JJ) n 1 
~- c;l. .. I cl.. . I J . I ct ~ I -- ...._______,. .....____,... 

As in most of the -o-ther syDiphon.ies, t:P.ere a.re a nmnber af 
I . . 

spacing al tera.tions in the Sylliphony No. 3, for a.s _r~ rked earlier, 

Bruckner often allowed a. space of a. twelfth or more u exist beween 

the . contra.ba.saes a.nd the next ·upper pa.rt.. This is aJ. i ered in example 5 . 

from the first movement; -lne8.S1lres H>l-118, by di'vidi~ · the contraba.saes, 

m. th the first pa.rt _pl~ying an oct~ve abOve. 

. I 
I _ .. -

I ~·.,;;.· I l II I . ' 
' ' . 

- .. _. --~· ·~ ----~ ~-:... ":!"..:...... 
~._ ..... _ I c;.;7" ~o .. ~ 

I k · .. ~o--
'"'- ...... 

' 
I 

c.J:o a,.".o-o._, 
· - ·~ ... --- - ---- ·-. ---- - -- -- ··- ---- . 

There a.re a.lso seve:ral cuts . in this -~honyt l.oticeably. 
. -. .. 

twenty-three measures · in the Adagio; a.nd the Finale hl.s been trinuned 

by 143 measures. ·; ') 

I 
I 
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The urtext Version ef .the ~hony is scored for 2 flutes, 

2 oboes, 2 clarinets in -BP, 2 ba.ssoona, 2 J:torns iii F, 2 horns in B", 

· 3 trumpets in D, 3 troinbOne's, timpani and str~s in aJ.l· movements 

except the Trio of the SCherao;o, _which is scored for woodwind, horns 

r-1 

'I 
t· 

a.nd strings only. 
The instrumentatioJ?. of the First Printed Versior . is the same 

a.s the Urterl in a.ll movements except the Fina.le, wherE '.a.ll four 

horns a.re in F a.nd the .trumpets a.re a.lso ili ·F. 

·. 
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SYYPHONY NO. 3 IN D MINOR 

First Movement ( Gema.ssigt, mehr bewegt, Miaterio so) 

15-26 Ob 2 a.nd e1 1 play Ob 2 and cl 1 double 2& 
all the time in fls only. 
unison doubling fls 
or hn 1~ . 

.. 

15-28 : Vla.s play a. pa.saa.ge VIas omit the first 7 Copyist's 
of sixteenth notes. two sixteenth notes error? 

in each mea.sure ~ 

22-26 In 22 hn 1 pla.ys c". In 22 hn 1 plays e". 6 Copyist's 
In 23 hn 2 plays e•. In 23 hn 2 plays a.. error? 
J;"n 24-26 hn 1 and 2 In 24-26 hns 1 and 2 
play c" on la.st play e" on the last. 

·IJ0.&1"1;er note of each quarter note of each 
measure. mea.sure. 

33 Trbs play -in octa-v:es. Trb 2 removed. 2c 

34-37 Vlna a.re-not direct- Vlns directed to 4 
ed upon -which string pla.y the pa.ssa.ge on 
to p-la.y the pa.saa.ge. the G string. 

39 Trpts 1 ~d 3 double Trpts 1 and 3 doubl~ 3b 
trbs and lower . ww a.nd vlns a.nd· 2c 

· strings. yla.s • . 

41 Obs, bans, hns 1-3, Altered part wri tine; 3b 
trpts, trbs 1 and 3, in obs. Hns 1 a.nd 2, 2b 
tuba and cbs sustain ·trpt 1 a.nd trb 1 
·the harmony. play_ the melodic 

figure ra.ther tha.n 
susta.in · ha.nnony • 

49 Hn 1 completes its Hn 1 playa ·a. quarter 5 
phra.se in 48 a.nd .note f' on the first 
rests in 49. - beat of 4~, thereby 

overla.pping with hn 
3 which begina 'play-
ing f' in 49. 

59-67 Susta.ined pa.ssage Slight ·a.lterations in 6 
~oving primarily in rhythm. Large number 3b 
whole and ha.l.f notes. of small alterations 

for all instruments in 
part writing and 
doubling. 

69-71 Three trpts play the Trpt ,3 is removed. 2b 
theme. 2c 

e I - O: 
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73-86 

79 

80 

81-82 

81-86 

81-83 

-81-82 

Long sustained· 
harmony notes in 
bans. 

Hns 3 a.nd . 4 play a 
half note on 2nd 
half of mea.sure. 

Fl i a.nd both oba go 
up to e"' ·and e" 
respectively, on 
last eighth note of · 
80. 

Fls ·and obs susta.in 
the ha.rmotly. . . 
Cl 2 goes up to b'. 

Hns 3 and 4 do.uble 
cls . 

Vla.s play a pa.asa.ge 
in · sixteenth notes* 

:Ban 1 takes original 
ban 2 part &nd ban 2 
doubles vlcs a.nd cbs , 

3b Ch8.nges the 
ha.:rulony. 

Hns 3 and 4~~ay a 
quarter rest and. a 
quarter note on the 

7 De·stroys the 
.. contin)lity ~ 

2nd half of measure . 

·Fl 1 and both oba ·re·· 6 
ma.in on c 11 ' a.nd c 11 

respectively, on the 
la.st eighth note of 
80. 

Fls and obs removed. 

Cl· 2 continues to 
sustain . :r* ' • 
Hns 3 and 4 remo-ved. 

2a 
6 · 

6 
3b 

2a 

The 1st two sixteen1h 6 
notes of 2nd beat ii . 
the measure a.re 
replaced bY an eigh1h 
rest. 

Copyist's 
error? 

Copyist's 
error? 

83-86 Fls sustain e"' and Fls su.sta.in a'" &nd 3b 

83-84 

84 

85-86 

87-89 

88-89 

a " . etll. 6 

Vlas · continue their 
arpeggio sixteenths. 

on ·the last quarter 
note hns 1 and 2 
play in · oct~-ves. 

All bra.ss play 
primarily a quarter 
note rhytbm.,. 

Trpts double the 
lower 2nd vlns and 
both vla parts . 

All brass except hn 
4 sustain. 

Vlas sustain a 
double stop tremolo. 

On. the last quarter 
note hna 1 and 2 
play in 'tiilison the 
upper oota.-ve. 

Alterations in part 
~iting for hn 2, 
trpt .3 , e.nd trb 1. 
These inatram.enta 
a.ll play. higl:!.er 
pitches. 

Doubling of trpt 2 
and 3 altered.. 

!Ins 1-3, trpt 3, aa: .d 
trbs 1 and 2 t~la.y 
the descending 
_figure of :ww a.nd 

6 

3b 

3b 

·3b 

2b 
3b 
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·· 95-100 Theme scored for 
. hn 1. 

101-~18 Cbs sustain sounding 
a 12th below the 
2nd vies. 

strings."· Slight al-. 
terationa in brass 
pcs;rt writing. 

Hn 2 replaces hn 1. 

Cbs di"vi.si, upper 
pa.rt sounding only 
a ·5th be.low the 2nd 
vlca. 

7 

· 107-110 Hn 1 plays a counter- ·Slight modifications (, 
point to the strings. in t~is counter-:point. 

107-110 Vl&a fill in sus- . .Vl&e. remo~d. nc 
tained harmo:n;r. 

115-118 WW scoring consists 
of 2 obs .in unison 

~ and 2 cls· in unison. 

125-129 All ww rest Until 
measure 1,28 when 
2 obs enter in 
uniaon. 

130 Hn 1 continues ·to 
austa.in a.b ' • 

139-152 Esn 2 doubles ban 1. 
Cbs sound at least a 

·12th below the next 
higher part, which 
is either vlcs or 
vla.s. 

146-152 Obs play in unison. 

l49-152 .Both. cls double the 
obs in unison. 

153-158 Figure consisting 
of a. triplet of 
quarter notes and 
2 quarter notes 
fully scor~d. 

Ob 2 a.nd cl 2 ··a.re 
· removed • . 

The 2 fl parts are 
interpolated sus­
taining . ha.rmo:n;y. At 
measure 128 fl 1 
ta.ltes the place of 
the 2 obs in the· 
u.v. 
On the 2nd half of 
the mea.snre, hn 1 
goes up· to eP". 

Cbs div;i.si, upper 
pa.rt an o cta.ve 
higher. Esn 2 
doubles 1st cbs . 

Ob 2 removed. 

Ob 2 and cl 2 
removed. 

NUmerous altera­
tions in wind part 
writing, especially 
on the last ·quarter 
note of each measure. 

! ~c 

) 

·I: 

3a 
3b 

2b 

2a 
2b 

2a 
2b 
3b 
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Hi9-160 In 159, the . same . In 159, a unison 
triplet of quarter triplet of half 
notes and 2 quarter notes. In 160, 2 
notes rl.iy.thm. In ha.lf notes. (159+ 
160, 2 quarter notes 160 constitute. the 
Ei.n.d a. triplet of rhythm of the U.V. 
qu&rter no.tes.o 159 in augmentation.) 

161-162 The 2nd half of each Scored for fls 1 and 4 
measure is scored 2 instead. 
for fl 1 and ob 1. 

161 Vla.s pla.y three f' 's yras play four f' 
a.nd one e'. 

'a. 6 Copyist's 
error? 

163-171 ~a passageeam- Instruments are 2' 
prise a a cresc built added more gradu.a.lly. 
by adding instruments. 

i 71-172 Trb 2 doubles trb 1. Trb 2 removed. 2 a. 
+ 

"175-176 

173-174 Scored for .ww and 
+ st;oings. 

177-178 

187-192 W1r and vlns . l sus­
tain; brass. and re:.. 
m.a.inder of strings 
play rhythmic figure. 

193-194 Continuation. · 

195-196+199-200 Trb 
2 doubles trb 1. 

199--200 Trpts and 
trbs play octaves. 

203-207 Scored for 
brass and strings. 

207-210 All winds 
play half notes. 

Fls, bans, and cbs 
removed. 

2& 
2b 
2c 

Several smaJ.l a.l ter- a b 
ations in pa.rt -writ- ~a 
:lng and doubling. 
Cls double vlns 2 
rather than sustain. 
Removal of trb 3 • . 

These two measures 
are cut~ 

193-194+197-198 Trb ~:a 
2 removed. !:b 

197-198 Trpt. 1 and ::a 
2 and · trbs 2 and 3 
a.re removed. 

201~205 Slight al­
terations in part 
writiDg for bns 3 
and 4, trpt 3, and 
trb 1. 203-205 all 

. hns are removed. 

205-208 Several . ~b 

small alterations in 
wind part m-iting • 



J 
211~218 Brase ·pla.y 
primarily repeated 
hal£ note e. 

209-216 Brass parts 5 
in tied whole notes . 
Slight alterations 
in part writ~. 

220-222 l'tw' play ha.l.f 218 ... 220 llinor a.l ter- 311 
notes. ations in cl pa.rt 

_writing. · 

228 Vlas pla.y eighth 226 Vla.s pla.y two 
notes doubling vlcs 16th notes to ea.Ch 
a.nd cbs... · eighth. 

240-244 Vla.s eha.nge 238-242 Vla.a pla.y ' 
to eighth notes, then 16th notes (238), 
to quArter notes then cha.nge to· ·eighth 
( 242) and fina.l.ly to notes ( 239) a.nd to 
half notes (244). :quarter notes (241) .. 
Vlcs and cbs change Vlcs a.nd cbs pla.y 
to qnaTter notes eighth notes. (238) . 
( 240j, then to ha.l,fo then qna.rter notes 0 

notes ( 242) • 
0 

0 
• ( 239) , and one ha.lf 

0 

· note (241), then rest. 

6 

6 

305-306 Trpts 1 and 303-304 Trpts 2 and 7 
2 sustain. 3 i;u.stead. 

317~318 Scored for 
hns a.nd strings, 

315~316 .Alterations 
in hn pa.rt writing. 
lin ~ removed .. 

323-340 Stretto for 321-340 Ertensive € 
:f141 orch lea.d:ing 0 • :. a.l tera.tione in every ~ :a. 
back to the 1st pa.rt. Two mea.sures ~ ;b 
theme. (u. v. 331~332) are ~ :c 

cut, but four a.re ~ :b 
interpolated .. 
(F.Pr .v . 333-336) 

349-351 Unison 1:rhytbm: :thEme 
is-coor-eC::C tor all 

La.rge n'tllllber of 
small alterations in 
pa.rt writing a.nd 
doubling iii. fl, ob, 
cl, hn 2-4, · trpt 1 , 

· instruments except 
ti:mp .. 

353- 355 Hns 1 a.nd 2 play in 
octaves. 

357 Cl .2, trbs 1 and 2, 
and vlns 2 play the 
5th of t he triad. 

0. vln and vla. pa.rta .. 

llns 1 a.nd 2 pla.y in 
unison. In· 355 they 
play the 5ths of the 
triads wb.i. ch in the 
U.V. e.re omitted. 

Only cl 2 and hns 3 
a.nd 4 play the 5th 
of the triad. 
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358-359 Hri 4 doubles bn 1 
a.t the octave. 

lin 4 doubles bn 3 
in unison. 

3b 

359 V1n l pla.ys e"' th~ Vln · 1 pl~ya g 11
' 

5th of the triad. meking. the chord a 
dominant 7th.~ ' 

6 Copyist ".s 
error? 

361-372 Inversion of 1st Large number of al~ 3b 
theme in block terationf! in ~nd 
orchestration. part wr.iting. 

373~402 Developn.ent 373-:\.04 'Brl.s passage 6 
of lst subject;- . ha.s been completely . 2s . 
stretto. rewritten. -There is . 21: 

ver.Y littl~ resam- 2< 
bla.n.ce to the u. v .- 31 ' 
a.nd two measures ha.ve 
been interpo.la.ted. 

4lo··Vl.ns· 2 pla.y a. 412 Vlns 2 play twO 6 
triplet of ·quarter ~er notes on the 
notes ~>n the . la.s't . last half of the · 
ha.lf of the mea.sure. measure. 

. . 412 Figure played 
by bn 2 .. 

413+417 Scored for 
upper ww a.nd. hns . 

414 Figure pla.y:e_d 
py hn ~ instead~ 

415+419 In 415 
addition. of vl~ 
note on lst half of 
the mea.s't:Ire • .AJ. ter­
a.tions in ob l a.nd 
hn 1 'Which pla;y in 
octaves. · 

7 

421-424 Cbs doubled 423-426 Cbs doubled 4 
by bsns a.n octave by vlcs instead of a· J 

above. bans. 

422-428 . .All 3 trbs 
play, trb 3 
doubling trb 1- at . · 
the octave. 

424-430 Trb l part 2a. 

436 Hn 2 completes 
its phrase with a. 
.mole ·note .. 

removed; trb 1 plays 
trb 2 part; trb 2 
plays trb 3 pa.rt , a.n.d 
trb 3 rests until 
247 'When it doubles 
trb 2. 

438 This is short­
ened to a half note. 

443-456 See measures 445-458 See measures 
15-28. . 15~28. 

6 Copyist's 
error? 

45 
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459-461 Figure 461-463 Part writing 311 
scored for &1.1 alterations in hn 1-
instraments ·ff. a, trpt, trb i and 2 

a.nd vla parts-: 

474 Fl . 2 rest.s. 
•. ' 

476 Fl 2 doubles fl 2n 
L .5 

485-488 Scored for 487.:.490 Slight &1.- a·) 
ti.m:p a.nd strings. tera.tions in part 

writing in vln 1 
and vla. parts. 

5oa-5os rn .. 503-504, 505-508 I:ri. 505-506' 3!1. 
poth cls rest; 505w cl 1 fills in gap 2b 
506, both cls pla.y between vln 2 &nd. 
eighth notes in vln 1 parts.· In 507-
'Ullison. SDS, cl 1 removed. 

507 Vlcs susta.in. b ~ 509 A quarter rest 6 
frOin preceeding ~substituted for 
measure on ihe 1st the lst quarter note 
~er ~Qte of 5D7. in 509. 

50S.514 Cls ·continue ·51{).4.516 Cls play ( (!opyist' s 
t9 play their eighth diff~rent notes fran error?· 
notes (followed ~ the U.'V:'. in these 
eighth rests)_for me&sur~s. 
accompa.n,ilnent, 

509-513 Bans take 511-515 Bans play ( I 

over the cl .a.ccom-:. sta.cca.to quarter 
pa.niment. notes :mo:ving . by ·step 

rather than ~ skip. 

517-518 Cls rest. 519-520 Cl 1 na 
accentua.tes the a a 
rhytlnn a.nd helps 
fill the gap between 
vlnB ·l a.nd 2. See 
measures 517~520. 

517-520 Vlns 2 play 519 .. 522 Vlns 2 double 1). 

a.n inve.rsion of the vlns 1 a.n octave 
vic figure. bel9lf". 

517~521+523-524 Vla.s 519-523+525-526 Vla.s · ~ 
~d later vlns 2 a.ri.d ·later vlns 2 play 
play their repeated these a.rco. 
eighth .notes pizz~ 

521 Cl 1 completes 523 Cl 1 plays a 
its phra.se ~th a.n quarter note then 

I 
arpeggio of eighth b rests. Hn 3 plays eb·. 

e notes. Hn 3 plays b • 

I 
I 
I 

r 
,; 
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· 522 Hn 3 plays a 524 Hn ·a ·plays a 
h&lf note then rests. qu.a.rt.er note, then 

6 

. rests-,_ . 

525-546 'Bruckner .. 
builds a cr~sc. to 
fff and then dr~ps 
down to p ( 541) and 
builds another creac 
to ff. The crescend.i 
axe ma.d.e. more effe~­
tive by rhythmic 
intensity. 

527-548 A large · 3b 
number of part v.ri t-. 6 
ing ~Iterations in 
a.ll pa.rts. The two 
creacendi are built 
prima.rily by the 
additioh. of. in8tru-
menta; . . 

·549-550 This echoiDg 5Sl-552 Two bans a.re · 21. 
in:veraion of the ff added in octaves. A 
figure is e~ored fo·r vlc pa.rt is added in 
fls, obs and cls· in octaves to the upper 
octaves. Upper ·atri.Dgsstrings. 
pla.y a. va.ria.nt 
rhythmically. 

551.:..556 Trb 2 
doubles trb l .in 
unison .. 

557-585 Completion 
of cloa~ ~heme, 
then ( 563) a. stretto 
i.nvol viDg a. diminu­
tion of the lat 
theme scored pri­
:na.rily.for full orch. 

553-558 Trb 2 is 
·removed .. 

559-587 This section 6 
has been .entirely re~ 2~ 
-written. The closing 2·., 
theme continues until 2 ~ 
579 -where the lst 3 b 
theme_ (in dim.:Um-
tion}- atr.etto begins. 

47 

593~604 Theme scored 
for trpts l and 2 

595-606 Trpt 2 is .. 2 b The removal of 
removed. 2c trpt 2 produces 

in unison. 

598-616 1fw' and 
strings pr:ima.rily 
s-U:s_ta.in 'While bi-a.ss 
play the di.minutioJ;J. · 
of the let theme. 

600 ... 618 Namerous a.l- 3 b 
tera.tions in pa.rt 
writing a.nd doubling 
in br¥s• 

627+629+631+633 Trbs 629+631+633+635 Trbs ~ .b 
2 a.nd 3. play in 2 and 3 play in · 
o~ta.ves- unison. 

a. better p. 

631+633 Hns 3 and .4 633+635 H:ns 3 and 4 ~ :b Hn 3 in F.Pr .. V. 
play in tmison. play in· octaves. plays the notes 

of trb 2 in· 631 
(F ~Pr.v .. 633), 
and of trb 3 in 
633 (F.Pr.v. 635). 
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Second Movement (.Adagio, Bewegt, qua.ai .Andante) 

15+16 Figures scored for Slight alterations 6 Copyist's 
ww. in ob parls. error? 

17-20 Theme scored for Slight alterations 3b 

+ full orch. in part writiug in 
23-26 ob 2, hn and trpt 

pa.rts. 

35-36 Figure scored for Ob 2 8."9d cl 2 removed.2e 
obs in unison and. 21: 
cls in unison~ 

50 Root position invlns First inversion 6 
'ri th the 5th a.n.d triad in vlns with 
root doupled. no doublings . 

5! Similar to 50. 

58-72 llelody in vlcs a.nd 
cbs with ww &lld hn 
cpt a.Dd string 
accompa.n.iment. 

83-84 Ob 1 in unison wit~ 
ob 2 on 3rd beat of 
83 and let beat of 
84. 

85-86 Scored for all ww 
except fl 2. 

96-97 FoUr hns play in 
+ harmony. 

103 

106-111 Scored for bans, hns 
a.nd strings. 

112-119 Melody in fls, vla.s 
and vlcs accompanied 
by obs, cls and 
upper strings. 

120-181 Development 
of the 2nd theme. 

I . : ... ~·.-::: 

Similar to 50. 

Se-vera.l instances of ~ , 
a.ddi tiona.l ww 211 
doubli.Dg. .Alterations 31 1 
in hn pa.rl wri ti.Dg 6 
and small alterations 
in vln l parts. 

Ob l rests on 3rd 
bea.t of 83 a.n.d on 
1st bea.ii of 84. 

Removal of fl 1 a.n.d 
oba. 

Slight changes in 
pa.rt writing in all 
but hn 4. 

2u, 2 o bs in llni.son 
2· > would tend i;o 

overpower iihe 
fl solo. 

7 

3ll 

Hns removed; part 2 tt. 
writ~ a.liiera.iiions 3b 
in a.ll pa.rta • 

.Alterations in ob, :3b 
cl, and vln 2 pa.rt 
writing • . In 119, fl 1 
j11D1ps down an octave 
in the 2nd half of 
the 3rd be& t. 
120-153 This pa.ssa.ge 6 
has been completely 
rewritten a.nd has 
been shortened by 
28 measures. 

. .. ~ t . : .. ,., ·- >4 • 
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187-189 Hn 1 plays 
eounterpo±nt to the 
mr theme. 

190-194 Theme 1 is 
scored for 2 oba 
and vlns 1 in uni­
son, . a.nd 2 d~ls and 
2 cla in octaves 
accoopanied 'by bn ·1, 
vlns 2 ( divisi) , · ·. 
v1aa e..nd. vlcs.· · 

159-161 Sever&l .al­
tera.tions in the 
actua.l. notes played 
by hill.· 

162-166 Ob 2, both 
· cls, and bn 1 &re 
remov~. Vl.ns · 2 · 

:.rem8.in in. unison •. 

49 
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195+197 Accompa.n:ying 
triplets scored for 
2 obs, 2 cla and 
vlns 2. 

167+169 Ob 2 re­
moved. 

2. L The removal of 
2· > t}le o b produces 
2: a. better pp. 

· . 

198-203 Drasa play 
the first theme 
accompanied by trip­
lets in mv- and 
strings. 

170-175 Alterations . . 3'1> · 
in brass part 
:~riting. 

200-203 Strings pla.y · 172 ... 175 .AI ~era. tiona 3b . 
triplets·. Upper in Vln . 2, vla, and 
strings have two 16th vlc part writing. 
notes to eac~ eighth 
no-te; lower strings. 
ha.ve eighth notes. 

205-207 Cre~c to ff 
(206) 'Where the 
theme is played by 

. brass~ 

208 Dans, .trpts, and 
trbs complete their 
figure on the lst 
quarter note of this 
measure. 

209-215 Theme 1 in 
trpts a.nd trbs 
a.ccorupa.ni.ed by ww · 
and strings. 

216-219 Triplets in 
ww, bns a.nd at·rings; 
theme is in trpts 
and ·trbs. 

177-179 Alterations 
in ob, cl 1, ban 1, 
hn 4, ~d vln 2 part 
w.ritmg • 

180 These notes are 
removed. 

3b : 

1 Produces· a · 
better pp ~ 

...- 181-187 Alterations :ib 
in pa.rt wri.ti.ng for 

. all inatrmnents. 

188...-191 Pa.rt 1rri"ting ~ b 
a.ltera.tiohs· in ob 2, 
cl 2, hn 2-4, trpt, ·. 
trb 2 and all 
string parts .. 



) 
222-225 Similar to 
216-219 only a. minor · 
3rd below. 

194-197 Part writing 3b 
alterations in fl 2, 
hn., trpt, trb 1, a.nd 
vln pa.rts. 

227-233 Theme scored 199-205 Alterations 3p 
:for fl 1, ob 1, a.nd in vln 2 a.nd vla. 2a. 
vlns 1; lower strings ps.rt .writing; vlc 
a.ccompa.ny tremolo. removed. · 

233 Hns 1 a.nd 2 a.nd 
vlcs play_ the two 
pickup quarter notes 
to 234. 

205 These are played 2b 
by bans, all hns, · 
vies a.nd cbs. 

234-237 Theme l 206-209 Slight part 3b 
scored for full orch. writing alterations 

in hn 2-4, trpt ~ 
a.nd 3, trb 1, vln 2·1 

vla a.nd vlc. 

237-238 Vlca· divia'i 209-210 Top note of 3b 
play complete triads. the triad is re-

241-250 Conclusion 
of the movement is : 
scored for ww, hns 
a.nd strings. 

moved~ Vlcs non 
divisi. 

213-222 Slight al- · 
tera.tions in hn 4, 
vln, vla a.nd vlc 
part writing. 

3b 

Scherzo (Ziemlich scbnell) 

15-16 Culmination of cresc Alterations in fl 2 3b 

. 17-25 

: 21-24 

i 
I 
1 2s-26 

I 

·' I 

27-34 

to ff • a.nd cl 2 part 
writing. 

:Bans pla.y d a.nd D . 

Orch in 1mison 
rhythmically~· 

Trpts continue ·. 
repea.ted notes in 
three sepa.ra.te parts. 

:Sans taken up on 
octave. 

Trbs sustain rather 
tha.n playing the 
eighth a.nd. qwu-ter · 
note rhythm. 

T:rpt_ 2 doubles trpt· 
1. Trpts skip down 
a fourth . in 26 a.nd 
3rd quarter note. 

Overlapping of Al teratione in part 
eighth note figures. -writing for all in­
Bans, trbs, a.nd cbs struments except 
sustain 4 .beats (1 fls a.nd oba. Bans, 
full measure a.nd the· trbs, vlcs:, a.nd cbs 
1st beat of the next),sustain for. .3 -beats 

and rest 1 beat . . 

3& 

31: 
6 

31· 
6 
1 
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43-57 

73-79 

Cresc to ff built up 
by sequences. 

Clima.x of section A 
of the Scherzo. 

Beginning of section 
B scored for 2 fls 
accompanied by' 2 obs, 
2 cls, hns 1+8 and 
strings wi. thout cbs. 

79 Obs and hns rest. 

80-89 

Vln 2 plays b to e ' • 

Section B scored for 
f1s and ob 2 accom~ 
panied by ob 1, c1s, 
ban 2, hns 1~3 and 
strings without cbs : 

109-110 See measures 15-16. 

111-120 See measures 17-26. 

I 121-128 See measures 27-34. 

' 129-136 See measures 35-42. 
I 
,I 

137-159 Conclusion of the 
Scherzo with climax 
of section A, • 

1!.55-159 The Scherzo is 
l. concluded nth four 

[!. 

! 
I 
'\ 

Trio 

measures of repeater 
qu&rter notes, with 
hns sustaining, and 
eighth notes in the 

·upper strings. 

U.V .. Starts with 
measure nn:mber 1. 

.Alterations in ww, 
vln 2, and vla part 
writing. · 

3b 

Large nUlllber of . 3b 
small alterattons 2a 
in p8.1"t wri ti.ng. . 2b 

Ob 2 and hn 3 8.1"e 2a 
removed; aJ. terations 6 · 
in vln 2 pa.rt. · 

Obs and hn 1 pla.y 6 
an anticipation to aa 

·their notes in 80. 
Vln 2 playa ? to e11 

• 

Removal of hn 2, but 2a. 
addition of hn 4. 3b 
.Alterations in hn 3 
and vln 2 parts. 

See measures 15-16. 

See measures 17-26 . 

See mea.surea 27-34. 

.Alterations in ww, 3b 
trb, vln 2, vla., and 2a. 
v1c part writing. 2b 

~ 

Alterations in part 3b 
writing and doubling 2a 

. for all pe.rta. 2b 

These repeated 
quar~er notes are 
replaced by a. 
quarter noteonly .on 
i;he let beat of 
each measure. 

2c -. 

2a. 
6 

F.Pr.V. continues the 
numbering from the 
Scher~o, beginning 
with measnre 161. 

51 
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1-14 Cbs pla.y unison 161-174 Cbs play .in 
pizz A. on ·.let bea.t of octaves; upper 
ea.ch measure (c in . note a.n. octave 

3a . 

measure 14). · above. 

13-14 Vln 2 a.nd vlc 
a.ccompa..ny pizz. 

16-19 Fls and cls 
continue eighth note 
a.ccompaniment play­
ing five chords. 

173-174 Slight al­
terations in vln 2 
and Ylc pa.rt "\\Ti ting. 

176-179 Small al-
terations in fl, cl, 
-writing; l'f'W chords . 
four and five r ·e.,.. 
moved. · 

3b 

3b 
.6 

25 Vlas play a 185 Vlas rest 2a. 
qu.a.rter note 6 1 then throughout the mea.s-
rest. ure. 

26 Ww rest. 

27-28 Theme played 
by ob 1; vl~s rest 
in 27. 

36-56 Cbs play pizz 
·in unison. 

186 Interpolation 6 · 
of a. figure for tl 1 . 

187-188 In 1~7 Ob"l 6 
continues to rest; 4 
inversion of the . 3b 
theme pla.yed by vla.s • 
.Al tera.tions in vln 2 
and v1c parts. 

196~216 C~s. divisi 3& 
play-pizz· in octaves 
upper pM"'t :an 
octa.ve aboTe ;. ··· 

52 

41-48 Hns 1 and 2 
sustain in o(:ta.ves. 

20lw2D8 Hn.s 1 and 
2 play in octaves 
tl.D.d unison~ • 

. 6 ~ ~a 

43 .... 4.4+47 .. 48 Obs 
res't. 

44-45+48-49 Fl 1 
pla.ys a descending 
figure while cl 1 
plays a.n ascending 
figure. 

49-72 Development of 
Trio theme. 

203-204+207•208 Ob 2b 
1 doubles v1n 2. 

204-205+208-209 Fl 6 
1 ascends; ol 1 
descends. 

209-232 Numerous &1- 3b 
ter&'tiona in all 2a, 
parts, -in general, 2b 
making the doubling 
and part writing 
more com:Plex. 

1 ~cc·en tua. tea 
"jhe· octave 
1lki.ps in theme 2. 
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9-25 

32 

77-89 Cls primari~y 
double string 
a.ccompa.niment. 

77-90 . Cbs pla.y in 
unison. 

237-249. In 237-244, 2a 
cl· 1 plays an inver- 3b 
aion of the theme 6 
simultaneously with 
the vlaa which play 
the theme. In 246-249 
cl 1 doubles vln 1. 
Cl 2 rests throughout. 

237 .. 250 Cbs pla.y in 3& 
octaves upper part 
B.D.d octa.ve above. 

79-90 Recapitula.tion 239-250 Alterations 3b 
of the theme. in hn a.o.d string 

pa.rt "Writing. 

92-95 See mea.sures 
16-19. 

99-100 .Ascending 
figure in fl 1 . a.nd 
ob 1; 3-line c~, 
cil', a.nd #-. Ob 
2-1ine. 

101 See measure 25. 

i02 ~e first note 
in fl 1 is a. q~ted 
quarter note. 

103~115 Conclusion 
of the Trio. 

FinaJ.e (Allegro) 

Fl 2 susta.ins b ~". 

252-255 See mea.sures 
166-169. 

259Q260 Altered to 
3-line c4i, g~ a.nd 
~- Ob 2-line. 

261 See mea.sure 185. 

262 Fl 1 h8.8 an 
eighth rest, then 
pla.ys a. ~er ?ote. 

262-875 NUmerous 
sma.ll &lter.tions in 
fl 1, cl 2 a.nd 
string pa.rt writing. 

6 

7 Copyist's 
error? 

31: 

Fl 2 pla.ys a. haJ.f 
note b ~~~ ' and then & 
haJ.f note f"' doublin,g 
fl 1. 

6 :Better -voice 
leading. 

a·> Diminution 

53 

Theme 1 in Yi.nds 
with a.ccompa.nying 
eighth note figures 
in strings .. 

NUmerous altera.tions 
in pa.rt writing for · 
all instruments. A 
version of the main 
theme in diminution 

6 is not intro­
duced until the 
development. 

is introduced 'Which is 
not in the Urtext. 

Fls continue to SUB- On 2nd ha.lf of the 6 
ta.in a." a.nd e'" with · measure, fls jlliiiP up 
obs a.n octa.ve below. to a."' ; obs to a.". 

:Better voice 
lea.ding. 



e 
aa.-48 Primarily a repeti- Same alter~tions &8 

tion of measures 9- measures '9-24. 
24 a "Whole tone 
higher. 

49-65 Conclusion of theme NUmerous alter&tions :Jb 
1 ( ff d.i.DJ to ppp )• ~ in pa.rt writing .. ?.a 
Bans, bra.ss and t:imp Bans_, trpts, trbs, ab 
atop playing in 52. and timp continue ~c 

until 53, hns 3 n.nd 
4 unti], 57_, and hns 
1 and 2 until 63. 

63-65 Obs a.nd cls sUstain Obs a.nd cls suata.in 6 
until 2nd quarter .until 2nd quarter 5 
note of 64. note of .65, and a 

short ascending 
modulatory figure in 
bsn. 1 a.nd cl 2 is 
added. · 

66 .... 80 Theme 2 scored for Slight alterations 3b 
~, trpts, trbs, in pa.rt wri tiDg for 
~d strings. a.ll parts except 

trb· a. · 
81-87 Theme scored for . Small alterations in 3b 

1nr and upper strings. o b 2 a.nd etring pari 
writi.Dg. 

87-90 Theme in hns wi-th &1&.11 al tera.tion8 in 3b 
string accompaniment • . string pa.rts. 6 

91-97 Theme in :ww vi tli · 
upper string. acc~-
panim.ent. . · 

97-101 Theme ·in bns and 
trbs with .string 
accompaniment. :ylas, 
vlcs, and ··cbs con­
tinue -to play pizz. 

101- 104 Theme in upper wvr 
accompanied by 
upper strings • . 

105-108 Theme in trpts 
(unison) .and trbs 
with full string 
accompaniment. Vlas, 
vlcs, a.nd cbs play 

' pi~z. · 

Slight a~terations 
in fl, ob 2, cl 2, 
and str:i,]lg pa.rt 

··wr'i ti.ng. · · 

Slight a.l tera.tions 
. i~ bra.ss . and string 
.. p&.r1; writing. ·VJ..a.s, 
vlcs a.nd cbs ·cha.nge 
to &reo • 
. :: 

3b 

3b 
4 

Copyist's 
error? 

· Fl 2 removed; a.l. ter- 2a. 
a.tions in obs a.iul 3b 
vlna •.. 

Trpta 2 and 3 re~ 
moved. Alterations iJ: 
string part writing. 

.VJ..a.a 7 · vlcs, a.nd cbs 
pla.y a.rco. 

2b 
3b 
4 Copyist's 

error? 

54 .. .. . 
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lOS--,112 Theme in Wlf" with 

upper string 
accompaniment . 

112-116 Ens accompanied ~ 
strings. 

116wl20 Theme in WW with 
upper string 
accompaniment. 

120-l32 ~assage scored for 
brass and strings. 

183-140 Theme scored for 
"inr and bns with 
string accompaniment. 

141-142 Scored for hns, 
trpts, trba and 
strings. 

143-144 Scored for f1s, obs, 
cls in pa:i:rs and 
strings. 

145-154 Scored for braaa 
and strings. 

154-155 Conclusion of 2nd 
theme and begillDi.ng 
of closing theme. 

155-169 Closing thmne is 
scored for full 
orch. 

173~174 Scored for 2 fls, 2 
oba, and upper 
strings. 

Alterations in ob 2 3b 
a.nd string pa.rt 
'Writing. 

Slight alterations 8b 
in vln, vla, a.n.d 
vlc p&rt writing. 

Ob 2 pl&ys a.n. octave 3a 
belew ob 1 rather 8b 
tha.n in. '1lD.isan. 
Slight alterations in 
string pari writing. 

Numerous sm.a.l.1 aJ. ter- 3b 
atiQns in bns 2-4, 2a 
trpt, trb 2, and 2b 
string pa.rt writing. 

Slight alterations 3b 
in· f1s, ob 2? cls, 2a 
bsn., hn 2 and strings 2b 
w.ithout cbs • .Addition 
of lms 3 a.nd 4 in 
measures 139-140. 

Rescored for bans, 2& 
hns 1, 2, and 4, 2b 
trpts 1 . a.n.d '2 a.nd 2c 
strings. Part writing 3b 
aJ. terations. 

Rescored for f1s, 3b 
o bs, c1s, a.nd bsna 2a 
in pairs, hn 1 and 2b 
strings. I> art writ=. 2c 
ing 6lterations. 

Trpts and trhs re- 2a 
moved; bans added. 2b 
Part writipg altera- 2c 
tiona in strings. 8r 
.A. pause is inserted 
~ween t.hese 
measures. 

Numereua alterations 31· 
in all parts exc~pt 2l . 
cl 2, vla? vlc a.nd 21• 
cb pa.rta. 

Alterations in fl 1 
and bot.h ob 
doublings . 

55 
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175-176 Scored for 3 hns, 
vln 2 a.nd vle.. 

177-178 Scored for 2 obs 
doubled by 2 cla 8.n. 
octave below with 
upper strings. 

179-1~ Conclusion of the 
closing theme is . 
scored for a·t:r-ings. 

185-219.Repetition 
of t~e · closing theme 
scored for full orch, 
and ·concluaion of 
the ~sition. 

Hn 2 and 3 parts 
interchn.nged. 

Cls removed and 
alight alterations 
in vln 2. 

Slight alterations 
~ part writing for 
a.ll strings .. 

18~215 Najerous &1-
.terations in aJ.l 
parts. !n effect, 
thispa.asa.geh&s 
been reWritten. 
Four measures are 
cut - 193-196. 

1 It is Jllore 
c®mon :to have 
hn 3 play a.bove 
hn 2. 

2e 
31 

3l o 

237-244 Pedal c ·, ·. :.· 233-240 .Played by 1 
played bY hn 2. hn 4- instead. 

238-244· Both cls 
pla.y in lm.fson. 

241.-244 Both obs 
pla.y in llD.ison. 

245-25.0 Sustained 
harmony in lm:a. 

258-308 Development 
of theme .1 in full 
orch. 

309~312 3 .trpts in 
unison. 

310 Both .obs are in · 
unison doubling fls. · 

234-240 Cl 1 re- ~" 
moved. 2·D 

237-240 Ob 2 re- 21. Produces a 
moved. 2b ·better dim. 

241-240 .Al. terationa · 3 b 
in hn. 2-4 part 
writing• 

254-290 This section 6 
has been mQstly rew 
written. The U.V. is 
often inverted and 
the diminution found 
in the exposition of 
the F.Fr.v .. is 
utilized. 14measures 
are cut ~ U.V. 283-

. 296. 

291--294. Trpt 3 is ~ b 
remo~ed. ~o 

292 Ob 2 drops down. ~ a 
moctave. ~ b 

312..,.324 Continuation 294--306 This pa.asa.ge f, 
of the development of appears· t .o have been 
the lst subject. rewritten .. · 
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326+32~330 Vla.s 308+311-312 Slight 31· 
divisi tremol~. a.l tera.tions in vla. 

1 · po:rt writing . .-

327-332 Voth cls in 309-314 Cl 1 jumps 31. 
unison doubling obs; up a.n. oct&ve, there- 3h 
·fls an octave above. by doubling fls. Al-
Hns 3 and 4 and tera.tiona in bn and 
trpts · a.ccom_Pa.ny- lrlth trpt ·part writing. 
repeated eighth notes~ 

333~34o Diminution of 315c-322 Numerous pa.rt. 3"> 
theme 1 for full writing alterations 
orch except timp. in all instrmnents. 

Addition of timp 
rolls. 

341-349 Conclusion 323-331 NUmerous 3b 
of de~elopment of lst part writing alters.- 2& 
subject for all tiona in all instru-
inatruments except menta· except bsn 2 
timp. a.Ud hn 1, a.nd 2. Add­

ition of rolls on 
timp. 

350 A measure rest 
abOve 'Which is 
placed a fer.mata. 

359~366 2nd subject 
is scored for hns, 
trbs and strings. 

367-372 Theme scored 
for fls, obs, and 
cla with vlns. 

372~3~ ~nclusion 
of develotment wi. th · 
2nd subje~t scored 
for bns ~ v1ns: 1. 

. lin 4 (in B~) plays 
pedal d' in 375. 

379-432 Reca.pitula.-· 
tion of lat . subject •. 

332 The fermata. is 
removed. 

341:...348· Several a.l- . · ~ b 
terations in hn 1, 
2 a.nd 3 po:rt .writillg. 

349-354 Slight a.l ter- i :b 
a.tions in ww po:rt 
writing .. 

354-361 Removal of :lb 
hn l. Hn 1 ]l8Xt li 
played by hn. 2; bn 
parts 2 and 3 by hn 

. 3 a.nd 4. Ba.ss of 
ha.rmony played· by 
cbs instead of hn 4. 
Pizz accompaniment 
divided. between vln· 
l a.nd vln 2. 

Recapitulation of 1st 
subject removed,. 
Rec~pitula.tion opens 
in 36i wi. th 2nd 
subject. 

.. ·. 
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·433:::44a 2nd subject 361- 37.6·:Fl 1, _ob 1...t 2a. 
scored for·. bra.Bs a:i:l.d ·- and -cls double · --- - ··-2b"' 
strings. strings. Slight 2e 

pu-t -writing aJ.ter- ab 
a.tions in aJ.1 parts 
acept trb 1 and 3. 

449-453 Theme scored 
for fls, obs and cls 
in pa.irs with upper 
strings. 

377-381 F1s removed 2& 
the 1st mea.sure a.nd 2b 
a. ha.lf; o b 2 removed; 3b 
slight alterations 
in the strings. 

453-456 Theme scored 381-384 Tiny a.lter­
for hna a.nd strings. a.tions in vln 2, 

3b 

vla. and v1s parts. 

456-460 Fls, obs, and 384-388 Slight part 3b 
cls in pa.irs with writing aJ..terations 
upper strings. in ob 2, cl 2, a.nd 

string pa.rts • 

461-478 Conclusion 
of ~ecapitUlation 
of the 2nd subject. 

479-578 Recapitul&­
tion ~f closing 
theme scored 
largely for full 
orch. 

579-587 Conclusion 
of recapitula.tion 
of the closing theme 
scored for strings. 
Upper strings play 
qu.a.rter notes; vlcs 
a.nd cbs play 
s,yncopated qaarter 
notes. 

587-588 Fanfare is 
scored for trpts 
in octaves. 

596 Trb 3 pla.ys 
quarter-note a's. 

389-392 These four 
mea.sures correspond 
roughly to 461-464~ 
465-478 being cut. 

393-432 This section 6 
has been completely 
rewritten and com­
pressed to 40 meas­
ures, thereby 
cutting 60 measures . 

433-441 Ya.Dy alight 
a;t terations. Upper 
strings play •eas­
ured tremolo; vlcs 
no longer syncopated 
and cbs removed. 

441.-442 Hns 3 a.nd 4 
double trpt 3. 

450 On 2nd half of 
the measure, trb 3 
jlllllp.s do1m to A. 

4 
6 
2a 

3 g. 
3b 

.~· ... ~ - _: ~ .. ~ .. ~ 

-
~:.,; : . ·:. .· 
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597-638 Coda scored 451-495 This Cod& 
for full orch in- has -been rewritten, 
volving iihe let -theme al-though it emplojrs 
of the lat movement the· s~e ·themes. It 
combined with the is a.ctua.lly two meas-
lst subject of the · u:res longer tha.n the 
fins.le. u .. y., for the fih&l 

measure of the U ~ V. 
is a.mea.sure of rest 
which is cut in this 
edition, 

: . 
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CHAPTER. IV 

SYYPHONY NO~ ·.4 IN. ~ ~:YAJ.OR 

The: S;ympho:o;y No.- 4; as No. 3, vas almost con tin l&lly revised 

during Bruckner's lifetime. The first version~ co~?osed between 

Ja.n.ua.ry 2 a.n.d November 22, 1874. · A. ·s~e&Jid···Tereion· .~pp aa.red.· betwe~ 

Janua.ry 18, ... 1878 and .June 5, 1880l.;:in ~ich both the firs-t movement . 

and the Fina.le vere considera.ble shortened~ Between · t b.e yea.rs 1879- ~ . . 
and 1880, Bruc~er wrete an entirely_ n91f' Scherzo (the ''Htmt:i:pg") and 

a new Eina.l.e f~r the :Fourth Symphony, and this ve.rsioi had its first 

perfo~ce on February 20, 1881 with Hans Richter cox.ducting • . The 

final version a.ppea.red in lsS8 and wa.s performed in Vj.enn.a.. on·. Dec~ 

21,. 1888 a.ga.in with~ Richter conducting, and wa.s JtUblished by ·· .: .· 

Gutmann in Vienna. in 1889. Ra.a.s published the 1879-81 ~ version ill 

1936, 8Jld NoWak ha.s published yet a.noth.er version of :.886 .nieh , 

Bruckner sent to Anton Seidl . in New Yo:r;k for performance. a.nd .. possible 

publiea.tien. (See t.he Introduction .for & cemp~isen ~ ~f the Haa.s and 

Nnak editions.) .. . . .. . . ,. .· 

· The First Printed Ve~sion of 1888 offers a. str lk:i.ng. a.uraJ.. 

eentra.St w the 1'881 version. .The 1r0odwi.nd parts hav~ ·be~ ·cempletely 

r .ewritten. so. that -t.:h~ 1888 version of . the Symphon;y so·mdi:t ·completely 

W~e:r.ian, lfhereii.B ~ the i88l version,.· ~t still sounis like Bruclmer. 

nus Qa.tl ~ ei.Pla.ined by' the fac-t th~t ~ -the 1888 ve reien, , there is 

a ~o.t ci..ea.l of mixed tone ce!Qr as oppos~d -to the co ntra.sti.Dg tone . 

~~l;r · ef · :the 1881. · v~r~ion. In. the 18.88 veraio~ -the:re is a.lso ·much· 

1UQ~8 filling. in of the -woodwind _pa.rls 8Jld excessive ·c3eublings which · 

are .&lien te :Bruckner' a s-tyle. of orchestration. .Anoiher ·feature of 

the later version is the :use of natural horns and tnmpets, "Whereas. 

the· sta.nda.rd F valve instrmneri.ts a.re uaed ili the ea.rJ ier version. · 

There is also a. thi~-four measure cut in the Fiila.J .e. 

There a.re more· alterations in tlie Fourth Sympl.ony than in a.uy 

of the others, perhaps e~la.ined by the .almost contil ~ua..l rewriting 

to 'Wi9.ieh ii T&S subjected. ·:, There ~e seventy-nine .~ .tera.tians in 
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ma.ss of tone, siXty- four · in part writing, fifty-nine jn tone of 

thematic lines, forty- n±Qe in conception, fortyQ six iJ . color, seventeen 
. . 

in _ba.la.nce, fifteen in execution, twelve in spacing, 1.nd ten in 

I 

continuity. There a.re ·also seventeen 1rirl.ch ~e inceBl] •rehensible to 

the a.uthor. The ma.jority of al tera.tions i.:il all of those types a.re 

similar to the examples in the Symphony No. 1, a.nd ex~ ~ept fer spa.cing 

and continuity, seem to ahoY no improvement over the lTrte:rt. 

The part-writing and tone alterations a.re espe~ially 

notieea.ble, a.s can be seen in example 1 from the firs~ · movement, 

measures 465-406. Here only the -iroodvind parts a.re reproduced, but . . 
the passage shows · a; good example of the contrtFunta.l woodwind writing 

o.f the First :Printed Version a.s opposed to . the "uniso11a.l movemeni; of 

the Urte:rt. 

XR-1-fR , C •- ..!!. >;I: vi:; l..,_ . ~ ~ 
;-Is I' 

I ..,----3' t T ~ -r- ..l 
L 

'.J 

o.l>:s 
I .; 

p 
,...---, 31 1 I - ~ C!l ~ ,., 

L 

! 
I .l 

I 

-;;; . ! c/"$ i11 ."'I I I 

ioo p b.Q. 
I . . 

f.!osHs 

No definite conclusion can be dr&lm a.~s to the rela:ti v-e value of these 

two styles, although the present author prefers the rrrteit a.s being 

more characteris tic of Bruckner•s orchestration. 

There is a.n interesting example in the Trio , 111.ea.sure s 2-18, in 

· "Which the cobr is v ery noti ceably. changed. 
I - . 
: f:..r!H'1 le .:<.. i\ 'P .... ,, 

. ;... 
'-

• • . • • • 
p 

-- .... . • . • 
I • u • 

...____ ___ 
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In the Urtext this the!lle, which, incidenta.lly, M&hl.er also used, 

is scored· for oboe I and clarinet I in unison accompanied~ f~utes and 

strings. ~e ·First 'Printed Version, how-evert has flui e I and cla.rinet 

I play the . them.e, a.ccom:pani.ed ·by oboes~ Accordi~ to theory, ·a.n oboe 

and a. clarinet playing in m;ri.son is not · a. verj s&.tisf~.cltory 
combination, s~ce the oboe easily o-y-erpowers the claJ·inet. Therefore 

the a.lteration~wa.s made, but is it rea.lly necessary tn niake this · 

aJ.tera.tion? The first subject of the opening movemen·; of the Symphony . . 
No. 8 by Schubert is scored for this combination, and although we hea;r 

primarily oboe, the addition of the cla.rinet cha.nges · ~he sound subtly· 

by taking the edge off the . o~e sound. Could this no~ be -what 

Bruckner wanted here? 

The instrumentation of the 1881 (Urterl) versi :m consists of 

2 flutes, 2 oboes, 2 clarinets in B~, 2 bassoons, 4hor.ns in F, 

3 trmnpets in F, 3 trombones-, tuba., timpani and stri.Il ga in ·a.11 

movements except the Trio of the Scherzo. This is scored ~or fl~es, 

oboes, clarinets, 2 trumpets a.nd strings without . conira.ba.saes. 

In the 1888 (First Printed) version, the trum1 eta in the first 

movement and Finale are in E't>, a.nd in the second movement, trumpets 1 

a.n.d 2 a.re in C. The Sche~zo ca.lls for two extra. flu·Le parts, a.nd in 

the Fina.le, there · is an extra flute and cymbal part ;'i.th 2 horns in EP, 
~d 2 in B 0• 



SDIPHONY NQ. 4 IN. E F.r,A1' MAJOR 

First Movement (:Bewegt, niQht zu sehnell) 

Cbs double -ylcs 
tret!Wlo. 

17 Hn 1 plays a. whDle 
note bh'. 

18-19 Cbs double vlcs 
tremolo •. 

·19-33 Theme scored for 
2 :fls and 2 els. 

23-24 Vlns 1 divisi·, top 
part playing J ". 

32 Vlns 1 play divi.si 
e1 " a.nd g" • . 

Cbs double vl cs 
a.rco instead. 

This is shortened 
to· a ha.lf note. 

Cbs removed. 

Theme rescored for 
fl 1, ob 1, and 2 
cls. 

Vlns 1 non-divisi 
until 2nd half of 
meaStJre 24. 

Vlns 1 play unison 
e~" on 2nd half of 
the measure. 

l Cbs playing 
tremolo may 
have been too 
loud. 

~ . a. 

· · .Copyist's 
error? 

37-59 First subject scored Large nll!Ilber of small :!a 
for va.rious combina.- alterations with the : ~b 
tiona of instruments. result that some of ; lb 

the wvr double the 
str~s or add har­
mony to an essential­
ly unison orchestral 
pa.ssage. Pa.rt writ­
ing and nete a.l tera.­
tions ~ all parts. 

59+61 Bns· 3 and 4 sustain The rhythm. is a.l tered 3b 

63 

63 

64 

a whele note. to a. half n·o~ with 
a. triplet. pf quarter 

Vlns continue to 
play tremolo. 

Bans sustain. . 

Trpts continue en. a 
harmony .note. 

Hns sustain, and 
vla.s double the 
rhythmic figure of 
the 'f1rpts. 

notes~ · 

Vlns change te 
legato. 

Bans double the vlc 
triplet figure. 

Trpts removed. 

3b 

Vlaa sustain a.nd hns 3b 
double. the rhythmic 
figure of the trpts .. 

63 
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64-73 

64-73 

.A. unison orchestr&l. 
p~ssage. 

.Brass generally 
double the ww ·a.nd 
strings. 

65-70 Vlna p~a.y tremolo. 

81-83 ·Scored for strings 
only. 

83-86 Cbs play G-1 piz.z 3!p. 
unison. 

85-87 Obs · rest, entering 
at measure 87. 

Slight alterations 
ma.ki ng the iiw more 
harmonic. 

Slight alteration~ 
to accentuate the 
rhythm (J J J'PJ ) 
a.nd. to make this 
unison passage more 
harmonic. 

Vlns cha.nge tO 
lega.to . 

Addition of bsn 1 
doubling the vles. 

Cbs diTisi play gb 
and G~ • 

Obs sustain a. note 
of the harmony. 

64 

31: 

3lo 

4 

8~~93 . Essentially· a. unison .A. numl>er of 81ll8.il 
pa.ssa.ge scored for -.1 tera.tions a.ttempt-
ww a.Iid vlns. ing to flilll ~ the. 

pa.asage· .. 

3 b The a.l. tera.tions 
obscure the 
lines. · 

93- 114 unison cbs play a 
quarter note and 
quarter ~est rhyt~. 

Al tera.ti,ons 
rbytbm; 

in the 6 

101-ll3 Cbs play in unison~ Cbs divisi with ::a. 

94+96 Bans rest. 

upper part a.n octave 
above. 

Bans double .lm 4 a.n.d La. 
vlcs. 

97-103 Passage scored pri..; Passage scored pri- Lb 
ma.rily f or fla, cls, ma._n.ly fo.r cla, bsws, ~ ;b 
hns, trbs and strings.bns and strings. ~= 

103-107 Scored for hns a.nd Fls and cls double : :b 
strings only. the strings. 

107-112 Scored for c1 1, hn · Res90red for hns 1 '" 
3 ~d strings. a.nd· 2 w.ith strings. 

113-114 Scored tor hn 3 and 
strings . · · 

115-117 Timp rests. 

117- 118 Bass~s pla.yF. 

t~ - • ·. "' • •• 

: .... 
·' · 

,· "':. .r 

Rea. cored. for ;fls, :. :1~ ~:~a. 
cls, 3 hna ·and : ~b 
strings ~ 

.Addition of a. timp : ~a 
roll on f. 

Cbs play f a.n 
octave above . 

-.-
l •• • • • •• 

la. 
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119- 131 Primarily a unison 
pa.ssa.ge. 

131-138 Vlns 1 a.nd 2 play 
in unison. 

131+133 Lower strings p1a.y 
chords on ea.ch ha.lf . 
of each measure; 

132-133 Figure played ~ 
c1 1. 

134 Ob 2 rests. 

A number of Slliall 2a. 
alterations; ~emo~l 2b 
of brass (except hns) 2c 
in some . measures, 
a.nd suppo~ of the 
strings with 8UB-

ta.ined notes on .the 
hns in others. 

Vln 2 removed. 

The chords in the 
2nd half of the 
measure are removed. 

Played by c1 2 
instead:. 

Ob 2 doubles cl. 

2c 

6 

7 

134c-138 Vlcs a.nd cbs play Vlcs and cbs are 6 
quarter note G's. removed. 

137-138 Bns rest. Bn 3 and 4 sustain 6 
d' which is the ba.ss 
(an octave higher) 
originally played 
by the lower strings 
(see 1~4-138). 

139-140 Timp and trpts .rest. .Addition of timp ~ :a. 

.. 
139 Vlcs and cbs play 

four qtiarter note 
.M 's. . 

·141-150 Scbred for all 
pa.rta. 

151-153 Timp rests. Vlcs 
and cbs play arco. 

and trpta • 

Vlcs a.nd cbs jump up ~ :a. 
an octave a.nd sus- 1; 
ta.in their note. 

Slight alterations : ~a 
in the wind parts to !b 
produce more contrast ~c 
a.nd accentuate the 3b 
rh~ .of two 
quarter notes 
followed ~ a. trip-
let . of qua.rter 
notes. · · 

Timp doubles the 
·vlcs and cbs an 

· · o cta.ve higher. In 
measures 151;.152 . 
vlca a.nd cbs change 
to pizz. 

2a. 
4 

65 
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157-164 Yl.cs and cbs play Vlcs and cbs con- 6 
repeated eighth tinue to pla.y 
notes. qua.rter notes. 

162-164Fonr hns play in Two hns in octa.ves. 2b 
octa.ves and in 2c 
unisons. 

167-168 Tutti bra.ss p~sage Part vriting alter- 3b 
a.ll playing the ations. Trb e.nd 6 
same rhythm. tuba susta.in ra.ther 

than continuing to 
play the rhythm of ,·. 
the other brass. 

169-170 Proceed ~thout a. Apause is inserted 
pa.use. between thea~ twO 

measlll:'es. 

171-173 Rna rest. Hn. 1 doubles vlns. 2ll 

174-175 Obs a.nd cls pla.y Ob 2 a.nd cls a.re 2c 
.f in tm.ison • removed .. 

177 

179- 180 Hns rest. Hn 2 doubles timp. 2e . 

189-191 Cbs pla.y a quarter Cbs continue to 6 
note and quarter sustain whole notes. 
rest rhythm. 

193-213 Strings instructed Strings. instructed 4 
to pla.y PPP• to use mutes and 

play PP· 

213-215 One fl and one c1 Strings remElved, 4 
pla.y a. figure with their pla.ce being 
strings sustaining taken by 2 bsn.s 
the harmony. and hns 3 and 4. 

227 Cl l plays a triplet Cl l plays the 1st 6 
during the 1st half note &a a quarter 
of the mea. sure. note, then rests. 

237-238 Fl 1 and cl 1 play Fl 1 doubled by fl 2:> 
the melody in thirds. 2, and cl 1 is 

doubled by cl 2. 

239-244 Hns 1 and 2 play in Hn 2 removed. : ~1 
unison. 2') 

249-251 Sustained notes on Trba rest until 2t. 
trb and a roll on measure 251; timp 
the timp. rests until 252. 

251-252 Obs play triplet Obs play an undulat- 1 The First Printed 
eighth note figure. ing eighth note ob pa.rts fit 

figure. in better wi. th 

' ~· . . .. 
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251:..252 Trp_ts rest .. 
251-252 -Trbs-play quarter 

notese 

· Trpt 3 sustains g. 2~ . 

· Trbs play sustained· . 5 
whole . and half notes. 

67 

the other parts. 

251- 252 Vlns 2. a.nd via.s pla.y ·Lower strings divisi .. 2_s. 
tremolo -double stops • . . ·. . 

251-252 Vlcs play the same 
rhythm. a.s the n 
and lms. 

252 Timp continues its 
roll. 

253-268 Primarily a. unison 
passage with: the 
stringsdoubimg 
the ww tremolo , 

l 
·.· 

I 
! 270 et The lst subject is . 
: seq. notated tremolo "for 

the vlns. 

: 275-278 All · four hns sus-
. ta.ining h,.a.rmon;y .. 

•. 279-287 Primarily a unisori. 

·i 
passage. 

290-331 Vlns 1 play tremolo 
double _ stops. 

l 
I 

Vlca double bra.ss 
"tremolo . 

~imp enters on the 
2nd. ha.J_f of the 
measure with a. 
_quarter note.. . 

A. large nuni:ber of-· 
small alterations 
mostly i~ the wind · 
parts, thereby con-

·_ fining the rhythmic 
3rd subject to only 
a. few in8truments ~t 
. a. ~.ti:llla. The rest of 
the instruments sus~ 
tain the ha.nnon;y. 

The du@let of the 
figure .is notated 
tremolo, ·but. the 
triplet is notated 
to be played a.s two 
eighth notes to 
.each qua.rter. of the 
triplet . .. _ 

Hn 4 r~oved" 

.Al-t"era.i;ions in wind. 
part writing a.nd 
doubling a~ · 

VlD.s -1 play tremolo 
divisi. · 

31: 

6 

4 
2b 

" 1 
4 

6 This changes 
the bass _of 
the· ha.rmoey • 

3b .An attempil 
ha.s been made 
to contrast 
the repetitions 
of .the 1st 
subject. 

1 These "double 
2a stops are of . 

a rather diffi~ 
cult nature. 
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297-301 Cls rest. 

301-303 WYr rest. 

303~29. Vlca and cbs rest. 

305-333 Pa.ssage scored for 
cls, bsns, brass 
a.nd .strings. · 

335-340 Cbs play a. 12th . 
below the 2nd vles. 

·342co349 Vla.s in liilison. 

363-380 Vlns 1 play whole. 
notes :bremolo. Vlll8 
2 in unison.. ·. 

36Sw381 See measures 1-17. 

Both· els double the 2b 
vla.s in their mel-
odic opt to the 
lst subject. 

Fls, obs, and in · 2.a 
measure 303, cls 2b 
double the strings. 

Vlcs a.nd la.ter cbs, 21: 
in measure 325, 
double vla.s. 

Addition of fls, obs, 2e . 
and timp rl th some 21 , 
slight- 8.1 tera. tiona 31, 
in. pa.rt writing and 6 
rhythm. 

Cbs rest and 2nd 31~ 
vlcs pla.y the cb 
pa.rt a.n octave . higher 
a.s a eust&in~d pedal 
to their original 
pa.rt.. . . 

Vla.s divisi, :vla.s 2 2 b 
· doubling the 1st · · 2 ~ 

vlca. 

Vl.Iis 1 muted doubling 3 b 
fl 1 in qa&rter 4 
notes. Vlns 2 divisi, 
the top part playing 
the original vln. 1 
part. 

See measures ·1- 17. 

367~3.81 Timp pla.ys rolls. Timp removed, ~ .c 

377~379 Hns 1 and 3 play in Hn 3 rests during 
unison. the 2nd ha.lf of 378 

and aJ.l of 379. 

38lu3D5 .Scored for fls, oba, 
. a.nd cle in unison • 

.397-404 The rinds continue 
to play in unison. 

399-405 Scored for 2 hns in 
·. unison, a.nd in ·4<>1, 

hns 3 and 4 a.dd · the 
h~ny. 

1 fl, ·1 ob, and 2 
cle in 'unisop.. 

Obs rest -for two 
measures, then ob l 
doubles vlns 1 'With 
stist&ined harmony. 

Hns 2-4 removed. 

l To produce a 
better de­
crescendo. 

68 
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405<-435 First subject iii 
tree.ted primarily 
in Unison; · Strings 
play ~remdo. 

A number Qf alter­
ations destroying 
the unison effect 
by having some of 
the wiDda BUSte.in 
the h.a.rmony. Vlns 
often cha.nging tG 
lega.:Do. 

21 ' Attempts hAve 
31 ' been made to 

intreduce 

437~444 Rece.pitulation· .. of Scor~ for hila 1 4 
2nd Sllbjeet scored and 2 instea.d, and . 2 " 
for cls· a.nd strings.. strings. Cbs a.re 

445-448 .Both fls double 
vlns 2. 

.. removed 442-444. 

:rn 445. a.n<l 446, fls a·() 
rest; in 447 and · 6 
448, fls double the 
1st vlns. Altera.­
tions· in cb .. 

447-448 Obs play a rhythmic · Obs rest. 
fi~e. 

6 

449-456 Wvr pl&y & sequential 
figure with bra.as 
and lower strings . 
pl~ng &ccentu&ted 
qaa.rter note chords .. 

456-458 Eighth note modula.­
ting pa.sae.ge pl&yed 
by vlns 1 . 

459-460 Cl 2 doubles vlns 2 
a.nd vla.s w Ob 2 
pl&ys quarter notes . 

459-467 Cbs in 'tlllison. 

461-464 pp passage too . 
heavily scored, 

465-467 Theme play~d by fls, 
vl.Jis 1 e.nd 'l!flcs! . 
Qoa.rter note rhytbm 
pl&yed by ob 2 and 
hns 3 a.nd 4. 

&nall cha.ng~s · in 3 b 
vw pa.rt writing. 4 
Rb;ytbm of brass and 6 
string chords is 
altered. Ob and cl 
parts interchanged. 

Pa.ssage played by ~ , · 
fls and cls instead. · 

Cb play the ob part., · ~ b 
Bsn 1 doubles v1n· 2 
ana vla part. 

Cbs in .oc.ta.ves . 

Several small . a.1, ter~ : ~a 
&tiona removing . : ~b 
some doubling a. :lb 

Theme is 4oubled by : ~b 
ob 1 and ban· 1 . r; 
~er note ~bYthm 
removed. Hns sus-
ta.in tied_'Whole 

more contrast, 
thereby doing 
awa.y with 
:Bruckner's 
cha.ra.cteristic 
block orch­
estration. 

! 
I 

II 467-469 Figure played by 
·! vlcs. 

notes. 

Figure played by hn ·l 
1 instead. 

~I II 
Jl 
1: 

\i 



469~474 els rest. (See 470) Cls d~uble ·Vln .1 2s. 
and vla.. 

470 :Rhythm o'f 2nd sub­
Ject played lzy' c1 1. 

475-479 Jins· rest.'. VIes a.nd 
cbs play qu.arter 
notes on the first 
of ea.ch bea.t, ·then 

·on ea.ch qua.rter a-t 
477. . 

477-478 Obs double ··strings. 

479-496 PrimArily a. unison 
pa~sage for ·.ea.ch 

. choi~. 

Played by ob l 
instesd. 

Hn 4 double~ timp. 
VL~s and cbs rest 
a.:fter ·the first 
beat of me&eure 475. 

Ob l · and cls double 
l!ltrins,is. Fls double 

.ins:bea.d of ... ob, on 
la.st two e-ighth ' 
notes· of ~e~e 478. 

A large nukllber of 
~1 : a.l tenti,ons 
in pa.rt writing and, 
doubling. · 

4 

: lb Yore contra­
: ~a. ptmta.l wind 
: ~b writing. 

51 'T -522 fff ata:temen't of the : Several. ·:a.1 tera.tions ~ 
first subject pri- removing much ~b 
ma.rily in unison. ·doubling in the "rinds. 

525-532 Cbs play four eighth 
notes ea.ch sepa.ra.ted 
~ an .eighth rest . in 
ea.ch measure. 

527-531 Hns rest. 

533-541 :Both fls rest .. 

The 2nd a.n.d 4th 
eighth notes a.re 
replaced ~ rests. 

Hns 3 and 4 sustain 
bh ' a.nd b·b-. 

Fls double vlns aa 
octave a.bove. 

5 

2a 

2b 

533-573 For the moat part, From he're ·to the end 3b 

·- r .. ·- . 

the gro}lps of instru- there a.re a. : l&rge 
menta do not inte­
grate. Ww pla.y · 
their figure, b~ass 
their figure, a.nd . 
stri~s theirs• ., 

number of alterations 
·in pa.rt writing. 
More integr.a.tion of 
inst~e~ts, s~ that 
fls double v~ns 
rather than cls a.n 
octave· above, etc. 

Andante ~Andante qua.si Allegretto). 

6-ll "Vlcs pla.y the melody 
'While the rema.i.Dder 
of strings ~la.y the 
harmony a.bove. 

Several ~11 a.l tera.- 3b~. 
tiohs ~ string Part 
writing, so tii.a:t vlns 
2 double the vl~s in 
measures 7- 9 a.nd 9-11. 

---· ·- . ·-.·.· ·- ·- ~· ·. 
:J- ·~. · : .• • ~ · .;,::- -\.::-;- ;~:::;:7:h .. ·. -~:~ .. 
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13-19 Theme scored for Thenie scored for 2a 
fls, o bs and cls ob 1, fl l and 2 2b 
in unison. cls in unison. 

19~20 Hns rest, 'v Vla.s Hn 4 in pla.ce o:t: v 4 
susta.in a. • vla.s. 2c 

21-24 Cbs double vlcs. Cbs rest. 2a 

25 Vlcs divisi, lower Vlcs fu. unison. 3a 
pa.rt doubling cbs. 31: 

27- 41. Figure pla.yed by 1m . Hns 3 a.nd 4 sub- 7 
l or bns 1 and 2. stitUted for hnB .l 

a.nd 2. 

32 .... 51 Strings rEmla.in Strings remove. '4 
muted lliltil 99 .. their mutes a.t 32 

and pla.y senza. 
sordino until 51. 

33~35 Passage scored pri- Strings removed in 4 
marily for strings. mea.sures 33 ... 34, 21, 

·repla.ced by mr and 
· 1ms. Strings 

doubled by ww- in 
mea..sure .35• 

36 Obs rest. Obs .double fls .. and 2•~ 
cls. 2h 

37 Cbs rest. Cbs pla.y p~zz f~ · 5 
on the first ·Qea.t. 

39-41 Wvr except £1 ·rest. W\r double strings. 2a. 
A4dition of a. short 
tim.P :.:on ~ - 40. 

. 41-45 Ww and timp · on).y. Hn 4 doubles timp • 2t 
Cbs a.lso double first 

:. bea.t of 41 pizz·. 

I 66 Hn.. l continues to Hn 1 rests -after the 2i 
double the strings first bea.t. 

il for three bea.ts. 

78-83 Scored for hn 1 and .Addition of hn 2. 2). 
.strings. ?b 

87-91 Pa.asage scored for. Part writing a.ltered 4 
obs_, cls, and bsn 1. so tha.t. 2 fls, ·_ob 1, 3b 

.I 
c), 1, ~ bsn 1 · 

rl 
play the pasa8.ge. 

92 One bea.t rest ·be- · .A. ferma.ta. is pla.ced . 

I tu·een the sectio_nsM above this rest. - I 
I 

r.! 
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· 92-98 std.ngs remain 
. muted .. 

· In 92·95 the rb;ytbm 
. of vlca and cbs. is. 
. doubled by cls, ~~ 

a.nd . bane. Oba . rest~-

Strings · I;".emo~ . 
their mnt~a at. 92. 

Cla and bans are 4 
removed.. irn 95-96 3b : 
:ww ·withou:t fla take · 2a 
the pla.ce of strings. 2b 

. In 96--99 ·strings 
· . doubled by_wi.lids 
. nth pa.rl. -writing 

a.l ter.a.tions in the 
wind ·parts. In 99 
two trpta substitu- · 
ted for ·two hns. 

99 Vl.ne 1 a.lone pla.y · .All atr~s pla.y 6 
··dotted. rhythm on -~:th the dotted. rhythm .. 
beat~ Remaining · 
strings pla.y a. · 
qu&rter not.~~ .. , ._. 

102-104 Trpt 1 playa- an -in­
version ·c;:r :the theme 

: a.s"an .imit~tio~ of 
the thellle . played by · 
lm 1. . 

105-109 _Unison. theme..: jn ww·• 
· without bans; 

· Trpt -.1 .rests" :Ban 1 6 
enters· a.~ lOB taking 
. the pla.c~ of trpt 1. . · ·· 

. . 
.Addition :.of ban 1 · 2e. 
·doubling .mr. Ti-pts 21: . ,. Trpts rest. · . '· · 2 : a.nd 3 fili in the · 31 
h.&rmo~; ·rn. 108-109 · I 

;I 
( 

. . .... ":. 

~b 2 dou~es cla 
·. ~t~er th@. ob_ 1. 

109~113 :san8 in unison .. :Bans· in octa.ves. 3e. 
Trpts rest. · Trpta double vla.s. · 21: 

110~i20 .A. somewhat dfff.i.cUlt . A nuinber-of &m.a.l.l 6 . 
pa.ssa.ge with ·niari;f- :· · a.l:tera.tions in riild 

. small figures.. ·: part· -i1riting &ttem_Pt.-
. · ing to make the :ina.in 

linea more pro­
n:oun:ced;, - ' 

132-138 Vlcs &lone ·piay· the Vlcs doubled by .. 
· ·.melody witll'"the · either vlns ·2 or· 

strings a.ccompa;nying. · vla.s. Strings divisi 
rD. 136-137 'Vl~ 1 to keep the ha.nnony · 
play sixteenth note complete;. In meas-
theme ~ · ures 136-137 the 

sixteenth · note theme 
·is given to .ob 1 
with vlna 1 play:UJg 
ihe harmony. 
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139- 142 Hns rest. 

. · 150-151 Figure played by 
cl 1. · · · · 

Hn 2 doubles the 
1st 'Vlns • . 

Figure played by 
il 1. . 

73 

2b 

4 

167~168 -Cbs in-unison. Cbs in ocitaves. 3a. Too large · a. 
space between 
cbs a.nd.vlcs • 

170 .See measure 66. 

19G-192 Hn 4 pl&.ys e, c· a.nd 
d "(sounding· A, f, 
a.nd g). In measures . 
191 a.nd 192 cbs 
pizz on second hAlf 
of each measure · 
doubling tuba. 

. See measure 66 .. : . . 

Hn 4 pla.ys g, c,- CU1d 3b · 
d (sounding c, ·F and 6 
G). Cbs rest~ :- . 

193 Hn 4, trbs a.nd tUba. Hn . 4, trbs.; aiia·. tuba. 6 
play on first beat •. · · · rest~ 

.193 ... 195 Fl 2 a.nd ob 2 rest.. · Fl 2 doubles fl 1 2b 

197-199 Hn 1 is doubled by 

j . 
hn 2. . 

• 198 Fl. 1 plays e"' on 
; the 2nd he&t. . 

j 200.204 JU~ck ·orches~r_ati~n .. ·· 

I
' Feeling of 4 beats · . 
. tQ ~ measure. · 

' 

l
. 217- 228 Block orch:s~a.tiop. 

· Ww rhytln!l 1s .• ~.; ~ Ji .. · 
t • ; 

228~230 In 228 et seq, 
scored for upper ww, 
tim!> and uppe;r 
strings. . 

· in unison; ob 2 
doubles ob i in· 
oet~-ves 8.n.d. ~sons_ , 

Hn 2 is r~oved. 2b 

Fl 1 plays e"' on 5 
the 2nd beat .. . .. 

Alter&tions in wind · 3b 
part writing. Longer 
notes ~estray t4e · · 
feel~ _of four.· 

La.rge ntm1ber of aJ... · 31: 
terations ip p8.f1; .. - · 6 
writing• .~ 9'{ ~ 

. rhythm is' entirely 
removed. · · 

.Addit:i,on of bsns, ~. 

hns and vlcs filling 31 · 
. in sustained ha.:rmoey. 
.Altered part writing 
in cls. 

Tim.P plays . G Qn lst Timp is remaved · 
beat~ · 

235 21. 
6 

236~237 Mea.sure -- 236 proceeds .A. pause is interpo­
to 237 rlthout pa.uae. 1a.ted. between these 

measures. 

·, · 
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240-241 Figure played by 
cl 1. 

247 V1na 2 play divisi 
c' a.nd g; vlas rest. 

Scherzo (Belregt) 

2-4 Hns 3 ~ 4 pla.y in 
unison. 

4-10 Hns 3 a.nd 4 play in 
unison. 

10-18 Trpi;.s 2 ~ 3 play 
in 1llli.son. 

24-25 Continwttion a;od 

conclusion ot sec-
tion .A. · of -the · 
Scherzo .. 

25-27 Trpt 2 plays trip-
lets in octaves and 
unieons rl th trpt 1. 

27-34 Much doubling in the 
brass of' the hunting 
theme .. Accompani~ , 
ment by .quarter note 
brass chorda. 

46+-4:2 Hn 1 r&sta on 2nd 
beat of 40. Hn 1 
plays ctn in 42. 

51-54 Vl.a.s rest after the 
1st ::be&t!· .• 

5lg70 · Vlcs a.rid cbs play 
an eighth no'te on 
each· ·beat or on the 
1st bel}t only. 

55-60 Vlaa play above 
vlns 2. 

74 
Figure play~d by 4 
ob 1 iRB'fi~M· 

Vlas play g in 3b 
place of lower vlna. 

Hn 3 plays enly 2b 
during tlie repeat 
of the Sbherzo. 

Hn 4 removed. 2b 

Trpt 2 removed. 2b 

Interpolation of 
meaaures 24(a) a.nd 
24(b) to be played 
between 24 and . 93 
-which are ~t. in 
the repeat of the 
Scher!W. 

Trp-t;. .2 .sus,to.ins .. 6 

Fewer doubl:4Jgs of 2b 
the htmting theme. 3b 
The quarter note 1 
chords a:re shortened 
to -eighth note 
chord~. 

Hn 1 plays .g' .on ~at 6 
h~f -of the 2nd beat. 3b 
In 42, hn 1 plays ao' . . . 

Vla.s continue to 2a 
play, doubling vina 
2. 

This is reduced con- 6 
siaer&bly so t~t 
tlrey play eighth 
notes ori., t b e !:at 
beat or not at all. 

PaTt wri~fng altered 3b 
so that the f irst 
2nd vlns are above 
the vla.s. 
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59-66 

6~69 

Bn 4 rests. 1fu. 4 sustains a. 
peda.l g. 

Bns a and 4 play in Bn 4 removed • . 
unison. ' 

2h 

67- 91 All wind instruments .A. l&rge nUmber of a·, 
play the rhythm of sma.l.l alterations in 
the 1st theme or wind p&rt writing. 

· triplets. More contrapuntal. 
wind writing. 

83 ... 86 Fls, obs, cle, hn8 All instruments play. 6 
1 and 2 and trpts triplets except irbs, 
play triplets. Bsns, · tuba a.nci strings 
tim:p and strings · · which sust&.in. · 
SUBtain. Hns 3 and 
4 and trbs and tuba. 
play ~l:r .ITI .• 

-...v 
92 .A. measure rest. .A. fermat& is placed 

97-122 Upper strings play 
unmuted. 

113-114 JJoth fls play in 
unison. 

113-116 Hn 3 rests. 

113-116 Cbs play an eighth 
note E pizz on each 
beat • . . 

117-120 Scored for f1 1, ob 
1, el 1, bn 1 and 
strings. · 

123-131 Vlc melody is 
Bttpported by trbs. 

131~139 Hn 4 rests. 

9ver this ~ea..aure. 

Upper strings a.re . ~ : 

ine5tructed to play · 
rl th mutes. . 

Fl 2 removed.. ~ :b 

. Hn 3 (in ~ SustainS J ~ 
c. . 
Cbs pla.y a.n octave 
above, and on first 
beats only. 

Al tera.tiop.s in part 
writing with more 
doubling a. Rescored 
for 2 fls, ob 1, cl 
1, ban ·1, four hns 
an.d ~trings • 
. . 
Cls, bsns a.nd hns 3 ~ 

· and 4 ta.ke the place ~b 

of trbs, and vlcs a.re l­
doubled b;i hn 1 and . 
vlas. 

Hn 4 doubles the cbs 2a Better 
a.n octave above~ spa.ci.Dg .. 

75 



131.,.149 Cbs play &n eighth 
note F pizz on the 
lst beat of &lmost 
every measure. 

137- 138 Figure scored for 
fl 1. 

139-150 Triplets scored for 
fls, obs, cls, trpt 
.1 and strings. 

164-170 Ro.s 3 a.:nd 4 play in 
unison. 

170 Fls pla.y two 
triplets. 

170-178 Trpt 2 and 3 play 
in unison. 

185 

186 

186 

Trpt 2 ·continues 
triplets alternating 
between c ' and g' • 
Rests in measure 
187. 

Obs play a. sixteenth 
note in the last 
qua.rter of the 2nd 
beat as though to 
sta.rt the hunting 
theme a.ga.in. 

Trbs 1 and 2 play in 
unison three f' s on 
the 2nd beat. 

187-194 Brass play the 
hunting theme. Ww 
and vlns occa.siona.l­
ly sustain the 
h&r.mony. 

Cbs play a.n eighth ~ b 
note di~si 'F and f . 6 
pizz on the 1St beat 
until measure 145, 
a.fter which they e..re 
remove(!. 

Scored for fl 3 ~ 
instead. 

Alterations in pa.rt 3b 
writing with m.ore ~a 
doubling a. Addition 
of 2 bans and hns 1 
and 2. Trpt 1· fig-
ure pla.yed by ob 2 
instead. 

Hn 4 removed.. ~ b 

Fls continue to pla.y € 
the thytbm of the 
preced~easure. 
( J) 9' -~ .I.J .I ) . 
Trpt 2 remaved~ 

Ti-pt 2 sustains c'·· 
In 187 pla.ys a.n 
eighth note db'. 

Obs rest on the 2nd 
bea.t in this · 
measure. 

Trb 1 pla.ys 
and an f'. 
plays 2 f' s 
eh• .. 

.Al.tera.tions in pa.rt 
·writing and 
doubling. Cls double 
"trpts rather than 
_inr. .Hns play short 
chords rather than 
the complete theme. 

• .. 

7.6 
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195-198 Cbs p1a.y A))~ · In: 195-196 cbs 3a. 
diT.isi play a. a.nd 

. A.b. In 197-1:98 .cbs 
p1a.y unison ~b._ 

199-200 Both cls pla.y a. · Cl 2 pla.ys two qa.a.r- 3b 
quarter note ter notes in 189. 
:followed by a. trip- Tn 200~ boi;p. . cls 
let of eight nQtes continue to double 
in 199; r&st in 20~. strings • . 

20~202 Hn 1 plays a. qu.a.rter lJn 1 pla.ys the qua.r- 5 
note on first ~ea.t of ter note, a.nd thcil. 
ea.ch measure, then plays a.n. eighth note 
rests. resolving the quarter 

203-206 Cls pla.y in unison; 

211-218 Vlns 1 pla.y db~; 
vlns 2 pla.y b b, 

211:.230 Vlcs and cbs pla.y 
pizz eight notes 
on almost every 
beat. · 

.215-219 Bsns rest. 

219-223 Cl 2 rests. 

221-222 Scored for fl 1 ana 
strings only. 

224-259 Concluding passage 
primarily in unison 
rhytbmic.a.lly. No 
suata.ined notes in 
the wind. 

246 to Conclusion of the 
end. Scherzo scored for 

full orch. 

note do-wn a. semi tone. 

Cl. 2 removed. · 2c ; 

Vlns 1 rest;: : vlna 2· 2H 
play both pa.rta 
divisi. 

Fizz only on · Ist 6 
bea.t. or not a.t a.ll. 
Sometimes · only vies . 
or ol;lly obs. · 

:Bans SU11ta.in vlc and 21. 
cb pa.rt~ 

Cl 2. sustains vlc 
a.nd c b pa.rt. 

21. 

·Fl 2 takes the pla.ce 7 
of fl 1 in 221.. In . 
222 fl · 2 doubl~a:~-v.lns· 
1 on the 1st npte. 

Addition of· 2 more 2~ 

fl pa.rts. Unison 3b 
rhythm a.l tered. Some € 
-v.:l-Dds alwa-ys ·. susta.i~. 
.AJ.. terations in part 
wri tibg a.nd doubling. 

The. first time the 
Scherzo .is played a. 
different conclusion 
i~ substituted -for 
the original." At the 
rep~tition of the 
Scherzo, the .origina.l 
conclUsion is used 
"With tw'o measures 
cut; 254. and 255. 
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Trio (Nleht zu schnell)" 

2-18 · Ob 1 a.nd c1 1 pla.y F1 1 and c1 1 p1a.y 4 
. melody. Fls a.nd. · .. melody. Obs and 

·strings a.coampany. 'strings aoc~an;y. 

44-52 Scored for ob 1 Addition of c1 2. 2c 
and cl 1. 

51-53 Ob 1 continues to Ob i drops out a.tt~r 1 
double fl 1. the· 1st· beat. 

F:in&le (Bewegt, doch nicht zu schn.ell) 

I 3- 22 2 cls pla.y in .Unison. er_2 removed. 2b 
2c 

·I 
! 

27- 42· 

: . 

Scored for 2- f1s, 2· 
obs, 2 cls., trpt 1 
and strings .. 

A sixteen mea.snre 
oresc to ff is 
required. All of 
the wvr -eXcept bans' 
o:o.d strings begin. 
The hns a.re added ' 
a.nd l.ater bene, 
trpts, .trb, .and 
.finally timp. 
:Bruckner makes thb 
cresc more effec­
tive by having the 
hn.s pla.y notes of 

·hall the value of 
the othe~ brass. 

43-55 Pa.ssa.ge priljarily 
in unison • . 

Obs and trpt 1 
removed .. 

A far more gradua.l 
creso is produced. 
Cl 1, tim:p and 
str~s. begin, ~, 
ra.ther than whole. 
groUps of instru-
ments added at a 
time, instruments 
a.re added by twos 
or threes.; This 
device is removed 
so tha.t hn.a pla.y . 
the same rhytbm a.s 
the other brass. 
Many ~1 altera-
tions in pa.rt writ-
ing in the lfW. 

Add.i tion of the 
3rd .fl. 

2a. 
1 

l 
2a. 
3b 

Shifting of instru- 4 
menta· in each 3b 
octa.ve so tha.t more 
instruments play in 
the lower octaves, 
a.nd a.t me~sure 50, 
there a.re &Iterations 
in pa.rt writing. 

78 

l eb and ], •cl 
in unison 
produce ·a. 
rough sound. 

The :E' .Pr·. V 
produces a. 
better dim. 



-... . 

•• 

55-58 Four bne sustain Hns 1 a.nd 2 a.re 1 
ha.rmon:y; timp rests; removed. : Tim:p doubles 3b 
vlns 2 douole :v:~s· 1~ bri 4. Vln.;t · 2 rest. 2c 

59-89 

.. 

Passage ·in block 
orchestration build­
ing to fff {71) and 
then dying ·awayte 
PP• 

.A. ia.rge numb9r af .. 
·.al tera;ti ons in pa.rt 
writing and doubling 
making the main out­
line of the pasa~e 
·more obvious • 

3b 
2b 

92 Only a. one ~at rest .A. fermata is added 
before thebeginning above this quarter 
ot the 2nd subject. rest. 

. . 
101-103 Scored for -strings 

only. · 

105-107 Scored for fl 1, ob 
1, cl . .l &nd lower 
. strings. 

111-112 Scored for strings 
· only • . 

Ob 1 takes .the place 4 
of vlns 2. 

Addition of ob 2 2e 
and hn.s 1 and 2 to 21: 
filk in the ha.:rmoiJ;.Y • 

~ . 1 takes the place 4 
of vlns 1~ · 

117-120 Scored for 1ul 1 a.nd Hn 1 replaced by hn 7 
strings. . 2~ · 

121 · vias pl&y ·a. quarter 
note . then :rest. 

This is shortened 
to a.n eighth note. 

6 

121-128 Block orchestration. Several altera.tions 31 • 
in part writing and 21 . 
doubling. Fuller · 2h 
·orchestration with 

· , mere wind doublings 

129-143 A passage in block 
orchestration light­
ly scored until the 
me~sure 139 f • 

143~154 The pa.ssa.ge· is 
primarily in block 
orchestra.tion .. 

'-·&nd ri th lst vlns 
pl8\ring divisi. 

.A la.rge number ·of al- 311 
tera.tions in the 2H 
winds and vlc. Yore 211 
doublings and 
changes in part 
writing. Fuller orch­
estra.tion .. 

Altera.tions in pa.rt . 3.> 
writing a.nd doublings. 2a 
In· measures 14,:7-150 2) 
fls take the place 4 
of vlns, a.nd vlcs 
and cbs a.re removed • 

79 
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15&-182 ·This passage-: c~n- Alterations in part 3h' 
sists of primarily writing .. a.rid doubling 2n. 
two - group~ of sex- ·making t}?.e p&aaage 6 
tuplet eighth. ·nates lighter in scoring. 
in each measure The aextup;Let is-
alternated betweea often diVided :into & 
op.e group of · instru- ~er note with a. 
menta for 'the. l'st . triplet of eighth . ·. -~ 
sextuplet, a.nd . . -- -. ' . notes rather · 'than 
another group of · six sepa.ra.te eighth 
instruments for the ' no-tes • .. 
2nd sextuplet. 

183+185 Cl 1 ~t&ins a. half Cll l -~ests during 21. 
· note e ' during the . the 2Jid ha.ll of the 

2nd half qf the . measures. . -
measures. 

183 Vlcs pl~ a quarter Vlcs rest on the 2a. 
note G on the 1st first be a. t. 6 
beat. 

186 Cbs rest on the 2nd. Qbs continue to s 
half of the measure. susta.fu throughQut 

the measure. 

187-201 Cbs play pizz quar- Cbs play pizz eighth € 
_ter notes on both notes only on the · 
beats in each 1st beat ·of alternate 
measure. measures. · 

188+192 Cis rest.· En 1 Cl -1 doubles the ~ : 

pl&ys the rhythm vla.s. Hn 1 su8ta.ins ~ ;a 

of the vlas. a -whole note .. 

193-194 Hn 3 plays. ~ 1 substituted , . 
' 

for hn 3 . 

195-196 Hn 3 doubles the. Hn 3 <loubles the ( i 

vl&a. notes of ' the. vlas 
but not t he rhytbm. 

199Q201 Trbs sustain the Hns take the place · ~ 
ha.rmon;y, · Ifns r est. of t~bs. ! ~c 

203- 208 Vlcs a.nd ·cbs play Vl cs and cbs pla.y :L 
eighth notes pizz, 
puttirig &n _eighth 

·qua.rter notes p_izz. 

note rest between 
each ·one. 

20~211 Cl 1 pla.ys. Cl 2 replaces cl 1. 

2-13 Ban 1 ·sustains a. The half . note is 7 Copyist's ... half note, ·then - changed to a whole error? 
rests. note. 
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221 ~sn 1 sustains & Ban 1 sustains a ~ Copyist's 
whole note. . half note, then error? 

rests. 

221-223 Theme scored for Theme scored for 2 . .. :~ 4 
2 cls &nd trpt 3. cls· and hn 1. ~c·· 

223-225 Theme scored for Rescored for ob 2 -4 · 
bsn 1 a.nd bn 3. and 2 bsns. 

227-228 Hn. 1 plays the Hn 3 replaces bn 1. 'j 

melody. 

228 Trpt 3 rests·. Trpt 3 do~bles hn 1. ~b 

229-237 Ob 1 and cl 1 play Obs 1 and 2 play the ~ b :Better pa.rt 
the melody; ob 2 melody and cls 1 and writing. 
and cl 2 have the 2 play ha.nnon.y. In 
ha.rmon;y. measure 234, cls 

double the obs an 
octave lower. 

237 Winds complete th~ir This i s shortened to ] 

figure on a. ha.l:f a. quarter note~ 
ll.ote. 

245-248 Vlns 1 are instruct- This instruction is ~ : 

ed to play · the missing. 
passage en the G 
string. 

249-252 Fl 1 only pla.ys the In 249 - ob 1. ~ : 

melody. In 250- cl 1. 
In 251 - fl 1. 
In 252 - fl 1 and 
ob 1. 

249 V1ns 2 rest; vla.s Vlns 2 pla.y the top ~a . 

play the two parts vla. part. 
divisi. 

250g252 Vlns complete their V1as play whole e 
~ 

figures with ha.lf notes and do not 
notes, and then rest. 
h&lf rests .. 

254 Cl 1 ends i-ts Cl 1 ends its figure { 

figure ri th a ha.l.f with a. ~ter note 
note trill. and a. quArter rest. 

There is no trill. 

25~256 ·Hn. 1 pla.ys the theme Hn 3 plays the 'j 

wi. th vlns a.n.d vla.s theme instead. -nne ~a. 
pla.ying the 2 divisi play both 
accompaniment. their part and the 

•~ vla part. VIas rest. 
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261-264 O.b 1 pla.ys t.he · 
theme. 

262-265 Hn 1 pla.ys. · 

266 'Vlns 2 reate 

268-269 Fls rest. 

268 Ob 1 a.nd vlns 2 end 
their f.igure with 
a. haJ.f note. 

269-273 En 1 p~a.ys. 

271 W1r rest~ 

274-275 Ens rest. 

277 .. 286 Passage lightly 
scored for ob 1, cl 
1, bsn 1, hns 1 and 
3 a.nd string". 

I 
! 293-294 Hns rest. Vlcs a.nd. 
1· cbs continue .their 

294 

pizz. 

Scored for strings 
only. 

Ob 1 doubled by .cl 
1 .. 

Hn3 repla.cea ·bn h 

Vlns 2 repea.t the 
a.scending figure 
of mea.sure 265. 

Both fls double vlns 
1 i.Ii 268 and connect 
this section with 
the slower one 

. following •. 

This is shortened 
to a. quarter note. 

En 3 replaces bn 1. 

Cl 2 plays a figure 
from the preceding 
section. 

21> 

7 

6 

2a. 
5 

5 

1: ... 

Hns 1 ~o 3 double the h. 
strings • 

.Addition of 2 fls, ~a. 
ob 2, and cl 2. ~b 
Large number of small 
.a.l tera.tiona in part ·. -. ' - :. 
writing. Figure is 
broken -up between 
groups of instru-
ments. In 283 vlcs . 
and cbs ·are inatruct-
ed to change frmn 
pizz to a.rco. 
Vlcs and cbs rest. ~. 

Hn.s 1 a.nd 2 su.Sta.in c i 
the ba.ss. 

Strings stop . ~ter I i 
the 2nd beat. A. 
.qu.a.rter rest with & 
fermata is substitut­
ed for the third bea.t, 
and a. ff triplet 
scored for obs, cls, 
bans, bn.s 1 and 2 and 
strings is substitut­
ed for the original 
ppp vln triplet .. 
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29S...321 Closing theme con- . La.rge number of a.l- 3b 
sisting pr~ily terations in part 2~ 
of sextuplet eighth 'Writing and doubling. 
notes, tWo groups in First sextuplet 
each measure. First USUAlly scored for 3 
·group usually scored fls~ 2 obs, 2 cls, 2 
for 2 fls, 2 cls, bans, hns 1 a.nd 2 
a.nd strings- Second a.nd strings. 2nd 
group scored fo:r hns. group llBu.a.lly fo:r hns 
1 a.nd 3 and sometimes 3 and 4 and sometimes 
with strings·. with strings. 

322-34{) :Block orchestration; .Al ilera.tioris in part . ~ b 
continuation of sex- writing. All instru- ~a. 
tuplets .combined ·with mente playing a.i- t 
a triplet of .. qua.rter most constantly. 
notes. Strings directed to 

pla.y two sixteenth 
notes to each eighth 
of the origina.l. 

339-342 Vlas play 
lega.to. 

343-351 Scored for 
2 bans, hn 4, vlcs 
~ cbs. 

350-361 No pa.use 
between these 
measures. 

351-382 Inversion of 
.first theme lightly 
scored fo:r ww a.nd 
hns. In mea.sure 
360 fr~ents . 

scored for hns 3 ~d 
4 a.nd strings. 

383-430 Recapitula­
tion of let and 2nd 
subjects. 2nd sub-· 
ject in fi'min.o:r 
( 413-430). 

Two measures ha.ve 
be·en interpola.ted 
between measures 336 
and 339. 

341.-344 Vl.a.s pla.y ~ : 
tremolo .. 

345-353 A timp roll ~, 
takes the pla.ce of l t& 
hn 4. Alterations ~:b 
in pa.rt writing in 
bans .. 

35~353 A ·pauae is 
~terpola.ted between 
these measures. 

353-384 Nmnerous : :b 
ama.ll a.l tera.tions in ~!a. 
pa.rt w:ri ting a.nd 
doubling. In mea.s-
ure 362 addition of 
bans and cl 2 .. 

383~430 These meas­
ures ha.ve b'ee:il ~cut. 
385-396 These mea.s­
:nres ha.ve bee.n ·in­
terpolated and con­
sist of .a.n &bridged 
version of the re­
capitulation of the 
2nd subject in d 
minor. 
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431-440 Block orch-; 
estra;tion with ""'' 
hnB, a.nd lower 
strings. In 43S.. 
440 cl 1 a.nd strings 
only. 

445-446 Scored for 
strings only. 

447-448 Scored for 
obs and cls obly. 

449~464 Block orch­
estration with ww 
primarily doubling 
striDgs. 

465-472 Hns 3 e.nd 4 
double cls. 

4:66-472 Fls 1 a.nd 2 
continue sextuplet 
rhythm of strings. 

467-468 Vlns 1 play 
in unison; vlns 2 
play & third below 
vlns 1 .. 

473-476 Sustained 
harmony scored for 
hns 3 o.nd 4, timp, 
vlcs and cbs. 

477-488 First theme 
scored for ob 1, cl 
1, ban 1, and hn 1 
with accompaniment 
scored for all 
strings tremolo. 

489-504 Fa.ssage 
primarily in whole 
notes scored for 
bnB 1, 3 and 4, 
trbs and strings 
tremolo. 

397- 406 ·Small alter- 3b 
a.tions in 'pa.rt writ- 2& 
ing. In -401-406 2b 
a.ddition of obs 1 
and 2, cl 2, and hns 
1 ~a. 

411-412 Addition o:f 2~. 
bns 1 a.nd 2 sustain-
ing ha.nnony. 

413- 414 Cl 2 re- 4 
placed by hn 1. 

415-430 .Al tera.tions 2 :~. 
in part -writing a.nd 2 b 
doubl~. Fewer 3 b 
doublings of string 
parts. 

431-438 Hns 2 e.nd 4 ~ 
double cls. 

432-438 Fla 2 e.nd 3 
in place of fls 1 
and 2. 

,. 

433-4-34 Vlns 1 play 
both vln parts of 
original. Vlns 2 
double upper vln 1 
part an octave 
below. 

3b 

439- 442 Rescored for 4 
2 bans, bn 4 and 2a 
tim.P~ 

443-454 Rescored for 2a 
fl a, ob 1, cl 1, 2b 
bsn 1, hns 2-4, 6 
timp a.nd cbs .. 
Accompaniment is vlna 
2 a.nd vla.a pl&ying 
eighth notes and 
vlca pizz. 

455-470 Rescored for 2a 
cls, bns 1~3, vlns 2b 
2 a.nd vla.a playing 3b 
me¥Ures rather tha.n 6 
unmeasures tremolo. 
In 463-469 addition 
of 2 obs • 

.:..:.··=-:..;:--:..;:--;;,- ;:;.;-· =;.;.- - .-- ·;;.~- ;;;;-;;.;--· -;,.;·=~===-'=:...:.:· ·=.'-'" - · . ~- .,, - ..... ----- ----· ...... _____ -· ,_ ~ ... 
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505-516 Theme in 
.· ymole notes for 
winds With 8.1.1 
strings tremolo. 

517-541. Building of 
fin&l cli:ma.x by 
·additions of groups 
of instrmnents. 

471-482 Numerous ~b 
a.l tera:tions in rind 4 · 
pa.rt writing. · ~a. 
Addition of .two pp ~b 
cymba.l cla.shes. 
Remova.l of vln.s 1 
and in most mea.sures 
vlcs and cbs. 

~-507 A la.rge . ·;: b 
number of aJ. tera.tions ~a. 
in pa.rt writing and ~ b 
doubling. 
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CHAPTER V 

SYMPHONY NO. 5 m B FLAT llAJOR 

The Symphony No. 5 wa.s composed between Febrn s.ry 14, 1875 

and .A:ugust 9, 1877, and according to Redlich, ''There is no 
. . . ... . . ·. . ' 

indic~tion that Bru.claler a.fterward.s revised ~his wor.~ a.s a. wole 
. . . . 1 . . .. . . 

or in pa.rts;. ,,, Neveri(h~1ess, there a.r~ ~xtensive alterations in 

this Symphony, largely attributed . to Fr~ Schalk. 

Bruckner never h~&rd this Symphony, .for · illne 3.8 · preve~ted 
him f~om attending the. first perforina.nee by Schalk ill Gi'az on 

April 9, 1894. It va.a first. published by Doblinger in Viexma. in 

1896. .The Urterl . Version o~ Ha.a.s wa.a published ·in 193~, . and 

Now&.k• s edition in .195l. Ra.a.S' Version ~va.s premiereli in Munich . 

on October _28,1935 ~onducted by. Siegmund von .Ha.u.segger • 

.AB in the preceed~ S,'ymphoey, :. ihere. ~e la.r~e mnnbers· of 

pa.rt-?lriting and tone alterations in the Symphony No. 5. There a.re 

seventy-four in part lfl,"i ting, · seventy-one in mass of tone, 
. . ~ . ~ .. . 

sixty-nine in tone of tllema.tic lines, snty in ba.la.nce,.. twenty; aix 

in color, twenty-one in. change of . conception, fiftee11 in execution, 

eight in spa.cing arid four.·:in continuity • . Tllere are a.l.so four 

alterations vhich .a.re ;· m,·eompr~ensibl~ to the. author. .As in the 

earlier symphonies, execution and spa.cing a.lteratiOl;ls are usua.lly 

neceas&r,r, and the continuity alterations may ad~ cchesion • 

. The fi:tst movement, · measures 31-34, .containa a. good example 

of a. ma.as-o:f-tone alteration. The First Printed 'Ve~ ·sion ad(ls 

cla.rinet, bassoon ·a.ru1 horn parts to the -a.iready exi~ ting string pa.rts 

and removes the contra.ba.sses B.fter n,.easure 31. Thi~ is · a. cha.ra.cter­

istic alteration iriw:Qichsolo strings a.re doubled }~ ·woodWind 

instruments.. In thi:s eXam.l;ile, a. pianissimo is desil ·ed; therefore, 

~ add ,more instruments? 

1H.F.· Redlich, Bruckner and lLa.hler (London: ~-.M. Dent and 
Sons, Ltd., 1955) 1 P• 92. -
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In ~e Adagio, m~a.sure_s lo9.::. ilo, we f!JI!!e ~ example of a. 

tone-of-thematic-lines alteration. The Urtext is score l :for strings 

only, but apparently the "Viola. theme needed:, to. be more . ~rOminent. 

Therefore in the First Printed Versio~; the violas a.re ioubled by 

two horns. This is one solution to the problem, but co :U.d not the 

conductor caution the rest of the stririis to pl~ softe~. and the 

'When this theme reappears in measures 29•30 \J ':.Fr .• ¥. ... ~ -zat; 

I 

i 

' 

I 

! 
; 
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-violas a. l>i~ more stro~ly? . Wou)..d not this ha.ve beet a. more 

sa.tisfacto~ solution~ 
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A. famous example l.s the .1!irst ~pea.r~ce . of -t 1e first theme 

of the Final.e . in ·mea.sures 11-12. In the Urtext -this theme is pla.yed 

by cla.rinet I, forte, 'Whereas in :the first Printed: v~rsion it is. 

played by flute I, ~bee I a.nd two cla.:tinets in. uniao1, piane. 

( £"~1+Mfjt; ~ 

. : ffil(t ,. ·-
i f 
I 

__ ) __ I 
The F.irat Printea Version produces a smoother effect here, 

but is this -wha.t :Bruckner ·de$ired? After stating a.nci rejecting the 

themes of the preceeding movements, is it not ~te possible that he 

wanted a. forceful presentation of the theme, a.:;~ one clarinet playing 

forte'? 

'When this theme reappears in measures 29•30 (: !~ ... v~ .. ~7 -28) , · 
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the Urtext ha.s it scored for two cla.rinets, fortet wlterea.s the First 

Printed Version adds flutes,- oboes, bassoon I a.:od hol .'Il I. Thie 

preeenta the theme in- Wagnerian grandeur, lmt is it ':ea.l.ly a. Wagnerian 

theme? 
~----------~----------------~--------~ 

' · I 

~~~~·· ,-,-

The most striki.ttg i.JmOva.tion of the First PriHted Version is 

the addi tiona.l brass Pand, in:toning the chora.Ie behi.nll the orchestra 

in me&.$ures 583-635 (F.Pr.V. 465-512) oi the Finale. Redlich tells 

ue the.t "Schalk ia.ter ·ma.inta.ined. tha.t he ha..s been spucial.ly 

authorized to c~ out the emendation" ·but then goen on to. sa.y tha.t 

''the fa.cshui.le reprod.ution of .tha.t pa.rticular page o: : the a.utogra.ph 

slwws elea.rly tha.t Bruckner intended the chora.le to he pl&yed. in. the 

ma.in orchestra. by its own bra.ss section--unless a. ma.l•gined note in 

fa.i.nt handwriting 'NB Choral neu' is to be interpretHd a.s a.n a.ppro-val 

of Schalk's idea.. n
2 

Besides these a.dditional bra..ss ] •arts, piccolo, 

2
Ibid., P• 93. 

_,__. - ·· . __ 
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c_ontraba.asoon, ·cymbal. ~md triangle p~_ts are &dd_ed, n.nd the wind parts 

in the orchestra. perform florid, rhythmic . -va.ria.tions of the chorale 

theme~ One -ca.n only a.sk, is this really :Bru.ckner, o: ~ are not these 

theatrical effects for~ign to :Bruclmer•·s _style? 

I 
·I 

I 

-I 

.,.,.~,;>I' 

" 

~~~ 
i/v E 0 ff 
J\ k b..&-

ltlb~ 

. r"\. . 
Cb -1--uJ,._ 

. . 

"' 

A 

~ 

1\ ~I cJ b· pj rJ ---..r 
I 

' I 

~ I. 

.., 
I I I ' I 

b~ > 1-e- h~ ~ 

1 . - I) 

: {';I ---. .~ 
• • ~~ 

I 

. '!:' 

.e.. 0 

- ... ----- .. --.--- - - -- ------:- -· 

The Urtext Vers:i.op. is scored -fo~ 2 ·flutes, 2 o~es, 2 clarinets 
. . · . . ' 

in B'~~; 2 ba.ssoons, 4 "horns in F, 3. ti1linp~ts ib.- F, 3 trombones, ba.ss 

tuba., timpani a.nd strings in all mo~ents except tJ: e Trio of the 

Scherzo in which the b&ss· tuba and timpani are ~emo1ed. 

The First Printed Version cal.ls for (Q1 a.dd~tj ona.l flute 

(piccolo) pa.rt, a.n.d the horns and trum:p~ts are in -n.rious keys 

(meaning the use of ~tur.a.l · instram..ents) • The Trio utilizes 

2 :flutes, 2 oboes, ·2 ~larinets in B'~~ , 2 bassoons, . 4 horns, ·2 trUmpets 

a.nd strings, and the "Fina.le makes us~ of an a.dditio11.8J. contra.ba.ssoon, 

a. bra.ss ba.nd, consisting .of 3 trumpets, 3 trombones: ba.ss -tuba, and 
4 horns, _and tria.ngle and cymb&l.a. 
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SYMPHONY NO. 5. IN :B FLAT :MAJOR. 

First Movement (A.da.gio-.Allegro) 

3-7 Scored for strings Bsn 1 doubles vlas. · 2b 
only. 

5 Upper part of ylns 1 .All vlns 1 play in 2a 
rests. . unis.on. 

7-9 Vlns 1 divisi. Tins 1 :fu UJiison. 6 

15-17+ Scored for full 
23- 25 erch. 

18-21+ Scored for brass 
26- 29 only. 

31- 34 Scored for timp . and 
strings. 

35-42 

43-50 

Scored for WW' in 
pairs, · hns l .:and 2, 
trptl, ti.mp a.nd 
.strings. 

Scored for full orch. 

Part writing alter- 2& 
ations in all . instru- 2b 
men~s excep~ cl i and 2e 
vln· 1. .RemonP. of 3b 
trbs a.nd 'Puba.; addi­
tion of fl 3. 

Rescored for "WW', 2a 
bra. as a.nd timp 
(27- 29). 

Removal of cbs and· · 2& 
addition of cl 2, 
bans a.nd hn 2 
doubling the strings~ 

P.arti ally rewritten 
with alterations in 
all parts. Addition 
of fl 3 and hns 3+4. 

Part writing altera­
tions in all instru­
ments except fl 1 . 
Addition of fl 3 • 

5 
2a 
3b 

50-53 .After lst quarter l'lw' and hns hold to 

55-62 

note of 50, scored 1st qu~ter note of 
tor strings only 'With 51. Fls i a.nd .2 sus­
timp to 1st quarter tain through 1st 
note of 51. quarter note of 53. 

Scored .primarily for Cl 1 doubles vlaa 
strings. and vlcs. 

58-59 Scored ~or strings 
a.nd fl 1. 

Hn 1 fills in 
harmODY.• 

6~66 Scored for cl 1 
and strings. 

Ob 1 substituted for •b 
cl 1. 

66-78 Ylcs double vla.s i n 
unison. 

Vlcs rest. :lb 
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68 L&st note in c1 1 is C~anged tog'. 6 
d". 

71-78 Scored for o bs, c;t·s, Parti&lly "rewri tt~n 6 
a.nd strings ·only._ and rescored rlth 2L 

the addition of f1s, _ 
bans' and ·-hns 1 . and 2. 

79-90 Scored for full orch~ Pa.rtia.11y-rewritten 6 
and rescored with 21. 
pa.rt writing a1 tera...: 311. 
tio~s in a.11 part~~ 

91~100 After 1st beat. of ~1 
scored for timp &nd 
str:inis only. 

100 

101 

:Mea.Sure in strict 
time. -

Timp plays F on the 
1st beat. 

108 Scored for pizz 
strings onJ,.y .-

112-113 Scored for strings 
only. 

116 Strings only. 

117~126 Scored for hns a.nd 
strings rlth trbs 
125-126. 

131-143 Strings rest. 

135-137 Arpeggio. played b,y 
+. 139 cl 1. 

145-160 Scored for full 
strings with hns and 
trbs 149-1-53. · 

161-224 Exposition of clos­
ing subject scored 
primarily for full 
orch. 

Rescored for fls, 
cls, ban 2, hn 4, 
timp .and strings 
without cbs. 

Fermata is placed 
.over last bea.t. 

Timp rests the 
whole measure. 

5 

Bans and bns 1 and 2 2· > 
reinforce the 2nd 
eighth note chord. 

Hn 1 susta.ins fill- 2 s. _ 
ing in harmony. 

Cls ·a.nd hn 2 fill 2s. 
in and double. 2D 

Rescored for ~bs, 2" 
. cls, bans, bns and 2> 
strings. 

Vln 2, vla.s and. vlcs 2~ 
double hns a.nd timp. 

· Played b,y .cl 2. 7 

Rescored for cls, 
bans, hns and 
strings with pa.rt 
writing alterations 
in -all . parts. 

Numerous· part writ­
ing and note alter­
ations in all parts. 
More contrapuntal 
'rind writing. 

2"' 
2t> 
2c 
3t> 

2!L 
2b 
2c 
3b 

92 

225-236 All strings sustain 
ppp tremolo. 

Cbs sustain legato. 1 It ma.y have been 
difficult for cbs 
to obtain ppp 
tremolo. 
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227-228 Hn 1 piays figure 
PPP• 

231-236 Vlcs sustain :B ~ 
tremolo. 

236 This measure::- is in 
strict time. 

241-243 Scored for full orch 
without timp. 

247-261 Development of 
themes 'from the 
introduction. 

Hn. 1 plays figure 1. 
pp muted. 4 

Vlcs· ·sustAin B ~ · 3 t. 

·a.nd E ~-tremolo as· a. 
double .stop. E1 
doubles cbs an 
octave above • 

.A. ·fermata. is pla.ced 1 
above the rest in 6 

' the 2nd half of the 
mea.sure. 

Fls, trbs, a.nd tuba 2c 
removed. Part writ- 3b 
ing a.lterations in 
all parts except ob 2, 
ban 1, a.nd vln 1. 

Rescored with part ~a 

writing al tera tiona ~ b 
in all pa.rts. ~ c 

~b 

'I 261-274 :Beginning of the Rescor.ed wi. th part ~ :a. 
I development of the writing· .alterations ~ :b 
1. 1st stibject scored in all parts. More ~ :c 

primarily for full contra.punt&l wind ( .b 
oreh. wr~ting. 

275-278 Upper strings trem- Vlas double bans in ::b 
olo &ccompa.n.y obs and 27S.:.276J vlcs double 
bans. bans in 277- 278.-

281~282 Obs rest. 

283-330 Development of lst 
subject scored pri­
marily for full ~rch. 

330-3~1 Conclusion of· dev­
elopment of 1st sub­
ject • Proceeds to 
beginning of dev­
elopment of 2nd sub-

. ject without pause. 

331-333 2nd subject scored 
for fl 1, ob 1 , cls 
and ban 1. 

338-345 Scored for brass. 

Ob 1 doubles cls. 

Rescore~ with part 
writing alterations 
in all parts. More 
contrapuntal wind 
writing. 

.A. pause is inserted 
between measures 
330-331. 

Rescored for ob 1, 
cls, ben 1, a.nd hns 
1 a.nd 2. 

! ~c 

Part writing altera- ~b 
tiona in hna. 
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346-347 Cbs in unison. 

a47-350 Scored_ for ob 1, 
timp and str-ings 
without v1cs. 

351-3S4 Scored for f1 1, 
! c1s, lms, ·trpts 1 
J· and 2 in 3S4, -timp 

and strings. 

355-380 Conclusion of dev­
elopment of 3rd 
subject scored pri­
marily for full orch. 

382 On 2nd ha.lf of the 
mea.sure vlns 2 play 
a. doubie · qtop f' and 
d". 

388 See mea.sure ·ll6. 

389-390 Scored for hns and 
strings. 

391 On 2nd half of the 
measure scored for 
cls, bans a.nd 
strings. 

Cbs di"vi si; wp part 3 :a. 
a.n ·octave above. 

Rescored for obs, 2~ 

cls, bsns, timp, a.nd 
strings without vlcs. 
Cls and bs~s sustain 
and fill in ha.:rmony-. 

Rescored for fls, 2~ 

obs, cls, bsns, hns 2b 
1, 2 and 3 , ti.mp and 2 c 
strings vi th a.l tera.- 3 b 
tions in all parts 
except vlns 1 and 2. 

Partially rescored 
1fi th pa.rt wri ti.ng 
a.lterations in all 
parts. 

d" is removed. 
Apparently did not 
wish to double the 
third. 

2a. 
2b 
2c 
3b 

1 

See measure 116. 2 a. 
2b 

Small note altera.u 6 
tiona in vla. p(l.rt. 

HU 3 t~es the place 4 
of cls and bans. 5 

392 Scored for obs, hns Bsns play ob figure. 1 
a.nd str~s. 

393.-394 Strings except vln 1 
a.ccempa.ny pizz. 

394-398 Scored for ww, hns, 
trbs, and strings. 

403-407 Vl~s play b b. on let 
beat of ·4:03, then . 
rest. 

406-408 Trbs play chorale · 
figure. · · 

sinaJ.1 pa.rt writing 3b 
alterations ·in vln 2, 
vla a.nd· vlc. 

Trbs removed; trpts 2 ~ 
added. Part writing 2 b 
a.1 tera tiona in all 2 c 
parts except vlns 1 3 b 
and 2 and cbs. 4 

_Vla b b is played by 2b 
vln 2 as a double 
stop with their note. 
Vl.as double hn 3. 

Scored f or cls and 
ben 1· instead. 

4 
2 c 
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410...417 Scored for fls, obs, 
el~, hns, trpt 1, 
trbs and ·strings. 

419 Lower strings 
accompany vln 1 
pizz. 

421-423 Vln 1 pla.ys synco­
pa.-ted figure. 

422-424 Strings without vln 
1 a.ccompa;ny pizz. 

423-424 Hn: .1 , ;plays ppp • 

425-436 Beginning of reca.p~ 
itula.tion of 3rd 
subject ~cored pri­
marily :for full ore_h. 

437- 452 Conclusion of re­
ca.pi tulation with 
colsing subject 
scored primarily for 
full orch. 

455-457 Scored for fl 1, cl 
1 a.nd strings. 

457-458 Scored for fls, cls, 
hns 3 and 4 and 
strings~ ·. 

459-484First climax of the 
Coda scored primar­
ily for full orch. 

485-492 Scored f or ww in 
pairs, hns and 
strings •. 

Par-tially resc6red : ~a. 

with remova.l of trbs : ~b 
and a.ddi tion of bsna : ~c 
and tcyis 2 a.n.d 3 • : ~b 
P8.rt vri ti.rig al tera.- · ~ 
tiona in all parts 
except trpt 1, vln 1 
and cbs. 

Alterations in vln 2 l 
a.nd vla. part writing. 3a 

3b 

Figure played by cl 1 
instead. 

4: 
ab 

Vlaa play double 3a. 
stops and cbs a.re 3b 
removed. 

Hn 1 plays p~ muted. 

NUmerous alight note 
a.nd pa.rt writing 
altera.tions in all 
pa.r::ts::•except ob l 
a.nd cb. 

Numerous slight pa.rt 
writing alterations 
in all parts. 

Rescored for fl 2, 
cls, bans with 
str ings. 

Rescored for fl l, 
ob 1, hns 3 and 4 · 
and strings. 

NUmerous slight note 
and part . wr~ting 
·8J.terat ions in all 
instruments.. · 

1 

2& 
2b 
2c 
3b 

2a. 
2b 
2c 
3b 

2b 

4 

2a. . 
2b 
2c 
3b 

Rescored for 3 fls, 2a. 
obs, cls, and bsns 2b 
in paix_-~, hJ;ls, trpts 2c 
2 and 3 ~d ' strings 
with pa.rt writing al­
t era;tions in all part1. 
except hn 1. 
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493-511 Conclusion of move­
::nent scored for 
full orch. 

513 Omitted in 
Bru.cknerverlag. 

Nmneroua part writ­
ing alterations in 
a.l1 parts except 
vlcs and cbs. 

Ameasure of rest 
a.fter final chord 
to fill out the last 
four ba.r phrase. 

Second Movement (Adagio-Sehr langaam) 

9-10 

11-14 

15-18 

19 

21-22 

25 

Scored for ob·1, 
ban 1 and strings. 

Scored for ob 1, ban 
1 in 11-12; cl 1 in 
13~14 and strings. 

Scored for f1 1, ob 
1, cl 1 and strings. 

Scored for strings 
only •. ·· 

Scored for strings 
only. 

Scored for c1 1, vln 
l and vla.s only. 

Ob l removed; hna 
l and 2 added. 

Rescored for fl 1, 
ob 1, cls, bsn 1, 
hns 1 and 2 . a.nd 
strings with pa.rt 
writing alterations 
in all -parts except 
vlcs a.nd cbs. 

Rescored for fls, ob . ~b 

1, cls a.nd str:lngs : ~c 
with part w:dting :Jb 
alterations in all 
p(U"i;s ex;cept vlcs 
a.nd cbs• 

Cl 2 doubles vln 2· . ~b 
on 2nd half of meas­
ure. 

Strings doubled~ ·· ~a 

ob 1, bsn.s ~ hn 1. 

Cl 1 figure diYided 
between ob 1 a.nd cl 
1. 

' l :Breathing; 
· ~ however~ cl 2 

could have 
been used. 

~c · Timp entrance 
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25-30 Timp rolls on F.. Entrance of timp 
roll delayed until 
mea8ure 27. 

a.t 25 is too 
hea-vy for the 
scoring; ( cl 1, · 
vln 1 and vla) • 

27-29 Scored for ob 1, c1 Cl 1 replaced by cl 
1, tim:p a.nd strings. 2 • 

l :Breathing. 

29-30 Same scoring a.s 27~ 
29. 

·slight note a.nd part 3b 
writing alterations > 
in ob" 1 and strings. 



33-35 

36 

39-54 

.40- 41 

42 

43-46 

47-50 

55-70 

71-74 

75--Sl 

Scored for strings 
onlye 

Scored for strings 
only. 

Hns p1a.y repeated 
eighth notes• 

Scored for hns and 
upper strings only. 

Same a.s 40-41. The 
5th a.nd 6th notes in 
vln 2 part a.re cl-t" • 

Scored for _bsns, hns,. 
a.nd strings without 
cbs. 

Scored for fls, obs, 
bns a.nd strings 
without cbs. 

Scored for fl 1, 
hns a.nd strings 
rltliout cbs. 

Conclusion of sec­
tion B scored pri_. 
ma.rily for full orch. 

Beginning ·of sec­
tion A scored for · 
f1s, obe., c1s a.nd 
strings. 

Scored for cls, 
bBllil, hns, trpt 1 
a.n.d s~ringa. 

Bans double vlcs 
a.nd obs. Part lfi:it­

· ing alterations in 
vla.s in mea.sure 33. 

Hns 3 a.nd 4 double 
vla.s. 

Pa.rt writing a.l ter­
a.tions in hn parts. 

Cls double ·vlri 2 a.Dd 
-v-Ia.s ~ 

Chqed to ~· ~ 

2b 
3b 

2a. 

3b 

2b 

a a. J: "' i.p. vln 2 
obscures vln 1 
line. 

Rescored for ob 1, c1 ~a. 

1, bsn.·1," hns,- trpts ~ ~b 

1 and .2 and strings ~c 

without cbs. Pa.rt :i b 
writing a.1 tera.tiona 
in a.11 pa.rts except 
ban 1, .vln 1, v1as 
a.nd Tlcs. 

Rescored for fls, 
obs, cl 1, bans, 
hns 1, 2, 3, trp_ts 
1 and 2 and strings 
without cbs ~ ' Pa.rt 
writing alterations 
in a.ll. pa.rts except 
vlris. 

Rescored for ob 1, 
hns, 'trpts 1 a.nd 2 . 
8.nd "strings Without. 
cbs. Part "'fl'i ting 
a.ltera.tions in a.ll 
parts. 

·Pa.rt~ally re~cored 

with pa.i:t -writing 
a.1 tera. tiona in · a.ll· 
pa.rts. 

F1 2 removed. 'Pa.rt 
writing a.ltera.tions 
in fl 1 1 ob 2 a.nd 
·cls • 

~ : 

~ .b 

~ :c 

..Addition of fl 1 a.nd ~ :c 
obs. Removal of 
trpt 1. Part writing 
altera.ti ons in all 
parts except vln 1. 
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82-84 

85-106 

107 

Scored for fls, obs, 
cl 1, ban 1 a.nd 
strings. 

Conclusion ·of sec­
tion A scered .pri­
mari1y for full orch. 

Ens ·sustain a half 
note then rest. · 

109-110 Seored. for strings . 
only. 

113 Scored for strings · 
only. 

115-130 Vlna 2 arid v1as 
play repeated ~ighth 
notes pizz. 

121-124 Scored for oba in 
unison; bans in 
unison with strings. 

125 

128 

Scored f or 2 fls in 
unison and strings 
wi. thout e bs. 

Ob l'a first note 
is a'. 

129-130 Scored for fl 1, cl 
l and strings with­
out cbs. 

.Addition of fl 3. 2c 
Part writing al tera- 3 b 
tiona in fl 1 and 
ob 2. 

Addition of fl a. 
Part writing a1 tera­
tions in all parts 
except v1.n ' 1. 

2a 
2b 
~c 
~ b 
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Shortened to a. 
quarter note. 

~ Since bns double 
strings 'Which 
pla.y a half not·e 
chord, there 

Ens 1 and 2 .double 
vlas. 

Trpts 1 and 2 
double .strings. 

Vins and vla.s play 
eighth notes 
st8.ccO.to. 

Ob 1, ban ·1 .and 
strings only. 

J. 

Rescored. for fls,- ob :!b 
1, hns· 3 a.nd 4 and 
strings without cbs. 

seems to be no 
rea.son for 
shortening this 
to a quarter note. 

Altered t~ df, n. l i This produces a.n 
octave skip 

Rescored for cl 1, ~a 

bsn 1, hns 1 and 2 ~b 

and strings without ~c 

cbs. · ~ 

· (rather tha.n a 
fifth) which is 
f.ound in the 
original theme 
of vhich this is 
an inversion:. 

131- 139 Scored primarily for Part writing alter~ lb 
full orch wi. thout tiona in all wind 
trpt 3 and timp. parts. 



. . .. : ~ 

. ... ·~ · ... 

140-162 Conclusion of sec- Addition of fl 2 and ~~ 
tion B scored for fl 3, ban 2 and hns 1 2, 
1, obs, cls, ben 1, and 2. Pa.rt writ:lng 21: 
hri.a 3 and 4, timp a1 terations in all 31 • 
and upper strings. parts except ob 1. 

163-211 Conclu~ion 9f move- Partially rewritten 6 
ment with 1st sub- and rescored with 21~ 
ject scored primarily part writing alters.- 2·> 
for full orch. tiona in all parts. 2: 

Scherzo (Yolto . ~iv&ce) 

4 

5-7 

7-8 

The first note 
played by o b 2 is 
a.". 

.Altered to a.'. 

Scored for f1s, obs, Hns 1 and 2 double 
cls and strings . ww. 
only. 

Same as 5-7. Trpts 1 a.nd 2 
double 1nr. 

a·> 

3b 

' ' 

11-14 strings continue 
their rhythmic 
figure. 

Vla part taken down 
an octave. 

3 i. In the upper 
octave the v1a 
tane :ma.y have 
been too 
penetrating. 

15-21 ff scored for full 
orch. 

23-30 Scored for strings 
only. 

Trbs and tuba. a.re 
removed. Part ·writ­
ing. alter&tio~ in 
all parts except ob 
1, vlcs, and cbs. 

2c 
3b 

Scored for strings 2~ 

doubled by ob 1, cls, 2b 
bsn 1 and hn 1. 

31-46 Scored PTima.rily for Addition of fl 3 and 2c 
full orch. removal of trbs. 3b 

Part writing altera­
tions in all parts. 

47-50 Scored for fls, obs, Ob and cl parts 3b Better part 
cls and strings. interchanged. writing. 

51-56 Scored for fls, obs, Addition of bans 1 2b 
cls, trpta 1 and 2 and 2 and hns Land 2 c 
and strings. 2. Part writing al- 3b 

terationa in ob, cl, 
trpt, v1n 2 a.nd vla 
parts. 
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I 

I 
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57-78 Pa.ss&ges fo·r full 
orch alternating 
with passages for 
brl!fls, ti.mp, and 
strings or bns, 
timp and strings. 

Addition of fl 3 or 2c : 
pice. Nmnerous part 31• 
-writing a.l tera tiona. 
in all pa.rts except 

·vln 1, v1c, and cb. 
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79-96 . Building of & cresc Removal of trpt a, 211. 

96 

to ff by the addition trba and tuba.. Part 2"> 
of instruments until -writing altera.tions · 2 ~ 
a.ll instruments a.re in .. a.11 parts except 3' > 
playing. yln 1, - vlc and cb. 

Conclusion of one 
phra.se;. heginning 
of another. · 

100-102 Scored for 
t:im.P and strings 
without vln 2. 

' 107-111 Scored for 
tim:p and strings 
only .. 

112-127 Scored for. 
timp- and st~gs 
only. 

134-142 Strings 
m.&rked pizz. 

134-189 Scored for 
various combina­
tions of winds, 
timp and strings~ 

189- 204 Scored for 
obs, cls, bsns, -hns 
1, 2 and 3 an4 
~trings. 

96"!'97·, This mea.aure 
is extended to two 
measures. 

101-103 Vln 2 pla.ys · 
vlc part • . 

4 Better pa.rt 
3 3. writing. 
3b 

108-112 Rescored for 2& 
c1 1, hna 3 and 4, 2b 
timp a.nd strings with 2 c 
vln 1 part divided 
be:twee_xi · c1 l a:nd 
vln 1. 

113:..128 ·Rescored with 2a. 
fls, ·ob 1, cla a.nd 2b 
bsn 1 ·doubling . l2 c 
string pa.rts. Alter- · 
a.tions in timp pa.rt. 

135-143 Strings 4 
marked _ sta.cca.to. 

135-190 Addition of ~ a. 
._fl 3; removal of trbs.~b 
Rescored .with part ~c 
writing a.ltera.tions 'b 
in .. a.ll pa.rts except 
vlc and cb. 

~pea.rs to be a.· 
printer's error 
since in 143 
Eulenberg (First 
Printed) strings 
are marked pizz. 

190-205 Addition of 
3 fls and hn 4a 

f b Better pa.rt 
~c writing. 

Pa.rt writing altera­
tions in a.ll pa.rts 
except vla.. 

~ b . 

I 

I 
I 
I 
I 



205-244 Conclusion 206~245 Rescored 
of section B of the with the addition 
Seherze scored for of fl 2 and the re­
va.ri~us combinations mova.l of trpt 3 .and 
of winds and strings. trbs. Part ~i ting 

247-248 Scored for 
fls, obs, cls and 
strings. 

249-25l .Descending·· 
figures scored for 
hn 1 and trpt 1 in 
octaves. 

250-252 Bsns ·rest. 

252 Vln .l doUbles 
vln 2. 

·alterations . in all 
parts e~eept cb • 

. 248-249 Part writing 
alterations in ob 
pa.rts. 

250~25~ Trpt 1 is 
removed. 

25h·253 Ban 1 
doublef! other W.. 
253 Vln 1 rests 
after 1st beat. 

In this fast 
tempo, it is 
difficult to 

· suddenly cross 
strings. 

255-265 Scored 
primarily for full 
orch. 

267-274 See measures 
23-30. 

275-290 See measures 
31-48. 

·291-294 See measures 
47-50. 

. 295- 300. See measures 
51- 56. 

301-322 See measures 
57-78. 

323-340 See measures 
79-96. 

340 See measure 96. 

256~266 .Addition of : ~a 

fl 3; removal of tuba. : ~b 

Part writing aJ. tera- : ~c 
tiona in all ·parts ab 
except fls, vlns 1 
and 2, vlc a.nd cb. 

268-275 See measures 
23 .. 30. 

276-291 See measures 
31-46.; 

292-295 See measures 
47- 50 • 

296- 301 See measures 
51-56. 

302-323 See measures 
57-78. 

324-341. See measures 
79-96. 

341-342 See measures 
96-97. 
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Fina.1e (.Adagio,;..Al1egro modera:~) · 

1-10 Beginning of the · Partially reWritten 2a. 
2b 
2c 
6 

introduction scored .and rescored for 
for cl 1 and strings. ban 1, bna 3 and 4, 

11-24 1st subj e. ct. 
scored for fl 1, .cl 
1, trpt 1, and 
Str:Lnga. 

25-28 Scored for .fl 
1, ob 1, hns and 
strings~ 

trpts 1 and 2 and 
stri1lgs ~ ..u tera.­
tions in all parts. 

·n ... 22· Partially re- 6 
written and rescored 2a 
with th~ addition of · 2 b 
fl 2, obs, · el 2, and 2c 
bn 1. Yeasurea ·12 
a.nd 13 are cut~ 

23-26 Kl 1 .substitu- 4 
ted for fl 1, and. ob l 
1 part is divided E 
between obs 1 and 2. 
Hn. chord is aJ.. tered. 

29-30 Theme ,!Jcored · · 27- 28 Rescore·d for l 
for cls · in 1llliaon.· fls, obs, cls, ban 1 ~a 

and 1m 1 in octaves • . 

31~46 Scored for 
strings only. 

~ ; ! :. • 

47-66 Conciuaiori of · 
exposition of let 
subject scored pri­
marily for full 
orch without tub&. 

67-82 l ·st t;heme of" 
2nd subject scored 
for strings with 11'\f 

in pairs, hns 1. and 
3 a.nd trpt l. 

83-92 . 2nd theme of 
2nd subject scored 
for bns, trb~ and 
strings. 

29-44 Strings 
. doubled~ obs, cl 1, 
·bans and cbsn and 

. bns l . and· 2. 

45-64 Rescored 1ti th . 
the addition of fl a· 
and cbsn and· removal. 
of ba.ss ·trb. Pa.rt 
writing alterations . · 
in all pa.rta. . · 

.· < 
'c . 
i b 

65--80 Pa~ially re- ::a 
writ:ten and rescored : ;b 
with the addition of : :c 
hns 2 ~ 4, .Part ~ b 
wri:ting··alterations · 
in all parts except 
fl 1. . 

81-90 Rescored with ::a 
the addition of ohs, ::b 
cls a.nd· bans .. Part i 'b 
writing alterations 
ih all . part!)~ 

: i . 
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93-136 Conclusion 
of exposition of 
2nd ~bject scored 
for various combina­
tions of ww, hna, 
trpts a.nd strings. 

137~165 Beginning of 
exposition of clos­
ing subject .scored 
primarily for full 
orch without tuba. 

167- 169 Scored for 
fl 1 and ob 1 in 
"Unison a.nd timp. 

173-174 Scored for 
cl l a.nd bsns in 
octaves a.nd timp.· 

91- 134Partial1y re- 6 
written a.nd rescored ~ . 
with the addition of 21 
timp. Part writing 2< 
alterations in all 31 
parts. 

135-163 Rescored 2~. 

with .. the addition of 21 ' 
fl 3 (pice) a.nd the 2< . 
removail. of trpt 3. 31 ' 
Alterations in all 
parts. 
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165-167 Ob l removed. 1 The combination 
4 of fl a.nd ob in 

unison is poor. 

171-172 Rescored for 4 
cls a.n.d hn 4 in 
octaves a.n.d timp. 

174-175 Two contrast- 172-173 A pause is 
ing phrases are inserted between 
connected without these two measures. 
pause. 

175-178 Scored for 
all brass·. 

178-180 Scored for 
upper strings. 

18l-184Scored for 
all bra.ss. 

186 On 2nd half of 
the me&$Ure. vla.s 
double 2nd vlns!" 

193-196 Scored for 
all .brass. 

196-209 Scored for 
timp a.nd strings 
only. 

173-176 Rescored for 2E . 
cls, bans a.nd cbsn, 21 • 
hns, a.nd trpte l a.nd 2<: 
2. 4 

176-178 Rescored for 4 
fls, ob 1 ~d c1s. 

179-182 Rescored for 2t , 
fl~, obs, cls, bsns 21• 
and cl.>sn, hns, trpt 2< 
1 a.nd 2 a.nd tuba.. 4 

184 On 2nd half of 2< 
the mea.aure vla.s 
play a double stop 
doubling both.vln 2 
a.n.d vlcs·. 

191-194 Rescored for 4 
obs, cls, bsns and 
cb~ro, hns a.nd trpts 
l and 2. 

l94-207.Rescored with 21 
the addition of bsn 2 2c 
a.nd hn 1 (nmted). Al.·- 3l 
terations in all 
string parts. 
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217-220 Scor~d .for 
obs and cls in 
pairs. Phrase ends . 
on a. quarter note. 

223-226 Scored for 
lYW a.nd vla.s • 

232 Scored for fls 
a.nd. cls in octaves 
and upper strings. 

234-235 Scored for 
strings only. 

236-242 Scored for 
atringt:! only. 

215-218 Scored for 
ob 1 and cl 1 only. 
Phra.s e ends on a. 
half note. 

221-224 Bn 3 plays · 
the vl~ tliem.e; vla.s' 
rest. 

1 
5 

4 

·230 Ww" remov.ed. 6 · 

232-233 Hns 3 and 4 2 e 
double lower strings .. 

234-240 Bescored for 2l 
WW', hns and strings. 3 t> 
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24~269 Conclusion 
of the development 
of 2nd subject 
scored for Ww, timp 
and strings. 

240- 267 Rescored with 2!t. This lessens the 
the addition of hns, 2b effect of the ff 
trpt 1 a.nd trbs. 3b which follows. 

270-373 Suggested Part of this m&teriaJ. 
cut of ma.terial is cut • 

. from the lat subject. 

270-281 Beginning of 268-279 Part writing 3b 
the development of alterations in all 
lst subject scored . parts except vla., 
for various combin- -vlc and cb • .Addition 
a.tions of winds and of fl 3, cbsn a.nd. 
strings·. trpt 3. 

281-306 Continuation 279-304 Partially 6 
of development -of let rewritten andre- 2~ 
subject scored ~or scored with the 3b 
various combinations addition of fl a, 
of instruments. eben and tuba.. 

306-322 Scored for 
fl 1, ob I, bsri I, 
hns I a.nd 3, trpt I 
and strings. 

323-353 Continuation 
of the development 
of the let subject. 

304-320 Rescored '2~ 

with the addition 2b 
of fl .2 .and a, cl 2, 3b 
ben 2·,. hn 2, trpt 2, 
and trb 2. 

321 These measures 
~ cut. M:ea.sure 321 
links measure 320 
with 322. (Urtext 
Version measure 354) 



354-373 Conclusion 
of the development 
scored for various 
cOillbina.ti~ns of 
instruments. 

322-341 Partially 
rewritten and re­
scored with the 
addition of fl 3, 
cbsn a.nd tuba. 

374-459 Reca.pitula.- These measures are 
tion of 1st and 2nd cut. 

6 
2a. 
3b 

subjects. 
460~505 Conclus~on of 342- 387 Fartia.lly 6 
recapitulation With rewritten and 4e- 2& 
3rd subject scored ' scored with the 3b 
for various combina.- addition of fl 3, 
tiona of instruments. (pice}, .cbsn and 

tuba. • . . 

506-582 Coda built on 388-464 Pa.rtia.lly 6 
rewritten and re­
scored with the 
a.ddition of fl 3 
(pice); and cbsn. 

2a 
3't 
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the 1st subject 
scored for various 
combina.tiona of 
instrmn.ents. 

583-535 Final 
chorale scored for 
:full orch fff. 

465-512 Pa.rtia.lly 
rewritten an~ re­
scored with the 
addition of fl 3 
(pice), cbsn, cy.mba.l 
and triangle, a.ux~ 
ilia.ry brass band 

6 This revision 
2J, mnkes the 

(3 trpts, 3 trbs, 
4 hns a.nd tuba) 
intoni.lig the 
chorale behind the 
orch • .Measures 622-
625 (repetitious 
material) and measure 
635, a.·measnre of 
rest, are cut .. 

2h climax too 
2: thea.tricel. 
4 
3!> 



CHAPTER VI 

SY}.{PHONY NO. 6 IN A MAJOR.-·,. 

/ This is· a.n.other ~pheey.~ch Bruclme~ never b.eard in its 

entir~ty before his dea.th. It ms.s composed between ~ eptember 24, 

1879 a.nd September 3, 1~1, a.n.d is ded.ica.ted . to Bru~lner's landlord, 

Herr von Oelzelt. The two middle movements were performed a.t a. . . 

Vienna. Philha.rmonic concert conducted by Wilhelm Ja.bl L on 
• •• f • 

February 11, 1883, ~ 'this_.ira.s th~ o·ruy:_l>_erfonn~~e _which Bruckner 

heard.. Ma.hler perform~d -~ erlensi~ely ·¢u·t'" :V:~~_sio~ >n Februa.ry 26, 
. - .. . . . 1 . . 

1899, and it was published_ by Doblinger in 1901. To.e Urtext 

Version of Ha.a.s wa.s published 'in 1935 _and first perhrmed in Dresden 

on October 9th of tha.t year byPanl van Kempen,~ ~awak's version 

appeared in 1952 • . 

The orchestration a.l.tera.tions in the Symphox:y- No. 6 ~e 

neither .numerous nor pa.rticula.rly effective. ··.We fi.Jld twenty-nine in 

pa.rt writing, nineteen in tone of thematic line-s, n:,neteen in 

e.xecution, seventeen in baJ.a.nce, eleven in continui·;;y, seven in 

ma.as of tone, . seven .;in sp~cing', and two el:l,cl;l. in col•)r ~ cha.nge 

of conception. In a.d.di,i;ion there a.re eight alterations which a.re 

incomprehenai'J?le to the a.uthor, a.nd pos'sibly a.re sinp1y misprints. 

Thua ve see t.h.e usual. ~j_ori ty of tone a.ttd pa.rt-m-i ting al tera tion.s 

with a.n unusua.l.ly> l~ge percentage .~f -~~-~:ti?D; a.lterations. The 

majorities of a.li_: ~ese·~::;pes, . ~c~~~ part ~it_ing·, . color and 

type 7 could be considered,. or va.lue, being equ.a.l o:r preferable to 
the Urtext. 

The executio:IJ:'· iuters.tions in 'this Sympholl\r .i.r'e interesting, 

for ma.ny of them ve~e appa.rently niade beca.uae thre•t-lined e' s a.n.d 

f 'a were difficult notes on the oboes of Bruckner'o time. Therefore 

the oboe pa.rt was often lowered an oeta.ve in the lit .dst of a pa.asa.ge 

to a.void these notes in the First Printed Version~ This is no longer 

~el giyes this date, a.lthough Redlich gi·rea 1899. 



necessa.ry, since a.ll . modern oboes· -can pl~ three-line l g' s with 

sure'ty. Example 1 from the first mo"Vettlent, mea.sure:.2:L5, · shows· this 

type of a cha.nge. In the Urtext the oboes pla.y ;in oebaves, · oboe I 
, . . ·. -

doubling the flutes in unison • . The First 'P.r:inted Ver:Jion takes the 

Oboe I part dcnm a.n .octa.ve to a.void the high three-li:l.ed e's. 

AJ.though three-lined e"s can 'be produced on modei-ft ob>ea, it is next 
; .. . 

to impossible to. -pla.y th~ fff J so . perhaps thi,s ,&l ter ~tion is 

justified • 

.Another example of an altered Oooe I part for ·&he sake of 

execution can be seen in example 2 from the Adagio, m~a.sures 75<>-76. 

Here rather tha.n taking the lower octa.ve ~en it goes out of the 

19t.h century oboe range, the oboe I stops pla.ying. Tria destroys 

th_e continui-ty .. in. the oboe part a.nd produces a notice t.ble chaDge . . . . . 
in volume, since the ·passage is scored for ilutes, , ob>es, cl~tnets 

and horn I only. 

~ ~x~p/G ·_;_ ~ -+-

i ~;,litter r tu I, r r r r II 
F/s s ~I'?~ 19 :s f1 b::,is_:_v E::..;·:...----,= 

ob ,1£k r1lii I I r tlrf-11 

~ ~ ._ ' 
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The part-writing examp-les a.re similar to· those in the preceding .. 

symphonies, but there a.re severa.l1thi.ch were a.pparent.Ly incurred 

to avoid the •high oboe register. Thus example 3 frt>m the Scherzo·, 

measU.res 71-73, shows a.n alteration in part writing ~t<> a.void the 

high three-liried f's on the obae. It should a.iso be :10ted that the 

revision constitutes better woodwind pa.rt writing a.s . ~uch, for it is 



. more usoaJ.. for the oboes tG play below the flutes • 

. An. important alteration invol~g & ~hange of conception or 

re"fi.rlting is &awn in e.xam_Ple 4 from the c~nclusion elf the Finale, 

measures 407-415. ·The Urtext timpa.td part here consists. of rather 

miim~ma.tive .t'Olls betlreen the tonic and the domin~ t, but in the 

First Printed Version, a. new timpani part has been dE vised -which 

utilizes the rhythm of the accompanying strings from the opening 

of the first mov~~t. This. is a brilliant effe~t, !ince at the 

same time th.e trombones and tuba. a.re playing the then e of tlle first 

subject frO.m the first mavem.~t in b0th versibns. Tl .e new, rllytbmj.c 
. ·' 

t~ani part .completes _th!s re¢apitula.tion of the opE~ of th~ 

Syiu.phony ·in th~ -canc;Lus.ton ef the FiuJ.e. 

109 
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3 ,..f 3 3 ' sf j 

--·----- Besid~s ,-th;~-~--~che~t~~tion- ~tera.tio~ th~;~- are & gre~t m~- ·· - · --' 

phrasing a.nd dynamic balance . alterations_ attributa.blt to Cyril Jzyna.is, 

at one t:inie & p-opil of B~clm.er. There ar~ no cuts. 

The Symphony is scored for 2 flutes, 2 obOes,. 2 clarinets in A, 

2 bassoons, 4 horns in F, 3 trmnpets ::.fn·. F ;: ·:3·· ·tro~ilE s -; .. ' bass·~ tuba.; ·.- '.' 

tim.Pai.d "a:nd.--·str.ings···in both ~:ver-sions. · ~ In·~ .thfv.Adagio:. ~:·clariiiets 

a.re chtmged to BP, a.nd in the Trio of the ScherZc>,· hem 4, trompets, 

trombones, tuba. an~ timpani a.re removed. 
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snt:PHONY NO. 6 IN A..JAAJOR 

First Movement (Yajesto~o) 

81 Hn 4 plays b on the This note is 
lat half of the meas- alteres to ~. 
ure. 

:lc Better 
aa balance. 

110 

82 Hn 4 susta.i:ns b for 
the full measure. 

Hn 4 susta.ins b on 
the 1st half of the 
measure only, then 
rests. 

L Sustaining b 
for a full 
measure -.ould 
obscure the 
triplet rhytbm 
of hn.s 2 a.nd 3. 

85-87 Both fls play in 
unison nth obs in 
octaves. 

97-100 Fls doubled by obs. 

101-105 Fls sustain e"' a.nd 
e" with ob 1 sus­
taining e"1 

• 

102-106 Wind figure ~nds 
with a. qua.rter note. 

107-110 First note in each 
measure of the tuba. 
pa.rt is b. (This is 

BOth oba ·play in 
unison in lower 
o cta.ve, a.nd fl 2 
doubles ob theme ·an 
octave above rather 
tha.n. the fl 1 in 
nnison. 

Obs rest until 2nd 
half of measure 100 
~ere ob 1 doubles 
vln 1. 

Both fla play e'" 
and ob 1 playa e". 

1 
3b 

2b 
2c 

3b Better part 
-writing. 

This is shortened to 1 
an. eighth note. 

This is taken down 3a. 
a;n octave to B. 

possible on all P 
tubas except the BB • ) 

110 This is a repetition 
of measure 109 for 
fls, obs, cls, trpts 
1 and 2, trbs a.nd 
tuba. 

111-114 Ob 2 rests. 

115-116 Obs 1 and 2 in 
octa.ves. 

Trpta, trbs and tuba 2a 
are replaced b.Y 2 2b 
bans and 4 hna • The 2c 
wind rhythm is 3b 
slightly altered to 
make it the same as in 
the strings. 
Ob 2 doubles ob 1 in · 2c 
unison ... 

Ob l doubles o.b 2 ir 3b 
uhison • 
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137-138 Both f"ls pla.y in 
unison. 

Fl 2 pla.ys a.n oct- 31: 

139-140 Fl8 austa.in g\1 "' • 

159-182 Cbs divisi play 
triplet arpeggios . 
alternating between . 
upper a.nd lower· 
pa.rts. 

a.ve lower on lst note 
of ea.ch measure~ 

Fls removed. 

Cbs in \lllison 
throughout; a.ll cbs 
pl&y a.ll · of· the 
triplets. · 

2<: 
38 

1 The origina.l 
produces a. fa.r 
better p. 

195-243 Strings a.re instruct­
ed to pla.y this 
rhythmic figure 
divisi. 

Strings a.re instruct- 1 Produces a. 
to play this non- better ff. 
divisi. 

205- 210 Ob 1 doubles fls in 
+ unison. 

215 

219 
et seq. 

The . bra.ss pl"J 
this rhythm; . j . 

' · 251~253 Trpt 1 figure 
played pp. 

Fls double cls at 
the o cta.ve. 

Slight alterations 
in 0 b 1 pa.rt ta.ld.ng 
a.ll eb"' 's a.nd 
e"' 's down m octa.ve. 

This jf a.l tered to 
1'1'1 • 

Trpt l · muted and 
played p. 

Fla double obs in­
stead a.t the octave. 
Ob 1 pii.rt .. taken 
down an octave. 

31: 

1 

4 

These m.a.y ha.ve 
been difficult 
notes on .19th 
century o bs. 

·This is beiilg 
overly fussy. 
Good brass players 
lfill play the 
latter anyway. 

3b Apparently w · 
2b avoid f'" on 

the oboe. 

274-275 ·Trpts 2 and 3 play · . Trpt 3 removed after 2c 
in unison~ 2nd note in 274. 

275 Hns· l and 2 . conclude 
\ their phrase with a. 
J quarter note • 

This note i.!!l length­
ened to a. triplet 
half note •. 

I . 
i 29lw294 See mea.~ures ~07- See measures 107~ 
· 115. This i~now in 115. This is pow in 

the key of C instead the key of ~instead 
of B. · of B. 

1295-298 Cls p1a.y·· in unison. Cl 2 removed. 

:j 
~ 297-301 Obs p1a.y in unison. Ob 2 removed. 
·i 

laos Fls end their figure This is shortened to 
with a qaarter note. an eighth note. 

7 Copyist's 
error? 

2b 
2c 

2b 
2c 

5 
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316-319 Hns 1 a.nd 2 play 
in unison. 

318-328 Trpts 2 and 3 play 
in unison. 

324-327 Ob 1 and cl 1 play 
in unison. 

Adagio (sehr feierlich) 

53-54 
+ 

57-58 

75 

76 

'77 

Trb 1 plays an 
ascending quarter 
note figure. 

Vla.s conclude their 
figure with a. 
quarter note. 

. Ob 1 doubles fls 
in unison. 

The let bea.t is 
scored for ob 2 
only. 

Hn 2 removed. 

Trpt 3 removed. 

2b 

2b 
2c 

112 

2 obs and 2 .cls play 1 
in unison. 21 · 

P1a.yed .Py trb 2 
instead. 

This is shortened 
to an eighth note. 

The third note (d'") 
is shortened from . a. 
quarter note to an 
eighth, a.nd the 
:fourth note ( e"' ) is 
removed. 

Cls double ob 2 in 
unison. 

7 

5 If one assumes 
tha.t the vla.s 
are doubling 
ob 2 and cl 2 
in this mea.sure, 
the eighth note 
would be more 
correct. 

1 .Apparently 
these were 
difficult notes 
on the obs of 
the time. 

~ :b .. ,,. 

93-96 Scored for obs, cl 1, Hn 3 doubles hn 4 :lb 
ben 1, hns 1, 2 and in unison. 
4 and strings. 

101 Hn 4 rests. Hn 4 doubles hn 3 : ~b 

103~107 Ob 2 doubles ob 1 
a.n o cta.ve below. 

105 Ob 1 doubles fls 
in unison on first 
half of the measure. 

in unison~ 

Ob 2 doubles synco­
pated vla. part 
instead. 

Ob 1 taken down an 
octave on the first 
half of the measure. 

5 Ob 1 has to 
come do-wn a.n. 
octave for 
the 3rd note , 
in the measure 
( a.L>"' ) , and 
bringing it 
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113-133 Beginnjng of section 
B scored for ~ious 
combinations of 
winds and strings. 

140 This measure con­
cludes section E 
a.n.d. proceeds without 
pause inte? the Coda.. 

These mea.s-ares 
comprise a. sug­
gested cut. 

The rhytbm is 
. a.l tered 8.ll.Cl 
ferma.ta.s -a.re 
a.dded. 

140 Scored for hns 1 and Cbs double tuba. in 
2, trbs a.nd tub&. unison. 

141 Scored for bans and 
strings without -vln 
1. Cb~a pla.y qu.a.rter 
notes on the lst a.nd 
3rd beats of the · 
measure. 

141-142 Vla.s and v1cs enter 
with a. qnarter note. 

147 

Scherzo 

3-6 

17-20 

21-24 

First three notes 
of vln 1 part ca.n be 
played on either the 
D or the G string. 

(Ruhig bewegt) 

Scored for fls, obs, 
cls ~ strings. 

See measures 3-6. 

Both obs play in 
unison. 

Esn 2 removed. Cbs 
sustain throughout 
the ~ea.sure replac­
ing bsn 2. ·(sollll!iing 
an octave lower.) 

This is altered to 
an eighth note pre­
ceeded by an eighth 
rest. 

First vlns a.re in­
structed to pla.y on 
the G- string. 

Ob 1 removed. 

See measures 3-6 • 

Ob 1 rests. 

" 

down a.t the 
beginning of 
the measure 

113 

. prese~es the 
· direction of 

the theme. 

l .Appa.rently 
f '" 'Wtl.8 a. 
difficult note 
on 19th century 
oboes. 

37-40 ' 'l:imp has a. roll on e. Ti.mp pla.ys the dot- 2b 
ted rhythm of the 
winds. 



41-42 

71-73 

71-72 

Vlcs a.nd cbs play Hna 3 . and 4 · and 
the dotted figure on vlcs and ·cbs play 
the lst half of each the dotted figure 
measure 8Jld hns 3 and on the lst half of 
4 play it on the each :measure. 
2nd half. 

Hns 1 and 2 pl~th~ -This i\\ altered to 
dotted figure .J. I; Jl. .IYJ'3 J • · 

Scored for &11 parts 
except ·trb, tuba. 
a.nd timp~ . . 

Trpts 2 a.nd 3 play 
in unison. 

Part -writing alter­
a.tions in fl 2 and 
ob pa.rts. 

"Trpt 3 removed~ 

76 , Scored for tim:p a.nd Vln 2 and vla.s 
strings without vln removed. 
1. 

77-80 Obs pla.y in octa~a. Ob l doubles ·ob 2 
in unison. 

85- 88 · Cls pl~y in uhiao:x:a-. Cl 2 removed. 

· . 93-96 Cla pla.y in unison. Cl 2 removed. · 

7 Copyist·, s 
error? 

7 The original 
notation has 
been used in 
both editions 

114 

in the pre­
ceeding mea.sure. 

3":> ·To avoid the 
high ob ra.nge .. 

7 Since this 
mea.sure is the 
same a.s measure 
2, there would 
seeni. to be no 
reason for 
removing the 
pa.rts hex:e. 

a·o To avoid high 
e"' • 

101-104 Timp rolls on A. Timp . plays the dot- 2· > 
ted rhythm of the 

· brass, vlcs a.nd cbs. 

101-109. Conclusion of 
Scherzo scored for 
full orch. · . 

Trio (La.ngsam) 

Part writing a.ltera.- a·> To avoid et" • 
tiona in ob 1 part. 

18-19 
I 

Last note of 18 a.nd Vlc a.n.d. cb p.otes 7 Copyist's 
error? lst note of 19 &ee r~ved. 

scored for strings . 
ooly. 



21-51 Continuation and 
conclusion of Trio 
without repea.t. 

42 

46 

52 

Scored for ww 1 · hns 
and strP1gs. 

Scored for hna 1 and 
2, vlcs and cbs¥ 

· .A. measure rest 
before the repeat 
of the Scherzo. · · 

These mea·surea are 
repeated. 

Note and part writ­
ing alterations in 
oh parts. 

Addition of hn 3 
filling in harmony. 

· Rhythm. alterations 
in hn pa.rts. 

Mea.sures 50- 52 a.re . 
replaced b.Y one meas­
ure (2nd ending) · 
which leads back to 
the Scherzo. 

115 

1 

Fina.le (Bewegt, doch nicht zu schnell) 

17 

23 

37 

48-49 

53-63 

89 

90 

91 

116 

Cl 2 concludes its 
figure with a 
quarter note. 

Hn.s and trpts con­
clude "ri th a qUar­
ter note ff.· 

Ob 1 doJI.bles fls in 
unison. 

Both oba double fls 
in unison. 

Ob 1 doubles fls in 
unison. 

Ob 1 doubles fls in 
unison. 

Scored for fls, obs, 
cl~, hn 3, trpt· l, · 
trbs, tuba. a.nd 
strings. 

Scored for ww and 
strings. 

Ob 1 doubles fls in 
unison. 

This is shortened 
to a.n eighth note. 

This is shortened to 
a.n eighth note. 

Ob 1 plays a.n octave 
below. 

Ob 2 taken down a.n 
octave. 

Ob 1 doubles fls an 
octave below. 

Ob 1 doubles fls an 
octave below¥ 

Part writing alter­
ations in cl 1. 

Oba removed. 

7 · Copyist's 
error? 

1 A quarter note 
here would 
obscure the p 
vln entrance 
on the 2nd part 
of the 1st beat. 

3 ) l To avoid e"' 
a.nd f"' • 

3h B-itter pa.rt 
writing. 

3h To a.void e"' 
and j;lnt • 

31 1 To avoid e "' • 

211 
24 : 

Ob 1 removed in 2nd .· 31• To avoid e'" • 
half of the measure. 
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124-128 Fls play · in unison. Fl 1 plays a.n 31 , 
o cta.ve · above. . 31• 

' ' 

128 Fls .sustain through- Fls rest ~fter play-
out this measure. ing an eighth note. . 

1 Removal of fls 
produces a. bet­
ter dim. 

' . 
~29 Scored for ·hns and 

strings. 
Scored for all parts 1 
except fl ' a.nd timp-!· 2l. 

.21 • 
5 

130-135 .Scored for obs, cls, . Ob 2 taken down a.n 31• 
hns a.nd vln ~. d1 2 octave. Cl 2 doubles 
enters in 132. cl 1 -the o~ta.ve 

belo~ from meaSure 
130. 

135- 138 Scored for all parts 
except timp. · 

139~144 ·Bans double lower · 
strings in measur.es 
139, 141 a.nd 143,' ' 
a.nd also on.tb.e let 
qua.~er note ·in 140, · 
142, a.nd 144! Trbs 
double the .strings 
when bsns rest. 

140+144 ·Trbs conclude with 
a. qua.:rter ·note. 

1~145 ff cl~ proceeds 
i;nto pp wi t~out 
pause. 

150..:.154 Both obs pla.y ~ 
. u;o.ison. 

Fl 1 plays a.i:t octave ~h. 
above. 31 • 

Bans double lower 5 
strings throughout 
these meaBUres. 

This is shorten~ 1 
to a.n eighth note. 

The 'finaJ. half note l-. 
in the winds is 
shortened to & dotted 
qna;r.ter a.nd a pause 
is inserted between 
these measures. 

Ob 2 · removed~ 21. 

154 .Ob 1 doubles fls in· f bu, a.nd 'eb"' taken 3l ' 
. · unison. 

155-158 Cl 2 rests. 

177 1st note ·scored for 
cl s, hn 4 a.nd :timp ~ 

186-188 Both cls pla~ in 
unison. 

down a.n o9t~ve. 

Cl 2 d9ubles cl 1 . 
in unison. 

01 s and bn. 4 removed. 5 
· Timp ·roll extended 
to a half note 'With · 
an eighth ti~d~· · · 

Cl 2 removed. 2< 
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196 All instruments rest 
on 2nd ha.l.f of the 
measure . 

Ob 1 fills in this 
rest with a. rhythmic 
tigure . 

117 

5 

200 Cbs Sti.Bta.in ·through- Cbs play a. dotted 5 

225 

'out the measure. half note then have 
a. quarter ):eat. 

Scored for brass 
and tim:p. 

Timp removed. 

244 Scored for obs~ c1s, Cl 1 sustains 
and v1a.a . Oba and cls throughout the mea.s-
rest after the let ure, a.nd. ban 1 
qua.rter note. doubles vla.s. 

265-268 Ob 1 doubles fls in Ob 1 plays an 
unison. octave below. 

276 Timp plays a quarter This is extended to 
note then rests . a. half note roll . 

276-280 Ob 1 doubles fls in 
1.mison. 

Ob 1 doubles cl 1 
instead. 

281- 284 The first note of fl This is changed to 
:part 1 in each measure l> ~"' :which iB the 
is d""' • . obvious direction of 

the figure. 

313-314 Scored for fl 1 and 
strings. 

Fl 1 removed. 

2a Measure 225 is 
the same as 215, 
but a haJ.f-step 
higher. Bruckner 
probably would 
have used timp 
in 215 aJ.so 
except tha.t re­
tuning the timp 
was llilSa.f e • 

2a 
5 

3b To avoid e'" • 

5 A fff begins on 
the 2nd half of 
this measure and 
unless the timp 
rolls until this, 
the continuity is 
interru;pted. 

3b To avoid e'" 
a.n.d f'" • 

3b Perhaps at the 
time of compos­
·ition, Bruclmer 
wa.s ·unsure of 
the high b '" 

'on the fl. 

6 

316-322 Cbs in unison are Cbs divisi in 3a 
separated by two · octaves. Upper part 
octaves (average) ·is an octave . above 
from the next higher ·the original ;o 
part.. 
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34.4-345 Last note of 344 &.:nd 
all of 345, obs 
double fl in unison. 

Oh parts taken do'WD. 
an octave. 

3 b To a.void e"' • 

350-352 Ob .l doubles fls in 
uniaon. 

Ob 1 doubles fls an 
octa;ve below~ 

3 b To avoid e"' 
a.nd f"' • 

358 First half of the 
. measure is scored 

for oba, cls, and 
ban 1. 

A fermata. · is placed 
over the chord • 

l The pause helps 
to remove a. 
certain ambiguity 
in the ha.:rmonic 
change. 

366 Last note in the cl 
2 pa.rt is f'. 

371-384 Beginning of Coda 
. wcored for fl l; ob 

1, cl l and strings. 

This is aJ. tered to 
£". 
These measures 
comprise a. suggested 
cut. 

3b 

393~396 Scored for all parts 
except timp. 

Part writing al tera.­
tiona in ob parts. 

3 b To avoid e"• 
and f"' • 

397-398 After 1st quarter · 
note in 397, scored 
for fls and .strings 
only. 

Fls removed. 1 Since fls a.re 
unessential here, 
it is well to 
gi-ve them two 
measures rest 
before having to 
pla.y ~7 measures 

403-414 Scored for all parts. The timp pnrt is re- 6 
Timp pa.rt consists written. · Ti.mp p&rt 
entirely of a rather alternates between e 
unimaginati-ve roll on and A (dominant a.nd 
A (occa.sionally tonic) • . In 407 the 
broken by rests) • timp takes up the 

rhythmic :figure which 
opens the s.y.mphony. 
This is important for 
although 1;he 1st theme 
of the .lst movement is 
pla.yed by the trbs and 
tuba. in both ed.i tiona 
the Urtgrl.lea-ves out 
the important accom­
pa.njing rhythmic 
figure entirdy. In 
413-414, the timp 
doubles the triplet 
rbytlnn. of the . trbs 
a.nd tuba. 

fff. . 
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405-406 Scored for filJ.l 
·· orch • . 

406 The 3rd no-te in the 
trb a.nd tUba. p~s 
is a. qnarter note. · 

· .. 

119 

Pa.rt 'Writing a.l tero.- a b To . airoid e'" • 
tiona in the ob part. 

This is lengthened 
to a. dotted qriarter 
note. 

1 To produce a. 
sharper a.-t-ta.ck 
on the sixteenth 
note a.nacrusis 
to the following 
measure. 
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15&-182 ·This passage-: c~n- Alterations in part 3h' 
sists of primarily writing .. a.rid doubling 2n. 
two - group~ of sex- ·making t}?.e p&aaage 6 
tuplet eighth. ·nates lighter in scoring. 
in each measure The aextup;Let is-
alternated betweea often diVided :into & 
op.e group of · instru- ~er note with a. 
menta for 'the. l'st . triplet of eighth . ·. -~ 
sextuplet, a.nd . . -- -. ' . notes rather · 'than 
another group of · six sepa.ra.te eighth 
instruments for the ' no-tes • .. 
2nd sextuplet. 

183+185 Cl 1 ~t&ins a. half Cll l -~ests during 21. 
· note e ' during the . the 2Jid ha.ll of the 

2nd half qf the . measures. . -
measures. 

183 Vlcs pl~ a quarter Vlcs rest on the 2a. 
note G on the 1st first be a. t. 6 
beat. 

186 Cbs rest on the 2nd. Qbs continue to s 
half of the measure. susta.fu throughQut 

the measure. 

187-201 Cbs play pizz quar- Cbs play pizz eighth € 
_ter notes on both notes only on the · 
beats in each 1st beat ·of alternate 
measure. measures. · 

188+192 Cis rest.· En 1 Cl -1 doubles the ~ : 

pl&ys the rhythm vla.s. Hn 1 su8ta.ins ~ ;a 

of the vlas. a -whole note .. 

193-194 Hn 3 plays. ~ 1 substituted , . 
' 

for hn 3 . 

195-196 Hn 3 doubles the. Hn 3 <loubles the ( i 

vl&a. notes of ' the. vlas 
but not t he rhytbm. 

199Q201 Trbs sustain the Hns take the place · ~ 
ha.rmon;y, · Ifns r est. of t~bs. ! ~c 

203- 208 Vlcs a.nd ·cbs play Vl cs and cbs pla.y :L 
eighth notes pizz, 
puttirig &n _eighth 

·qua.rter notes p_izz. 

note rest between 
each ·one. 

20~211 Cl 1 pla.ys. Cl 2 replaces cl 1. 

2-13 Ban 1 ·sustains a. The half . note is 7 Copyist's ... half note, ·then - changed to a whole error? 
rests. note. 
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221 ~sn 1 sustains & Ban 1 sustains a ~ Copyist's 
whole note. . half note, then error? 

rests. 

221-223 Theme scored for Theme scored for 2 . .. :~ 4 
2 cls &nd trpt 3. cls· and hn 1. ~c·· 

223-225 Theme scored for Rescored for ob 2 -4 · 
bsn 1 a.nd bn 3. and 2 bsns. 

227-228 Hn. 1 plays the Hn 3 replaces bn 1. 'j 

melody. 

228 Trpt 3 rests·. Trpt 3 do~bles hn 1. ~b 

229-237 Ob 1 and cl 1 play Obs 1 and 2 play the ~ b :Better pa.rt 
the melody; ob 2 melody and cls 1 and writing. 
and cl 2 have the 2 play ha.nnon.y. In 
ha.rmon;y. measure 234, cls 

double the obs an 
octave lower. 

237 Winds complete th~ir This i s shortened to ] 

figure on a. ha.l:f a. quarter note~ 
ll.ote. 

245-248 Vlns 1 are instruct- This instruction is ~ : 

ed to play · the missing. 
passage en the G 
string. 

249-252 Fl 1 only pla.ys the In 249 - ob 1. ~ : 

melody. In 250- cl 1. 
In 251 - fl 1. 
In 252 - fl 1 and 
ob 1. 

249 V1ns 2 rest; vla.s Vlns 2 pla.y the top ~a . 

play the two parts vla. part. 
divisi. 

250g252 Vlns complete their V1as play whole e 
~ 

figures with ha.lf notes and do not 
notes, and then rest. 
h&lf rests .. 

254 Cl 1 ends i-ts Cl 1 ends its figure { 

figure ri th a ha.l.f with a. ~ter note 
note trill. and a. quArter rest. 

There is no trill. 

25~256 ·Hn. 1 pla.ys the theme Hn 3 plays the 'j 

wi. th vlns a.n.d vla.s theme instead. -nne ~a. 
pla.ying the 2 divisi play both 
accompaniment. their part and the 

•~ vla part. VIas rest. 
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261-264 O.b 1 pla.ys t.he · 
theme. 

262-265 Hn 1 pla.ys. · 

266 'Vlns 2 reate 

268-269 Fls rest. 

268 Ob 1 a.nd vlns 2 end 
their f.igure with 
a. haJ.f note. 

269-273 En 1 p~a.ys. 

271 W1r rest~ 

274-275 Ens rest. 

277 .. 286 Passage lightly 
scored for ob 1, cl 
1, bsn 1, hns 1 and 
3 a.nd string". 

I 
! 293-294 Hns rest. Vlcs a.nd. 
1· cbs continue .their 

294 

pizz. 

Scored for strings 
only. 

Ob 1 doubled by .cl 
1 .. 

Hn3 repla.cea ·bn h 

Vlns 2 repea.t the 
a.scending figure 
of mea.sure 265. 

Both fls double vlns 
1 i.Ii 268 and connect 
this section with 
the slower one 

. following •. 

This is shortened 
to a. quarter note. 

En 3 replaces bn 1. 

Cl 2 plays a figure 
from the preceding 
section. 

21> 

7 

6 

2a. 
5 

5 

1: ... 

Hns 1 ~o 3 double the h. 
strings • 

.Addition of 2 fls, ~a. 
ob 2, and cl 2. ~b 
Large number of small 
.a.l tera.tiona in part ·. -. ' - :. 
writing. Figure is 
broken -up between 
groups of instru-
ments. In 283 vlcs . 
and cbs ·are inatruct-
ed to change frmn 
pizz to a.rco. 
Vlcs and cbs rest. ~. 

Hn.s 1 a.nd 2 su.Sta.in c i 
the ba.ss. 

Strings stop . ~ter I i 
the 2nd beat. A. 
.qu.a.rter rest with & 
fermata is substitut­
ed for the third bea.t, 
and a. ff triplet 
scored for obs, cls, 
bans, bn.s 1 and 2 and 
strings is substitut­
ed for the original 
ppp vln triplet .. 
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29S...321 Closing theme con- . La.rge number of a.l- 3b 
sisting pr~ily terations in part 2~ 
of sextuplet eighth 'Writing and doubling. 
notes, tWo groups in First sextuplet 
each measure. First USUAlly scored for 3 
·group usually scored fls~ 2 obs, 2 cls, 2 
for 2 fls, 2 cls, bans, hns 1 a.nd 2 
a.nd strings- Second a.nd strings. 2nd 
group scored fo:r hns. group llBu.a.lly fo:r hns 
1 a.nd 3 and sometimes 3 and 4 and sometimes 
with strings·. with strings. 

322-34{) :Block orchestration; .Al ilera.tioris in part . ~ b 
continuation of sex- writing. All instru- ~a. 
tuplets .combined ·with mente playing a.i- t 
a triplet of .. qua.rter most constantly. 
notes. Strings directed to 

pla.y two sixteenth 
notes to each eighth 
of the origina.l. 

339-342 Vlas play 
lega.to. 

343-351 Scored for 
2 bans, hn 4, vlcs 
~ cbs. 

350-361 No pa.use 
between these 
measures. 

351-382 Inversion of 
.first theme lightly 
scored fo:r ww a.nd 
hns. In mea.sure 
360 fr~ents . 

scored for hns 3 ~d 
4 a.nd strings. 

383-430 Recapitula­
tion of let and 2nd 
subjects. 2nd sub-· 
ject in fi'min.o:r 
( 413-430). 

Two measures ha.ve 
be·en interpola.ted 
between measures 336 
and 339. 

341.-344 Vl.a.s pla.y ~ : 
tremolo .. 

345-353 A timp roll ~, 
takes the pla.ce of l t& 
hn 4. Alterations ~:b 
in pa.rt writing in 
bans .. 

35~353 A ·pauae is 
~terpola.ted between 
these measures. 

353-384 Nmnerous : :b 
ama.ll a.l tera.tions in ~!a. 
pa.rt w:ri ting a.nd 
doubling. In mea.s-
ure 362 addition of 
bans and cl 2 .. 

383~430 These meas­
ures ha.ve b'ee:il ~cut. 
385-396 These mea.s­
:nres ha.ve bee.n ·in­
terpolated and con­
sist of .a.n &bridged 
version of the re­
capitulation of the 
2nd subject in d 
minor. 
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431-440 Block orch-; 
estra;tion with ""'' 
hnB, a.nd lower 
strings. In 43S.. 
440 cl 1 a.nd strings 
only. 

445-446 Scored for 
strings only. 

447-448 Scored for 
obs and cls obly. 

449~464 Block orch­
estration with ww 
primarily doubling 
striDgs. 

465-472 Hns 3 e.nd 4 
double cls. 

4:66-472 Fls 1 a.nd 2 
continue sextuplet 
rhythm of strings. 

467-468 Vlns 1 play 
in unison; vlns 2 
play & third below 
vlns 1 .. 

473-476 Sustained 
harmony scored for 
hns 3 o.nd 4, timp, 
vlcs and cbs. 

477-488 First theme 
scored for ob 1, cl 
1, ban 1, and hn 1 
with accompaniment 
scored for all 
strings tremolo. 

489-504 Fa.ssage 
primarily in whole 
notes scored for 
bnB 1, 3 and 4, 
trbs and strings 
tremolo. 

397- 406 ·Small alter- 3b 
a.tions in 'pa.rt writ- 2& 
ing. In -401-406 2b 
a.ddition of obs 1 
and 2, cl 2, and hns 
1 ~a. 

411-412 Addition o:f 2~. 
bns 1 a.nd 2 sustain-
ing ha.nnony. 

413- 414 Cl 2 re- 4 
placed by hn 1. 

415-430 .Al tera.tions 2 :~. 
in part -writing a.nd 2 b 
doubl~. Fewer 3 b 
doublings of string 
parts. 

431-438 Hns 2 e.nd 4 ~ 
double cls. 

432-438 Fla 2 e.nd 3 
in place of fls 1 
and 2. 

,. 

433-4-34 Vlns 1 play 
both vln parts of 
original. Vlns 2 
double upper vln 1 
part an octave 
below. 

3b 

439- 442 Rescored for 4 
2 bans, bn 4 and 2a 
tim.P~ 

443-454 Rescored for 2a 
fl a, ob 1, cl 1, 2b 
bsn 1, hns 2-4, 6 
timp a.nd cbs .. 
Accompaniment is vlna 
2 a.nd vla.a pl&ying 
eighth notes and 
vlca pizz. 

455-470 Rescored for 2a 
cls, bns 1~3, vlns 2b 
2 a.nd vla.a playing 3b 
me¥Ures rather tha.n 6 
unmeasures tremolo. 
In 463-469 addition 
of 2 obs • 

.:..:.··=-:..;:--:..;:--;;,- ;:;.;-· =;.;.- - .-- ·;;.~- ;;;;-;;.;--· -;,.;·=~===-'=:...:.:· ·=.'-'" - · . ~- .,, - ..... ----- ----· ...... _____ -· ,_ ~ ... 
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505-516 Theme in 
.· ymole notes for 
winds With 8.1.1 
strings tremolo. 

517-541. Building of 
fin&l cli:ma.x by 
·additions of groups 
of instrmnents. 

471-482 Numerous ~b 
a.l tera:tions in rind 4 · 
pa.rt writing. · ~a. 
Addition of .two pp ~b 
cymba.l cla.shes. 
Remova.l of vln.s 1 
and in most mea.sures 
vlcs and cbs. 

~-507 A la.rge . ·;: b 
number of aJ. tera.tions ~a. 
in pa.rt writing and ~ b 
doubling. 
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CHAPTER V 

SYMPHONY NO. 5 m B FLAT llAJOR 

The Symphony No. 5 wa.s composed between Febrn s.ry 14, 1875 

and .A:ugust 9, 1877, and according to Redlich, ''There is no 
. . . ... . . ·. . ' 

indic~tion that Bru.claler a.fterward.s revised ~his wor.~ a.s a. wole 
. . . . 1 . . .. . . 

or in pa.rts;. ,,, Neveri(h~1ess, there a.r~ ~xtensive alterations in 

this Symphony, largely attributed . to Fr~ Schalk. 

Bruckner never h~&rd this Symphony, .for · illne 3.8 · preve~ted 
him f~om attending the. first perforina.nee by Schalk ill Gi'az on 

April 9, 1894. It va.a first. published by Doblinger in Viexma. in 

1896. .The Urterl . Version o~ Ha.a.s wa.a published ·in 193~, . and 

Now&.k• s edition in .195l. Ra.a.S' Version ~va.s premiereli in Munich . 

on October _28,1935 ~onducted by. Siegmund von .Ha.u.segger • 

.AB in the preceed~ S,'ymphoey, :. ihere. ~e la.r~e mnnbers· of 

pa.rt-?lriting and tone alterations in the Symphony No. 5. There a.re 

seventy-four in part lfl,"i ting, · seventy-one in mass of tone, 
. . ~ . ~ .. . 

sixty-nine in tone of tllema.tic lines, snty in ba.la.nce,.. twenty; aix 

in color, twenty-one in. change of . conception, fiftee11 in execution, 

eight in spa.cing arid four.·:in continuity • . Tllere are a.l.so four 

alterations vhich .a.re ;· m,·eompr~ensibl~ to the. author. .As in the 

earlier symphonies, execution and spa.cing a.lteratiOl;ls are usua.lly 

neceas&r,r, and the continuity alterations may ad~ cchesion • 

. The fi:tst movement, · measures 31-34, .containa a. good example 

of a. ma.as-o:f-tone alteration. The First Printed 'Ve~ ·sion ad(ls 

cla.rinet, bassoon ·a.ru1 horn parts to the -a.iready exi~ ting string pa.rts 

and removes the contra.ba.sses B.fter n,.easure 31. Thi~ is · a. cha.ra.cter­

istic alteration iriw:Qichsolo strings a.re doubled }~ ·woodWind 

instruments.. In thi:s eXam.l;ile, a. pianissimo is desil ·ed; therefore, 

~ add ,more instruments? 

1H.F.· Redlich, Bruckner and lLa.hler (London: ~-.M. Dent and 
Sons, Ltd., 1955) 1 P• 92. -
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In ~e Adagio, m~a.sure_s lo9.::. ilo, we f!JI!!e ~ example of a. 

tone-of-thematic-lines alteration. The Urtext is score l :for strings 

only, but apparently the "Viola. theme needed:, to. be more . ~rOminent. 

Therefore in the First Printed Versio~; the violas a.re ioubled by 

two horns. This is one solution to the problem, but co :U.d not the 

conductor caution the rest of the stririis to pl~ softe~. and the 

'When this theme reappears in measures 29•30 \J ':.Fr .• ¥. ... ~ -zat; 

I 

i 

' 

I 

! 
; 
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-violas a. l>i~ more stro~ly? . Wou)..d not this ha.ve beet a. more 

sa.tisfacto~ solution~ 
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A. famous example l.s the .1!irst ~pea.r~ce . of -t 1e first theme 

of the Final.e . in ·mea.sures 11-12. In the Urtext -this theme is pla.yed 

by cla.rinet I, forte, 'Whereas in :the first Printed: v~rsion it is. 

played by flute I, ~bee I a.nd two cla.:tinets in. uniao1, piane. 

( £"~1+Mfjt; ~ 

. : ffil(t ,. ·-
i f 
I 

__ ) __ I 
The F.irat Printea Version produces a smoother effect here, 

but is this -wha.t :Bruckner ·de$ired? After stating a.nci rejecting the 

themes of the preceeding movements, is it not ~te possible that he 

wanted a. forceful presentation of the theme, a.:;~ one clarinet playing 

forte'? 

'When this theme reappears in measures 29•30 (: !~ ... v~ .. ~7 -28) , · 
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the Urtext ha.s it scored for two cla.rinets, fortet wlterea.s the First 

Printed Version adds flutes,- oboes, bassoon I a.:od hol .'Il I. Thie 

preeenta the theme in- Wagnerian grandeur, lmt is it ':ea.l.ly a. Wagnerian 

theme? 
~----------~----------------~--------~ 

' · I 

~~~~·· ,-,-

The most striki.ttg i.JmOva.tion of the First PriHted Version is 

the addi tiona.l brass Pand, in:toning the chora.Ie behi.nll the orchestra 

in me&.$ures 583-635 (F.Pr.V. 465-512) oi the Finale. Redlich tells 

ue the.t "Schalk ia.ter ·ma.inta.ined. tha.t he ha..s been spucial.ly 

authorized to c~ out the emendation" ·but then goen on to. sa.y tha.t 

''the fa.cshui.le reprod.ution of .tha.t pa.rticular page o: : the a.utogra.ph 

slwws elea.rly tha.t Bruckner intended the chora.le to he pl&yed. in. the 

ma.in orchestra. by its own bra.ss section--unless a. ma.l•gined note in 

fa.i.nt handwriting 'NB Choral neu' is to be interpretHd a.s a.n a.ppro-val 

of Schalk's idea.. n
2 

Besides these a.dditional bra..ss ] •arts, piccolo, 

2
Ibid., P• 93. 

_,__. - ·· . __ 
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c_ontraba.asoon, ·cymbal. ~md triangle p~_ts are &dd_ed, n.nd the wind parts 

in the orchestra. perform florid, rhythmic . -va.ria.tions of the chorale 

theme~ One -ca.n only a.sk, is this really :Bru.ckner, o: ~ are not these 

theatrical effects for~ign to :Bruclmer•·s _style? 
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The Urtext Vers:i.op. is scored -fo~ 2 ·flutes, 2 o~es, 2 clarinets 
. . · . . ' 

in B'~~; 2 ba.ssoons, 4 "horns in F, 3. ti1linp~ts ib.- F, 3 trombones, ba.ss 

tuba., timpani a.nd strings in all mo~ents except tJ: e Trio of the 

Scherzo in which the b&ss· tuba and timpani are ~emo1ed. 

The First Printed Version cal.ls for (Q1 a.dd~tj ona.l flute 

(piccolo) pa.rt, a.n.d the horns and trum:p~ts are in -n.rious keys 

(meaning the use of ~tur.a.l · instram..ents) • The Trio utilizes 

2 :flutes, 2 oboes, ·2 ~larinets in B'~~ , 2 bassoons, . 4 horns, ·2 trUmpets 

a.nd strings, and the "Fina.le makes us~ of an a.dditio11.8J. contra.ba.ssoon, 

a. bra.ss ba.nd, consisting .of 3 trumpets, 3 trombones: ba.ss -tuba, and 
4 horns, _and tria.ngle and cymb&l.a. 
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SYMPHONY NO. 5. IN :B FLAT :MAJOR. 

First Movement (A.da.gio-.Allegro) 

3-7 Scored for strings Bsn 1 doubles vlas. · 2b 
only. 

5 Upper part of ylns 1 .All vlns 1 play in 2a 
rests. . unis.on. 

7-9 Vlns 1 divisi. Tins 1 :fu UJiison. 6 

15-17+ Scored for full 
23- 25 erch. 

18-21+ Scored for brass 
26- 29 only. 

31- 34 Scored for timp . and 
strings. 

35-42 

43-50 

Scored for WW' in 
pairs, · hns l .:and 2, 
trptl, ti.mp a.nd 
.strings. 

Scored for full orch. 

Part writing alter- 2& 
ations in all . instru- 2b 
men~s excep~ cl i and 2e 
vln· 1. .RemonP. of 3b 
trbs a.nd 'Puba.; addi­
tion of fl 3. 

Rescored for "WW', 2a 
bra. as a.nd timp 
(27- 29). 

Removal of cbs and· · 2& 
addition of cl 2, 
bans a.nd hn 2 
doubling the strings~ 

P.arti ally rewritten 
with alterations in 
all parts. Addition 
of fl 3 and hns 3+4. 

Part writing altera­
tions in all instru­
ments except fl 1 . 
Addition of fl 3 • 

5 
2a 
3b 

50-53 .After lst quarter l'lw' and hns hold to 

55-62 

note of 50, scored 1st qu~ter note of 
tor strings only 'With 51. Fls i a.nd .2 sus­
timp to 1st quarter tain through 1st 
note of 51. quarter note of 53. 

Scored .primarily for Cl 1 doubles vlaa 
strings. and vlcs. 

58-59 Scored ~or strings 
a.nd fl 1. 

Hn 1 fills in 
harmODY.• 

6~66 Scored for cl 1 
and strings. 

Ob 1 substituted for •b 
cl 1. 

66-78 Ylcs double vla.s i n 
unison. 

Vlcs rest. :lb 
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68 L&st note in c1 1 is C~anged tog'. 6 
d". 

71-78 Scored for o bs, c;t·s, Parti&lly "rewri tt~n 6 
a.nd strings ·only._ and rescored rlth 2L 

the addition of f1s, _ 
bans' and ·-hns 1 . and 2. 

79-90 Scored for full orch~ Pa.rtia.11y-rewritten 6 
and rescored with 21. 
pa.rt writing a1 tera...: 311. 
tio~s in a.11 part~~ 

91~100 After 1st beat. of ~1 
scored for timp &nd 
str:inis only. 

100 

101 

:Mea.Sure in strict 
time. -

Timp plays F on the 
1st beat. 

108 Scored for pizz 
strings onJ,.y .-

112-113 Scored for strings 
only. 

116 Strings only. 

117~126 Scored for hns a.nd 
strings rlth trbs 
125-126. 

131-143 Strings rest. 

135-137 Arpeggio. played b,y 
+. 139 cl 1. 

145-160 Scored for full 
strings with hns and 
trbs 149-1-53. · 

161-224 Exposition of clos­
ing subject scored 
primarily for full 
orch. 

Rescored for fls, 
cls, ban 2, hn 4, 
timp .and strings 
without cbs. 

Fermata is placed 
.over last bea.t. 

Timp rests the 
whole measure. 

5 

Bans and bns 1 and 2 2· > 
reinforce the 2nd 
eighth note chord. 

Hn 1 susta.ins fill- 2 s. _ 
ing in harmony. 

Cls ·a.nd hn 2 fill 2s. 
in and double. 2D 

Rescored for ~bs, 2" 
. cls, bans, bns and 2> 
strings. 

Vln 2, vla.s and. vlcs 2~ 
double hns a.nd timp. 

· Played b,y .cl 2. 7 

Rescored for cls, 
bans, hns and 
strings with pa.rt 
writing alterations 
in -all . parts. 

Numerous· part writ­
ing and note alter­
ations in all parts. 
More contrapuntal 
'rind writing. 

2"' 
2t> 
2c 
3t> 

2!L 
2b 
2c 
3b 

92 

225-236 All strings sustain 
ppp tremolo. 

Cbs sustain legato. 1 It ma.y have been 
difficult for cbs 
to obtain ppp 
tremolo. 
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227-228 Hn 1 piays figure 
PPP• 

231-236 Vlcs sustain :B ~ 
tremolo. 

236 This measure::- is in 
strict time. 

241-243 Scored for full orch 
without timp. 

247-261 Development of 
themes 'from the 
introduction. 

Hn. 1 plays figure 1. 
pp muted. 4 

Vlcs· ·sustAin B ~ · 3 t. 

·a.nd E ~-tremolo as· a. 
double .stop. E1 
doubles cbs an 
octave above • 

.A. ·fermata. is pla.ced 1 
above the rest in 6 

' the 2nd half of the 
mea.sure. 

Fls, trbs, a.nd tuba 2c 
removed. Part writ- 3b 
ing a.lterations in 
all parts except ob 2, 
ban 1, a.nd vln 1. 

Rescored with part ~a 

writing al tera tiona ~ b 
in all pa.rts. ~ c 

~b 

'I 261-274 :Beginning of the Rescor.ed wi. th part ~ :a. 
I development of the writing· .alterations ~ :b 
1. 1st stibject scored in all parts. More ~ :c 

primarily for full contra.punt&l wind ( .b 
oreh. wr~ting. 

275-278 Upper strings trem- Vlas double bans in ::b 
olo &ccompa.n.y obs and 27S.:.276J vlcs double 
bans. bans in 277- 278.-

281~282 Obs rest. 

283-330 Development of lst 
subject scored pri­
marily for full ~rch. 

330-3~1 Conclusion of· dev­
elopment of 1st sub­
ject • Proceeds to 
beginning of dev­
elopment of 2nd sub-

. ject without pause. 

331-333 2nd subject scored 
for fl 1, ob 1 , cls 
and ban 1. 

338-345 Scored for brass. 

Ob 1 doubles cls. 

Rescore~ with part 
writing alterations 
in all parts. More 
contrapuntal wind 
writing. 

.A. pause is inserted 
between measures 
330-331. 

Rescored for ob 1, 
cls, ben 1, a.nd hns 
1 a.nd 2. 

! ~c 

Part writing altera- ~b 
tiona in hna. 
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346-347 Cbs in unison. 

a47-350 Scored_ for ob 1, 
timp and str-ings 
without v1cs. 

351-3S4 Scored for f1 1, 
! c1s, lms, ·trpts 1 
J· and 2 in 3S4, -timp 

and strings. 

355-380 Conclusion of dev­
elopment of 3rd 
subject scored pri­
marily for full orch. 

382 On 2nd ha.lf of the 
mea.sure vlns 2 play 
a. doubie · qtop f' and 
d". 

388 See mea.sure ·ll6. 

389-390 Scored for hns and 
strings. 

391 On 2nd half of the 
measure scored for 
cls, bans a.nd 
strings. 

Cbs di"vi si; wp part 3 :a. 
a.n ·octave above. 

Rescored for obs, 2~ 

cls, bsns, timp, a.nd 
strings without vlcs. 
Cls and bs~s sustain 
and fill in ha.:rmony-. 

Rescored for fls, 2~ 

obs, cls, bsns, hns 2b 
1, 2 and 3 , ti.mp and 2 c 
strings vi th a.l tera.- 3 b 
tions in all parts 
except vlns 1 and 2. 

Partially rescored 
1fi th pa.rt wri ti.ng 
a.lterations in all 
parts. 

d" is removed. 
Apparently did not 
wish to double the 
third. 

2a. 
2b 
2c 
3b 

1 

See measure 116. 2 a. 
2b 

Small note altera.u 6 
tiona in vla. p(l.rt. 

HU 3 t~es the place 4 
of cls and bans. 5 

392 Scored for obs, hns Bsns play ob figure. 1 
a.nd str~s. 

393.-394 Strings except vln 1 
a.ccempa.ny pizz. 

394-398 Scored for ww, hns, 
trbs, and strings. 

403-407 Vl~s play b b. on let 
beat of ·4:03, then . 
rest. 

406-408 Trbs play chorale · 
figure. · · 

sinaJ.1 pa.rt writing 3b 
alterations ·in vln 2, 
vla a.nd· vlc. 

Trbs removed; trpts 2 ~ 
added. Part writing 2 b 
a.1 tera tiona in all 2 c 
parts except vlns 1 3 b 
and 2 and cbs. 4 

_Vla b b is played by 2b 
vln 2 as a double 
stop with their note. 
Vl.as double hn 3. 

Scored f or cls and 
ben 1· instead. 

4 
2 c 

94 



-~ 

•• • •• .Y• . •• i ... . . : ' . ·~· .:' • . ,. ; 

410...417 Scored for fls, obs, 
el~, hns, trpt 1, 
trbs and ·strings. 

419 Lower strings 
accompany vln 1 
pizz. 

421-423 Vln 1 pla.ys synco­
pa.-ted figure. 

422-424 Strings without vln 
1 a.ccompa;ny pizz. 

423-424 Hn: .1 , ;plays ppp • 

425-436 Beginning of reca.p~ 
itula.tion of 3rd 
subject ~cored pri­
marily :for full ore_h. 

437- 452 Conclusion of re­
ca.pi tulation with 
colsing subject 
scored primarily for 
full orch. 

455-457 Scored for fl 1, cl 
1 a.nd strings. 

457-458 Scored for fls, cls, 
hns 3 and 4 and 
strings~ ·. 

459-484First climax of the 
Coda scored primar­
ily for full orch. 

485-492 Scored f or ww in 
pairs, hns and 
strings •. 

Par-tially resc6red : ~a. 

with remova.l of trbs : ~b 
and a.ddi tion of bsna : ~c 
and tcyis 2 a.n.d 3 • : ~b 
P8.rt vri ti.rig al tera.- · ~ 
tiona in all parts 
except trpt 1, vln 1 
and cbs. 

Alterations in vln 2 l 
a.nd vla. part writing. 3a 

3b 

Figure played by cl 1 
instead. 

4: 
ab 

Vlaa play double 3a. 
stops and cbs a.re 3b 
removed. 

Hn 1 plays p~ muted. 

NUmerous alight note 
a.nd pa.rt writing 
altera.tions in all 
pa.r::ts::•except ob l 
a.nd cb. 

Numerous slight pa.rt 
writing alterations 
in all parts. 

Rescored for fl 2, 
cls, bans with 
str ings. 

Rescored for fl l, 
ob 1, hns 3 and 4 · 
and strings. 

NUmerous slight note 
and part . wr~ting 
·8J.terat ions in all 
instruments.. · 

1 

2& 
2b 
2c 
3b 

2a. 
2b 
2c 
3b 

2b 

4 

2a. . 
2b 
2c 
3b 

Rescored for 3 fls, 2a. 
obs, cls, and bsns 2b 
in paix_-~, hJ;ls, trpts 2c 
2 and 3 ~d ' strings 
with pa.rt writing al­
t era;tions in all part1. 
except hn 1. 
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493-511 Conclusion of move­
::nent scored for 
full orch. 

513 Omitted in 
Bru.cknerverlag. 

Nmneroua part writ­
ing alterations in 
a.l1 parts except 
vlcs and cbs. 

Ameasure of rest 
a.fter final chord 
to fill out the last 
four ba.r phrase. 

Second Movement (Adagio-Sehr langaam) 

9-10 

11-14 

15-18 

19 

21-22 

25 

Scored for ob·1, 
ban 1 and strings. 

Scored for ob 1, ban 
1 in 11-12; cl 1 in 
13~14 and strings. 

Scored for f1 1, ob 
1, cl 1 and strings. 

Scored for strings 
only •. ·· 

Scored for strings 
only. 

Scored for c1 1, vln 
l and vla.s only. 

Ob l removed; hna 
l and 2 added. 

Rescored for fl 1, 
ob 1, cls, bsn 1, 
hns 1 and 2 . a.nd 
strings with pa.rt 
writing alterations 
in all -parts except 
vlcs a.nd cbs. 

Rescored for fls, ob . ~b 

1, cls a.nd str:lngs : ~c 
with part w:dting :Jb 
alterations in all 
p(U"i;s ex;cept vlcs 
a.nd cbs• 

Cl 2 doubles vln 2· . ~b 
on 2nd half of meas­
ure. 

Strings doubled~ ·· ~a 

ob 1, bsn.s ~ hn 1. 

Cl 1 figure diYided 
between ob 1 a.nd cl 
1. 

' l :Breathing; 
· ~ however~ cl 2 

could have 
been used. 

~c · Timp entrance 
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25-30 Timp rolls on F.. Entrance of timp 
roll delayed until 
mea8ure 27. 

a.t 25 is too 
hea-vy for the 
scoring; ( cl 1, · 
vln 1 and vla) • 

27-29 Scored for ob 1, c1 Cl 1 replaced by cl 
1, tim:p a.nd strings. 2 • 

l :Breathing. 

29-30 Same scoring a.s 27~ 
29. 

·slight note a.nd part 3b 
writing alterations > 
in ob" 1 and strings. 



33-35 

36 

39-54 

.40- 41 

42 

43-46 

47-50 

55-70 

71-74 

75--Sl 

Scored for strings 
onlye 

Scored for strings 
only. 

Hns p1a.y repeated 
eighth notes• 

Scored for hns and 
upper strings only. 

Same a.s 40-41. The 
5th a.nd 6th notes in 
vln 2 part a.re cl-t" • 

Scored for _bsns, hns,. 
a.nd strings without 
cbs. 

Scored for fls, obs, 
bns a.nd strings 
without cbs. 

Scored for fl 1, 
hns a.nd strings 
rltliout cbs. 

Conclusion of sec­
tion B scored pri_. 
ma.rily for full orch. 

Beginning ·of sec­
tion A scored for · 
f1s, obe., c1s a.nd 
strings. 

Scored for cls, 
bBllil, hns, trpt 1 
a.n.d s~ringa. 

Bans double vlcs 
a.nd obs. Part lfi:it­

· ing alterations in 
vla.s in mea.sure 33. 

Hns 3 a.nd 4 double 
vla.s. 

Pa.rt writing a.l ter­
a.tions in hn parts. 

Cls double ·vlri 2 a.Dd 
-v-Ia.s ~ 

Chqed to ~· ~ 

2b 
3b 

2a. 

3b 

2b 

a a. J: "' i.p. vln 2 
obscures vln 1 
line. 

Rescored for ob 1, c1 ~a. 

1, bsn.·1," hns,- trpts ~ ~b 

1 and .2 and strings ~c 

without cbs. Pa.rt :i b 
writing a.1 tera.tiona 
in a.11 pa.rts except 
ban 1, .vln 1, v1as 
a.nd Tlcs. 

Rescored for fls, 
obs, cl 1, bans, 
hns 1, 2, 3, trp_ts 
1 and 2 and strings 
without cbs ~ ' Pa.rt 
writing alterations 
in a.ll. pa.rts except 
vlris. 

Rescored for ob 1, 
hns, 'trpts 1 a.nd 2 . 
8.nd "strings Without. 
cbs. Part "'fl'i ting 
a.ltera.tions in a.ll 
parts. 

·Pa.rt~ally re~cored 

with pa.i:t -writing 
a.1 tera. tiona in · a.ll· 
pa.rts. 

F1 2 removed. 'Pa.rt 
writing a.ltera.tions 
in fl 1 1 ob 2 a.nd 
·cls • 

~ : 

~ .b 

~ :c 

..Addition of fl 1 a.nd ~ :c 
obs. Removal of 
trpt 1. Part writing 
altera.ti ons in all 
parts except vln 1. 
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82-84 

85-106 

107 

Scored for fls, obs, 
cl 1, ban 1 a.nd 
strings. 

Conclusion ·of sec­
tion A scered .pri­
mari1y for full orch. 

Ens ·sustain a half 
note then rest. · 

109-110 Seored. for strings . 
only. 

113 Scored for strings · 
only. 

115-130 Vlna 2 arid v1as 
play repeated ~ighth 
notes pizz. 

121-124 Scored for oba in 
unison; bans in 
unison with strings. 

125 

128 

Scored f or 2 fls in 
unison and strings 
wi. thout e bs. 

Ob l'a first note 
is a'. 

129-130 Scored for fl 1, cl 
l and strings with­
out cbs. 

.Addition of fl 3. 2c 
Part writing al tera- 3 b 
tiona in fl 1 and 
ob 2. 

Addition of fl a. 
Part writing a1 tera­
tions in all parts 
except v1.n ' 1. 

2a 
2b 
~c 
~ b 
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Shortened to a. 
quarter note. 

~ Since bns double 
strings 'Which 
pla.y a half not·e 
chord, there 

Ens 1 and 2 .double 
vlas. 

Trpts 1 and 2 
double .strings. 

Vins and vla.s play 
eighth notes 
st8.ccO.to. 

Ob 1, ban ·1 .and 
strings only. 

J. 

Rescored. for fls,- ob :!b 
1, hns· 3 a.nd 4 and 
strings without cbs. 

seems to be no 
rea.son for 
shortening this 
to a quarter note. 

Altered t~ df, n. l i This produces a.n 
octave skip 

Rescored for cl 1, ~a 

bsn 1, hns 1 and 2 ~b 

and strings without ~c 

cbs. · ~ 

· (rather tha.n a 
fifth) which is 
f.ound in the 
original theme 
of vhich this is 
an inversion:. 

131- 139 Scored primarily for Part writing alter~ lb 
full orch wi. thout tiona in all wind 
trpt 3 and timp. parts. 
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140-162 Conclusion of sec- Addition of fl 2 and ~~ 
tion B scored for fl 3, ban 2 and hns 1 2, 
1, obs, cls, ben 1, and 2. Pa.rt writ:lng 21: 
hri.a 3 and 4, timp a1 terations in all 31 • 
and upper strings. parts except ob 1. 

163-211 Conclu~ion 9f move- Partially rewritten 6 
ment with 1st sub- and rescored with 21~ 
ject scored primarily part writing alters.- 2·> 
for full orch. tiona in all parts. 2: 

Scherzo (Yolto . ~iv&ce) 

4 

5-7 

7-8 

The first note 
played by o b 2 is 
a.". 

.Altered to a.'. 

Scored for f1s, obs, Hns 1 and 2 double 
cls and strings . ww. 
only. 

Same as 5-7. Trpts 1 a.nd 2 
double 1nr. 

a·> 

3b 

' ' 

11-14 strings continue 
their rhythmic 
figure. 

Vla part taken down 
an octave. 

3 i. In the upper 
octave the v1a 
tane :ma.y have 
been too 
penetrating. 

15-21 ff scored for full 
orch. 

23-30 Scored for strings 
only. 

Trbs and tuba. a.re 
removed. Part ·writ­
ing. alter&tio~ in 
all parts except ob 
1, vlcs, and cbs. 

2c 
3b 

Scored for strings 2~ 

doubled by ob 1, cls, 2b 
bsn 1 and hn 1. 

31-46 Scored PTima.rily for Addition of fl 3 and 2c 
full orch. removal of trbs. 3b 

Part writing altera­
tions in all parts. 

47-50 Scored for fls, obs, Ob and cl parts 3b Better part 
cls and strings. interchanged. writing. 

51-56 Scored for fls, obs, Addition of bans 1 2b 
cls, trpta 1 and 2 and 2 and hns Land 2 c 
and strings. 2. Part writing al- 3b 

terationa in ob, cl, 
trpt, v1n 2 a.nd vla 
parts. 
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57-78 Pa.ss&ges fo·r full 
orch alternating 
with passages for 
brl!fls, ti.mp, and 
strings or bns, 
timp and strings. 

Addition of fl 3 or 2c : 
pice. Nmnerous part 31• 
-writing a.l tera tiona. 
in all pa.rts except 

·vln 1, v1c, and cb. 
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79-96 . Building of & cresc Removal of trpt a, 211. 

96 

to ff by the addition trba and tuba.. Part 2"> 
of instruments until -writing altera.tions · 2 ~ 
a.ll instruments a.re in .. a.11 parts except 3' > 
playing. yln 1, - vlc and cb. 

Conclusion of one 
phra.se;. heginning 
of another. · 

100-102 Scored for 
t:im.P and strings 
without vln 2. 

' 107-111 Scored for 
tim:p and strings 
only .. 

112-127 Scored for. 
timp- and st~gs 
only. 

134-142 Strings 
m.&rked pizz. 

134-189 Scored for 
various combina­
tions of winds, 
timp and strings~ 

189- 204 Scored for 
obs, cls, bsns, -hns 
1, 2 and 3 an4 
~trings. 

96"!'97·, This mea.aure 
is extended to two 
measures. 

101-103 Vln 2 pla.ys · 
vlc part • . 

4 Better pa.rt 
3 3. writing. 
3b 

108-112 Rescored for 2& 
c1 1, hna 3 and 4, 2b 
timp a.nd strings with 2 c 
vln 1 part divided 
be:twee_xi · c1 l a:nd 
vln 1. 

113:..128 ·Rescored with 2a. 
fls, ·ob 1, cla a.nd 2b 
bsn 1 ·doubling . l2 c 
string pa.rts. Alter- · 
a.tions in timp pa.rt. 

135-143 Strings 4 
marked _ sta.cca.to. 

135-190 Addition of ~ a. 
._fl 3; removal of trbs.~b 
Rescored .with part ~c 
writing a.ltera.tions 'b 
in .. a.ll pa.rts except 
vlc and cb. 

~pea.rs to be a.· 
printer's error 
since in 143 
Eulenberg (First 
Printed) strings 
are marked pizz. 

190-205 Addition of 
3 fls and hn 4a 

f b Better pa.rt 
~c writing. 

Pa.rt writing altera­
tions in a.ll pa.rts 
except vla.. 

~ b . 

I 

I 
I 
I 
I 



205-244 Conclusion 206~245 Rescored 
of section B of the with the addition 
Seherze scored for of fl 2 and the re­
va.ri~us combinations mova.l of trpt 3 .and 
of winds and strings. trbs. Part ~i ting 

247-248 Scored for 
fls, obs, cls and 
strings. 

249-25l .Descending·· 
figures scored for 
hn 1 and trpt 1 in 
octaves. 

250-252 Bsns ·rest. 

252 Vln .l doUbles 
vln 2. 

·alterations . in all 
parts e~eept cb • 

. 248-249 Part writing 
alterations in ob 
pa.rts. 

250~25~ Trpt 1 is 
removed. 

25h·253 Ban 1 
doublef! other W.. 
253 Vln 1 rests 
after 1st beat. 

In this fast 
tempo, it is 
difficult to 

· suddenly cross 
strings. 

255-265 Scored 
primarily for full 
orch. 

267-274 See measures 
23-30. 

275-290 See measures 
31-48. 

·291-294 See measures 
47-50. 

. 295- 300. See measures 
51- 56. 

301-322 See measures 
57-78. 

323-340 See measures 
79-96. 

340 See measure 96. 

256~266 .Addition of : ~a 

fl 3; removal of tuba. : ~b 

Part writing aJ. tera- : ~c 
tiona in all ·parts ab 
except fls, vlns 1 
and 2, vlc a.nd cb. 

268-275 See measures 
23 .. 30. 

276-291 See measures 
31-46.; 

292-295 See measures 
47- 50 • 

296- 301 See measures 
51-56. 

302-323 See measures 
57-78. 

324-341. See measures 
79-96. 

341-342 See measures 
96-97. 
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Fina.1e (.Adagio,;..Al1egro modera:~) · 

1-10 Beginning of the · Partially reWritten 2a. 
2b 
2c 
6 

introduction scored .and rescored for 
for cl 1 and strings. ban 1, bna 3 and 4, 

11-24 1st subj e. ct. 
scored for fl 1, .cl 
1, trpt 1, and 
Str:Lnga. 

25-28 Scored for .fl 
1, ob 1, hns and 
strings~ 

trpts 1 and 2 and 
stri1lgs ~ ..u tera.­
tions in all parts. 

·n ... 22· Partially re- 6 
written and rescored 2a 
with th~ addition of · 2 b 
fl 2, obs, · el 2, and 2c 
bn 1. Yeasurea ·12 
a.nd 13 are cut~ 

23-26 Kl 1 .substitu- 4 
ted for fl 1, and. ob l 
1 part is divided E 
between obs 1 and 2. 
Hn. chord is aJ.. tered. 

29-30 Theme ,!Jcored · · 27- 28 Rescore·d for l 
for cls · in 1llliaon.· fls, obs, cls, ban 1 ~a 

and 1m 1 in octaves • . 

31~46 Scored for 
strings only. 

~ ; ! :. • 

47-66 Conciuaiori of · 
exposition of let 
subject scored pri­
marily for full 
orch without tub&. 

67-82 l ·st t;heme of" 
2nd subject scored 
for strings with 11'\f 

in pairs, hns 1. and 
3 a.nd trpt l. 

83-92 . 2nd theme of 
2nd subject scored 
for bns, trb~ and 
strings. 

29-44 Strings 
. doubled~ obs, cl 1, 
·bans and cbsn and 

. bns l . and· 2. 

45-64 Rescored 1ti th . 
the addition of fl a· 
and cbsn and· removal. 
of ba.ss ·trb. Pa.rt 
writing alterations . · 
in all pa.rta. . · 

.· < 
'c . 
i b 

65--80 Pa~ially re- ::a 
writ:ten and rescored : ;b 
with the addition of : :c 
hns 2 ~ 4, .Part ~ b 
wri:ting··alterations · 
in all parts except 
fl 1. . 

81-90 Rescored with ::a 
the addition of ohs, ::b 
cls a.nd· bans .. Part i 'b 
writing alterations 
ih all . part!)~ 

: i . 
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93-136 Conclusion 
of exposition of 
2nd ~bject scored 
for various combina­
tions of ww, hna, 
trpts a.nd strings. 

137~165 Beginning of 
exposition of clos­
ing subject .scored 
primarily for full 
orch without tuba. 

167- 169 Scored for 
fl 1 and ob 1 in 
"Unison a.nd timp. 

173-174 Scored for 
cl l a.nd bsns in 
octaves a.nd timp.· 

91- 134Partial1y re- 6 
written a.nd rescored ~ . 
with the addition of 21 
timp. Part writing 2< 
alterations in all 31 
parts. 

135-163 Rescored 2~. 

with .. the addition of 21 ' 
fl 3 (pice) a.nd the 2< . 
removail. of trpt 3. 31 ' 
Alterations in all 
parts. 
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165-167 Ob l removed. 1 The combination 
4 of fl a.nd ob in 

unison is poor. 

171-172 Rescored for 4 
cls a.n.d hn 4 in 
octaves a.n.d timp. 

174-175 Two contrast- 172-173 A pause is 
ing phrases are inserted between 
connected without these two measures. 
pause. 

175-178 Scored for 
all brass·. 

178-180 Scored for 
upper strings. 

18l-184Scored for 
all bra.ss. 

186 On 2nd half of 
the me&$Ure. vla.s 
double 2nd vlns!" 

193-196 Scored for 
all .brass. 

196-209 Scored for 
timp a.nd strings 
only. 

173-176 Rescored for 2E . 
cls, bans a.nd cbsn, 21 • 
hns, a.nd trpte l a.nd 2<: 
2. 4 

176-178 Rescored for 4 
fls, ob 1 ~d c1s. 

179-182 Rescored for 2t , 
fl~, obs, cls, bsns 21• 
and cl.>sn, hns, trpt 2< 
1 a.nd 2 a.nd tuba.. 4 

184 On 2nd half of 2< 
the mea.aure vla.s 
play a double stop 
doubling both.vln 2 
a.n.d vlcs·. 

191-194 Rescored for 4 
obs, cls, bsns and 
cb~ro, hns a.nd trpts 
l and 2. 

l94-207.Rescored with 21 
the addition of bsn 2 2c 
a.nd hn 1 (nmted). Al.·- 3l 
terations in all 
string parts. 
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217-220 Scor~d .for 
obs and cls in 
pairs. Phrase ends . 
on a. quarter note. 

223-226 Scored for 
lYW a.nd vla.s • 

232 Scored for fls 
a.nd. cls in octaves 
and upper strings. 

234-235 Scored for 
strings only. 

236-242 Scored for 
atringt:! only. 

215-218 Scored for 
ob 1 and cl 1 only. 
Phra.s e ends on a. 
half note. 

221-224 Bn 3 plays · 
the vl~ tliem.e; vla.s' 
rest. 

1 
5 

4 

·230 Ww" remov.ed. 6 · 

232-233 Hns 3 and 4 2 e 
double lower strings .. 

234-240 Bescored for 2l 
WW', hns and strings. 3 t> 
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24~269 Conclusion 
of the development 
of 2nd subject 
scored for Ww, timp 
and strings. 

240- 267 Rescored with 2!t. This lessens the 
the addition of hns, 2b effect of the ff 
trpt 1 a.nd trbs. 3b which follows. 

270-373 Suggested Part of this m&teriaJ. 
cut of ma.terial is cut • 

. from the lat subject. 

270-281 Beginning of 268-279 Part writing 3b 
the development of alterations in all 
lst subject scored . parts except vla., 
for various combin- -vlc and cb • .Addition 
a.tions of winds and of fl 3, cbsn a.nd. 
strings·. trpt 3. 

281-306 Continuation 279-304 Partially 6 
of development -of let rewritten andre- 2~ 
subject scored ~or scored with the 3b 
various combinations addition of fl a, 
of instruments. eben and tuba.. 

306-322 Scored for 
fl 1, ob I, bsri I, 
hns I a.nd 3, trpt I 
and strings. 

323-353 Continuation 
of the development 
of the let subject. 

304-320 Rescored '2~ 

with the addition 2b 
of fl .2 .and a, cl 2, 3b 
ben 2·,. hn 2, trpt 2, 
and trb 2. 

321 These measures 
~ cut. M:ea.sure 321 
links measure 320 
with 322. (Urtext 
Version measure 354) 



354-373 Conclusion 
of the development 
scored for various 
cOillbina.ti~ns of 
instruments. 

322-341 Partially 
rewritten and re­
scored with the 
addition of fl 3, 
cbsn a.nd tuba. 

374-459 Reca.pitula.- These measures are 
tion of 1st and 2nd cut. 

6 
2a. 
3b 

subjects. 
460~505 Conclus~on of 342- 387 Fartia.lly 6 
recapitulation With rewritten and 4e- 2& 
3rd subject scored ' scored with the 3b 
for various combina.- addition of fl 3, 
tiona of instruments. (pice}, .cbsn and 

tuba. • . . 

506-582 Coda built on 388-464 Pa.rtia.lly 6 
rewritten and re­
scored with the 
a.ddition of fl 3 
(pice); and cbsn. 

2a 
3't 
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the 1st subject 
scored for various 
combina.tiona of 
instrmn.ents. 

583-535 Final 
chorale scored for 
:full orch fff. 

465-512 Pa.rtia.lly 
rewritten an~ re­
scored with the 
addition of fl 3 
(pice), cbsn, cy.mba.l 
and triangle, a.ux~ 
ilia.ry brass band 

6 This revision 
2J, mnkes the 

(3 trpts, 3 trbs, 
4 hns a.nd tuba) 
intoni.lig the 
chorale behind the 
orch • .Measures 622-
625 (repetitious 
material) and measure 
635, a.·measnre of 
rest, are cut .. 

2h climax too 
2: thea.tricel. 
4 
3!> 



CHAPTER VI 

SY}.{PHONY NO. 6 IN A MAJOR.-·,. 

/ This is· a.n.other ~pheey.~ch Bruclme~ never b.eard in its 

entir~ty before his dea.th. It ms.s composed between ~ eptember 24, 

1879 a.nd September 3, 1~1, a.n.d is ded.ica.ted . to Bru~lner's landlord, 

Herr von Oelzelt. The two middle movements were performed a.t a. . . 

Vienna. Philha.rmonic concert conducted by Wilhelm Ja.bl L on 
• •• f • 

February 11, 1883, ~ 'this_.ira.s th~ o·ruy:_l>_erfonn~~e _which Bruckner 

heard.. Ma.hler perform~d -~ erlensi~ely ·¢u·t'" :V:~~_sio~ >n Februa.ry 26, 
. - .. . . . 1 . . 

1899, and it was published_ by Doblinger in 1901. To.e Urtext 

Version of Ha.a.s wa.s published 'in 1935 _and first perhrmed in Dresden 

on October 9th of tha.t year byPanl van Kempen,~ ~awak's version 

appeared in 1952 • . 

The orchestration a.l.tera.tions in the Symphox:y- No. 6 ~e 

neither .numerous nor pa.rticula.rly effective. ··.We fi.Jld twenty-nine in 

pa.rt writing, nineteen in tone of thematic line-s, n:,neteen in 

e.xecution, seventeen in baJ.a.nce, eleven in continui·;;y, seven in 

ma.as of tone, . seven .;in sp~cing', and two el:l,cl;l. in col•)r ~ cha.nge 

of conception. In a.d.di,i;ion there a.re eight alterations which a.re 

incomprehenai'J?le to the a.uthor, a.nd pos'sibly a.re sinp1y misprints. 

Thua ve see t.h.e usual. ~j_ori ty of tone a.ttd pa.rt-m-i ting al tera tion.s 

with a.n unusua.l.ly> l~ge percentage .~f -~~-~:ti?D; a.lterations. The 

majorities of a.li_: ~ese·~::;pes, . ~c~~~ part ~it_ing·, . color and 

type 7 could be considered,. or va.lue, being equ.a.l o:r preferable to 
the Urtext. 

The executio:IJ:'· iuters.tions in 'this Sympholl\r .i.r'e interesting, 

for ma.ny of them ve~e appa.rently niade beca.uae thre•t-lined e' s a.n.d 

f 'a were difficult notes on the oboes of Bruckner'o time. Therefore 

the oboe pa.rt was often lowered an oeta.ve in the lit .dst of a pa.asa.ge 

to a.void these notes in the First Printed Version~ This is no longer 

~el giyes this date, a.lthough Redlich gi·rea 1899. 



necessa.ry, since a.ll . modern oboes· -can pl~ three-line l g' s with 

sure'ty. Example 1 from the first mo"Vettlent, mea.sure:.2:L5, · shows· this 

type of a cha.nge. In the Urtext the oboes pla.y ;in oebaves, · oboe I 
, . . ·. -

doubling the flutes in unison • . The First 'P.r:inted Ver:Jion takes the 

Oboe I part dcnm a.n .octa.ve to a.void the high three-li:l.ed e's. 

AJ.though three-lined e"s can 'be produced on modei-ft ob>ea, it is next 
; .. . 

to impossible to. -pla.y th~ fff J so . perhaps thi,s ,&l ter ~tion is 

justified • 

.Another example of an altered Oooe I part for ·&he sake of 

execution can be seen in example 2 from the Adagio, m~a.sures 75<>-76. 

Here rather tha.n taking the lower octa.ve ~en it goes out of the 

19t.h century oboe range, the oboe I stops pla.ying. Tria destroys 

th_e continui-ty .. in. the oboe part a.nd produces a notice t.ble chaDge . . . . . 
in volume, since the ·passage is scored for ilutes, , ob>es, cl~tnets 

and horn I only. 

~ ~x~p/G ·_;_ ~ -+-

i ~;,litter r tu I, r r r r II 
F/s s ~I'?~ 19 :s f1 b::,is_:_v E::..;·:...----,= 

ob ,1£k r1lii I I r tlrf-11 

~ ~ ._ ' 

108 

The part-writing examp-les a.re similar to· those in the preceding .. 

symphonies, but there a.re severa.l1thi.ch were a.pparent.Ly incurred 

to avoid the •high oboe register. Thus example 3 frt>m the Scherzo·, 

measU.res 71-73, shows a.n alteration in part writing ~t<> a.void the 

high three-liried f's on the obae. It should a.iso be :10ted that the 

revision constitutes better woodwind pa.rt writing a.s . ~uch, for it is 



. more usoaJ.. for the oboes tG play below the flutes • 

. An. important alteration invol~g & ~hange of conception or 

re"fi.rlting is &awn in e.xam_Ple 4 from the c~nclusion elf the Finale, 

measures 407-415. ·The Urtext timpa.td part here consists. of rather 

miim~ma.tive .t'Olls betlreen the tonic and the domin~ t, but in the 

First Printed Version, a. new timpani part has been dE vised -which 

utilizes the rhythm of the accompanying strings from the opening 

of the first mov~~t. This. is a brilliant effe~t, !ince at the 

same time th.e trombones and tuba. a.re playing the then e of tlle first 

subject frO.m the first mavem.~t in b0th versibns. Tl .e new, rllytbmj.c 
. ·' 

t~ani part .completes _th!s re¢apitula.tion of the opE~ of th~ 

Syiu.phony ·in th~ -canc;Lus.ton ef the FiuJ.e. 

109 

! £XFrMpft: If 

1

1
7iMp IJ . 6 I gIg I g I g I g I g I 6 .I -' c~ ··IIf ~~~~ 

ffr . ... ! f. 
1 

,:.., IJ.~)"l rfr m .qJIPn ,qlut i hNj .li-'1) r H nl ' 

o·· f!:J' i Cf Jn .rnl :P r,i - L* .1 J ..1 J J !.1. J J J Jl.1 l - I 1 
3 ,..f 3 3 ' sf j 

--·----- Besid~s ,-th;~-~--~che~t~~tion- ~tera.tio~ th~;~- are & gre~t m~- ·· - · --' 

phrasing a.nd dynamic balance . alterations_ attributa.blt to Cyril Jzyna.is, 

at one t:inie & p-opil of B~clm.er. There ar~ no cuts. 

The Symphony is scored for 2 flutes, 2 obOes,. 2 clarinets in A, 

2 bassoons, 4 horns in F, 3 trmnpets ::.fn·. F ;: ·:3·· ·tro~ilE s -; .. ' bass·~ tuba.; ·.- '.' 

tim.Pai.d "a:nd.--·str.ings···in both ~:ver-sions. · ~ In·~ .thfv.Adagio:. ~:·clariiiets 

a.re chtmged to BP, a.nd in the Trio of the ScherZc>,· hem 4, trompets, 

trombones, tuba. an~ timpani a.re removed. 
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snt:PHONY NO. 6 IN A..JAAJOR 

First Movement (Yajesto~o) 

81 Hn 4 plays b on the This note is 
lat half of the meas- alteres to ~. 
ure. 

:lc Better 
aa balance. 

110 

82 Hn 4 susta.i:ns b for 
the full measure. 

Hn 4 susta.ins b on 
the 1st half of the 
measure only, then 
rests. 

L Sustaining b 
for a full 
measure -.ould 
obscure the 
triplet rhytbm 
of hn.s 2 a.nd 3. 

85-87 Both fls play in 
unison nth obs in 
octaves. 

97-100 Fls doubled by obs. 

101-105 Fls sustain e"' a.nd 
e" with ob 1 sus­
taining e"1 

• 

102-106 Wind figure ~nds 
with a. qua.rter note. 

107-110 First note in each 
measure of the tuba. 
pa.rt is b. (This is 

BOth oba ·play in 
unison in lower 
o cta.ve, a.nd fl 2 
doubles ob theme ·an 
octave above rather 
tha.n. the fl 1 in 
nnison. 

Obs rest until 2nd 
half of measure 100 
~ere ob 1 doubles 
vln 1. 

Both fla play e'" 
and ob 1 playa e". 

1 
3b 

2b 
2c 

3b Better part 
-writing. 

This is shortened to 1 
an. eighth note. 

This is taken down 3a. 
a;n octave to B. 

possible on all P 
tubas except the BB • ) 

110 This is a repetition 
of measure 109 for 
fls, obs, cls, trpts 
1 and 2, trbs a.nd 
tuba. 

111-114 Ob 2 rests. 

115-116 Obs 1 and 2 in 
octa.ves. 

Trpta, trbs and tuba 2a 
are replaced b.Y 2 2b 
bans and 4 hna • The 2c 
wind rhythm is 3b 
slightly altered to 
make it the same as in 
the strings. 
Ob 2 doubles ob 1 in · 2c 
unison ... 

Ob l doubles o.b 2 ir 3b 
uhison • 
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137-138 Both f"ls pla.y in 
unison. 

Fl 2 pla.ys a.n oct- 31: 

139-140 Fl8 austa.in g\1 "' • 

159-182 Cbs divisi play 
triplet arpeggios . 
alternating between . 
upper a.nd lower· 
pa.rts. 

a.ve lower on lst note 
of ea.ch measure~ 

Fls removed. 

Cbs in \lllison 
throughout; a.ll cbs 
pl&y a.ll · of· the 
triplets. · 

2<: 
38 

1 The origina.l 
produces a. fa.r 
better p. 

195-243 Strings a.re instruct­
ed to pla.y this 
rhythmic figure 
divisi. 

Strings a.re instruct- 1 Produces a. 
to play this non- better ff. 
divisi. 

205- 210 Ob 1 doubles fls in 
+ unison. 

215 

219 
et seq. 

The . bra.ss pl"J 
this rhythm; . j . 

' · 251~253 Trpt 1 figure 
played pp. 

Fls double cls at 
the o cta.ve. 

Slight alterations 
in 0 b 1 pa.rt ta.ld.ng 
a.ll eb"' 's a.nd 
e"' 's down m octa.ve. 

This jf a.l tered to 
1'1'1 • 

Trpt l · muted and 
played p. 

Fla double obs in­
stead a.t the octave. 
Ob 1 pii.rt .. taken 
down an octave. 

31: 

1 

4 

These m.a.y ha.ve 
been difficult 
notes on .19th 
century o bs. 

·This is beiilg 
overly fussy. 
Good brass players 
lfill play the 
latter anyway. 

3b Apparently w · 
2b avoid f'" on 

the oboe. 

274-275 ·Trpts 2 and 3 play · . Trpt 3 removed after 2c 
in unison~ 2nd note in 274. 

275 Hns· l and 2 . conclude 
\ their phrase with a. 
J quarter note • 

This note i.!!l length­
ened to a. triplet 
half note •. 

I . 
i 29lw294 See mea.~ures ~07- See measures 107~ 
· 115. This i~now in 115. This is pow in 

the key of C instead the key of ~instead 
of B. · of B. 

1295-298 Cls p1a.y·· in unison. Cl 2 removed. 

:j 
~ 297-301 Obs p1a.y in unison. Ob 2 removed. 
·i 

laos Fls end their figure This is shortened to 
with a qaarter note. an eighth note. 

7 Copyist's 
error? 

2b 
2c 

2b 
2c 

5 
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316-319 Hns 1 a.nd 2 play 
in unison. 

318-328 Trpts 2 and 3 play 
in unison. 

324-327 Ob 1 and cl 1 play 
in unison. 

Adagio (sehr feierlich) 

53-54 
+ 

57-58 

75 

76 

'77 

Trb 1 plays an 
ascending quarter 
note figure. 

Vla.s conclude their 
figure with a. 
quarter note. 

. Ob 1 doubles fls 
in unison. 

The let bea.t is 
scored for ob 2 
only. 

Hn 2 removed. 

Trpt 3 removed. 

2b 

2b 
2c 

112 

2 obs and 2 .cls play 1 
in unison. 21 · 

P1a.yed .Py trb 2 
instead. 

This is shortened 
to an eighth note. 

The third note (d'") 
is shortened from . a. 
quarter note to an 
eighth, a.nd the 
:fourth note ( e"' ) is 
removed. 

Cls double ob 2 in 
unison. 

7 

5 If one assumes 
tha.t the vla.s 
are doubling 
ob 2 and cl 2 
in this mea.sure, 
the eighth note 
would be more 
correct. 

1 .Apparently 
these were 
difficult notes 
on the obs of 
the time. 

~ :b .. ,,. 

93-96 Scored for obs, cl 1, Hn 3 doubles hn 4 :lb 
ben 1, hns 1, 2 and in unison. 
4 and strings. 

101 Hn 4 rests. Hn 4 doubles hn 3 : ~b 

103~107 Ob 2 doubles ob 1 
a.n o cta.ve below. 

105 Ob 1 doubles fls 
in unison on first 
half of the measure. 

in unison~ 

Ob 2 doubles synco­
pated vla. part 
instead. 

Ob 1 taken down an 
octave on the first 
half of the measure. 

5 Ob 1 has to 
come do-wn a.n. 
octave for 
the 3rd note , 
in the measure 
( a.L>"' ) , and 
bringing it 
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113-133 Beginnjng of section 
B scored for ~ious 
combinations of 
winds and strings. 

140 This measure con­
cludes section E 
a.n.d. proceeds without 
pause inte? the Coda.. 

These mea.s-ares 
comprise a. sug­
gested cut. 

The rhytbm is 
. a.l tered 8.ll.Cl 
ferma.ta.s -a.re 
a.dded. 

140 Scored for hns 1 and Cbs double tuba. in 
2, trbs a.nd tub&. unison. 

141 Scored for bans and 
strings without -vln 
1. Cb~a pla.y qu.a.rter 
notes on the lst a.nd 
3rd beats of the · 
measure. 

141-142 Vla.s and v1cs enter 
with a. qnarter note. 

147 

Scherzo 

3-6 

17-20 

21-24 

First three notes 
of vln 1 part ca.n be 
played on either the 
D or the G string. 

(Ruhig bewegt) 

Scored for fls, obs, 
cls ~ strings. 

See measures 3-6. 

Both obs play in 
unison. 

Esn 2 removed. Cbs 
sustain throughout 
the ~ea.sure replac­
ing bsn 2. ·(sollll!iing 
an octave lower.) 

This is altered to 
an eighth note pre­
ceeded by an eighth 
rest. 

First vlns a.re in­
structed to pla.y on 
the G- string. 

Ob 1 removed. 

See measures 3-6 • 

Ob 1 rests. 

" 

down a.t the 
beginning of 
the measure 

113 

. prese~es the 
· direction of 

the theme. 

l .Appa.rently 
f '" 'Wtl.8 a. 
difficult note 
on 19th century 
oboes. 

37-40 ' 'l:imp has a. roll on e. Ti.mp pla.ys the dot- 2b 
ted rhythm of the 
winds. 



41-42 

71-73 

71-72 

Vlcs a.nd cbs play Hna 3 . and 4 · and 
the dotted figure on vlcs and ·cbs play 
the lst half of each the dotted figure 
measure 8Jld hns 3 and on the lst half of 
4 play it on the each :measure. 
2nd half. 

Hns 1 and 2 pl~th~ -This i\\ altered to 
dotted figure .J. I; Jl. .IYJ'3 J • · 

Scored for &11 parts 
except ·trb, tuba. 
a.nd timp~ . . 

Trpts 2 a.nd 3 play 
in unison. 

Part -writing alter­
a.tions in fl 2 and 
ob pa.rts. 

"Trpt 3 removed~ 

76 , Scored for tim:p a.nd Vln 2 and vla.s 
strings without vln removed. 
1. 

77-80 Obs pla.y in octa~a. Ob l doubles ·ob 2 
in unison. 

85- 88 · Cls pl~y in uhiao:x:a-. Cl 2 removed. 

· . 93-96 Cla pla.y in unison. Cl 2 removed. · 

7 Copyist·, s 
error? 

7 The original 
notation has 
been used in 
both editions 

114 

in the pre­
ceeding mea.sure. 

3":> ·To avoid the 
high ob ra.nge .. 

7 Since this 
mea.sure is the 
same a.s measure 
2, there would 
seeni. to be no 
reason for 
removing the 
pa.rts hex:e. 

a·o To avoid high 
e"' • 

101-104 Timp rolls on A. Timp . plays the dot- 2· > 
ted rhythm of the 

· brass, vlcs a.nd cbs. 

101-109. Conclusion of 
Scherzo scored for 
full orch. · . 

Trio (La.ngsam) 

Part writing a.ltera.- a·> To avoid et" • 
tiona in ob 1 part. 

18-19 
I 

Last note of 18 a.nd Vlc a.n.d. cb p.otes 7 Copyist's 
error? lst note of 19 &ee r~ved. 

scored for strings . 
ooly. 



21-51 Continuation and 
conclusion of Trio 
without repea.t. 

42 

46 

52 

Scored for ww 1 · hns 
and strP1gs. 

Scored for hna 1 and 
2, vlcs and cbs¥ 

· .A. measure rest 
before the repeat 
of the Scherzo. · · 

These mea·surea are 
repeated. 

Note and part writ­
ing alterations in 
oh parts. 

Addition of hn 3 
filling in harmony. 

· Rhythm. alterations 
in hn pa.rts. 

Mea.sures 50- 52 a.re . 
replaced b.Y one meas­
ure (2nd ending) · 
which leads back to 
the Scherzo. 

115 

1 

Fina.le (Bewegt, doch nicht zu schnell) 

17 

23 

37 

48-49 

53-63 

89 

90 

91 

116 

Cl 2 concludes its 
figure with a 
quarter note. 

Hn.s and trpts con­
clude "ri th a qUar­
ter note ff.· 

Ob 1 doJI.bles fls in 
unison. 

Both oba double fls 
in unison. 

Ob 1 doubles fls in 
unison. 

Ob 1 doubles fls in 
unison. 

Scored for fls, obs, 
cl~, hn 3, trpt· l, · 
trbs, tuba. a.nd 
strings. 

Scored for ww and 
strings. 

Ob 1 doubles fls in 
unison. 

This is shortened 
to a.n eighth note. 

This is shortened to 
a.n eighth note. 

Ob 1 plays a.n octave 
below. 

Ob 2 taken down a.n 
octave. 

Ob 1 doubles fls an 
octave below. 

Ob 1 doubles fls an 
octave below¥ 

Part writing alter­
ations in cl 1. 

Oba removed. 

7 · Copyist's 
error? 

1 A quarter note 
here would 
obscure the p 
vln entrance 
on the 2nd part 
of the 1st beat. 

3 ) l To avoid e"' 
a.nd f"' • 

3h B-itter pa.rt 
writing. 

3h To a.void e"' 
and j;lnt • 

31 1 To avoid e "' • 

211 
24 : 

Ob 1 removed in 2nd .· 31• To avoid e'" • 
half of the measure. 
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124-128 Fls play · in unison. Fl 1 plays a.n 31 , 
o cta.ve · above. . 31• 

' ' 

128 Fls .sustain through- Fls rest ~fter play-
out this measure. ing an eighth note. . 

1 Removal of fls 
produces a. bet­
ter dim. 

' . 
~29 Scored for ·hns and 

strings. 
Scored for all parts 1 
except fl ' a.nd timp-!· 2l. 

.21 • 
5 

130-135 .Scored for obs, cls, . Ob 2 taken down a.n 31• 
hns a.nd vln ~. d1 2 octave. Cl 2 doubles 
enters in 132. cl 1 -the o~ta.ve 

belo~ from meaSure 
130. 

135- 138 Scored for all parts 
except timp. · 

139~144 ·Bans double lower · 
strings in measur.es 
139, 141 a.nd 143,' ' 
a.nd also on.tb.e let 
qua.~er note ·in 140, · 
142, a.nd 144! Trbs 
double the .strings 
when bsns rest. 

140+144 ·Trbs conclude with 
a. qua.:rter ·note. 

1~145 ff cl~ proceeds 
i;nto pp wi t~out 
pause. 

150..:.154 Both obs pla.y ~ 
. u;o.ison. 

Fl 1 plays a.i:t octave ~h. 
above. 31 • 

Bans double lower 5 
strings throughout 
these meaBUres. 

This is shorten~ 1 
to a.n eighth note. 

The 'finaJ. half note l-. 
in the winds is 
shortened to & dotted 
qna;r.ter a.nd a pause 
is inserted between 
these measures. 

Ob 2 · removed~ 21. 

154 .Ob 1 doubles fls in· f bu, a.nd 'eb"' taken 3l ' 
. · unison. 

155-158 Cl 2 rests. 

177 1st note ·scored for 
cl s, hn 4 a.nd :timp ~ 

186-188 Both cls pla~ in 
unison. 

down a.n o9t~ve. 

Cl 2 d9ubles cl 1 . 
in unison. 

01 s and bn. 4 removed. 5 
· Timp ·roll extended 
to a half note 'With · 
an eighth ti~d~· · · 

Cl 2 removed. 2< 
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196 All instruments rest 
on 2nd ha.l.f of the 
measure . 

Ob 1 fills in this 
rest with a. rhythmic 
tigure . 

117 

5 

200 Cbs Sti.Bta.in ·through- Cbs play a. dotted 5 

225 

'out the measure. half note then have 
a. quarter ):eat. 

Scored for brass 
and tim:p. 

Timp removed. 

244 Scored for obs~ c1s, Cl 1 sustains 
and v1a.a . Oba and cls throughout the mea.s-
rest after the let ure, a.nd. ban 1 
qua.rter note. doubles vla.s. 

265-268 Ob 1 doubles fls in Ob 1 plays an 
unison. octave below. 

276 Timp plays a quarter This is extended to 
note then rests . a. half note roll . 

276-280 Ob 1 doubles fls in 
1.mison. 

Ob 1 doubles cl 1 
instead. 

281- 284 The first note of fl This is changed to 
:part 1 in each measure l> ~"' :which iB the 
is d""' • . obvious direction of 

the figure. 

313-314 Scored for fl 1 and 
strings. 

Fl 1 removed. 

2a Measure 225 is 
the same as 215, 
but a haJ.f-step 
higher. Bruckner 
probably would 
have used timp 
in 215 aJ.so 
except tha.t re­
tuning the timp 
was llilSa.f e • 

2a 
5 

3b To avoid e'" • 

5 A fff begins on 
the 2nd half of 
this measure and 
unless the timp 
rolls until this, 
the continuity is 
interru;pted. 

3b To avoid e'" 
a.n.d f'" • 

3b Perhaps at the 
time of compos­
·ition, Bruclmer 
wa.s ·unsure of 
the high b '" 

'on the fl. 

6 

316-322 Cbs in unison are Cbs divisi in 3a 
separated by two · octaves. Upper part 
octaves (average) ·is an octave . above 
from the next higher ·the original ;o 
part.. 
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34.4-345 Last note of 344 &.:nd 
all of 345, obs 
double fl in unison. 

Oh parts taken do'WD. 
an octave. 

3 b To a.void e"' • 

350-352 Ob .l doubles fls in 
uniaon. 

Ob 1 doubles fls an 
octa;ve below~ 

3 b To avoid e"' 
a.nd f"' • 

358 First half of the 
. measure is scored 

for oba, cls, and 
ban 1. 

A fermata. · is placed 
over the chord • 

l The pause helps 
to remove a. 
certain ambiguity 
in the ha.:rmonic 
change. 

366 Last note in the cl 
2 pa.rt is f'. 

371-384 Beginning of Coda 
. wcored for fl l; ob 

1, cl l and strings. 

This is aJ. tered to 
£". 
These measures 
comprise a. suggested 
cut. 

3b 

393~396 Scored for all parts 
except timp. 

Part writing al tera.­
tiona in ob parts. 

3 b To avoid e"• 
and f"' • 

397-398 After 1st quarter · 
note in 397, scored 
for fls and .strings 
only. 

Fls removed. 1 Since fls a.re 
unessential here, 
it is well to 
gi-ve them two 
measures rest 
before having to 
pla.y ~7 measures 

403-414 Scored for all parts. The timp pnrt is re- 6 
Timp pa.rt consists written. · Ti.mp p&rt 
entirely of a rather alternates between e 
unimaginati-ve roll on and A (dominant a.nd 
A (occa.sionally tonic) • . In 407 the 
broken by rests) • timp takes up the 

rhythmic :figure which 
opens the s.y.mphony. 
This is important for 
although 1;he 1st theme 
of the .lst movement is 
pla.yed by the trbs and 
tuba. in both ed.i tiona 
the Urtgrl.lea-ves out 
the important accom­
pa.njing rhythmic 
figure entirdy. In 
413-414, the timp 
doubles the triplet 
rbytlnn. of the . trbs 
a.nd tuba. 

fff. . 
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405-406 Scored for filJ.l 
·· orch • . 

406 The 3rd no-te in the 
trb a.nd tUba. p~s 
is a. qnarter note. · 

· .. 

119 

Pa.rt 'Writing a.l tero.- a b To . airoid e'" • 
tiona in the ob part. 

This is lengthened 
to a. dotted qriarter 
note. 

1 To produce a. 
sharper a.-t-ta.ck 
on the sixteenth 
note a.nacrusis 
to the following 
measure. 
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CHAP:rEit v.II 

SYhlPHONY NO. 7 lN E. MAJOR. 

This .S,ymphocy was C(omposed between September J 881 and 1883 

a.nd .:n.s first . pe~ormed in Leipzig on December 30, 1~ 84, under the 

ctirecti~~ ~f ArtlU' Nikisch'! · The Symphoey is dedicatEd to Xing 

Ludwig II of Ba.va.ria.," and was · first published. by Gutu.ann in Vienna. 

in 1885. Haa.s' Urterl Versic:m W8.S published: in 1944, .and tha.t of 

Nowak in 1957. -

There a.re only nineteen 8J. tera.t:i,OE.S or groups · Of aJ. tera.tions 

in this Symphoey, and .. af these, six ~e ~ ba.lance, 1;n ea.ch in 

execution, mass of tone, tone of thetQ.tie -;lines 8nd c:ontinuity, 

and one ea.ch in coler and spacing. There a.re a.lso tlxee which a.re 

incomprehensible (misprints?), bU.t no pa.rt-writing OJ' cha.nge~of­
conception alterations. 

Perhaps the·: e~ly performance .of this sYDzpho~ · (only a.. year 

a.fter it ~ co¢Pleted)·. and the aupsequeil't~.pl>l>Ul&ri~' and imnedia.te 

publica.tion a.e~olm.t for the compt~.ra.tiVely few dif:ferc lllces between . . . . 

the Urtexi; and First Printed VersioilS. The most s-tr:.klng difference 

is in the .Apagio a.t letter .W nere .the Firat Printed Version makes 

use of timpa.ni .rolls, !'- triangle roll" a.nd a. cymba.1. c:.a.ah. Ha.a.s 

contends tha.t· these were added in a ·fore?.gn hAnd., anc t therefore 

removed them from his editi~n.1· Nowak, . on tb.e otlu!r ha.nd, restores 

them.. It is :iDteresting tQ nQte tl:l4t ~t letter W in this Adagio is 

s:bnila.r ~n ef:f!ect to letter V wh$ch is the cl:im.a.4 of the .Adagio of 

the' ~holly- No. 8 "Where the . timpani, ·t~ia.ng1e a.bd C:llllba.l e.re ··used 

in both versiQns. 

Here in example 1, mea.sur.es 177-182 of the .Ad. ~.gio, one ca.n. 

see the added percussion parts of the Firat Printed : rersion. There 
. . 

is no percussion in the Adagio ot the .Urtext S;ymphon; r No. 7.. How~, 

the judicious use of it ~ere is extremely effective. 

1
Robert IIaa.s ( ed.), S,ymphony ~- ~ (Wiesba.de: u Bruc1merver1ag, 

1944), introduction. 
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We can. see a baJ.~ee · al:~_~ion: in measures. U 6,.127 of 'the 
. . 

first movement. ln the trrte:xt~ this pa.ssil.ge i~t -scorEd for -woodwind., 

hems I and II, treliilxme,, tuba and stri..Bg2J; ·but in ~ he Fi-rat Prtn:ted 

Version the t.rembones and ~ba are relitQ'J'ed.~ 
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Trombones and "ttl~ esse.nti&l.ly. double tb.e str:.ngs, pl~ the 

outline of . their rbyt~c third 'SUbject. It is diff: .cult to sta.te a. 

preferen.ce ·hue, .aJ..thongh t11e relllcnral of the- ~e~ bJ·a.as might produce 

a. better pia.nissime • .- lroweve;r, since the brass -a.:re marked piano, 

'Wherca.s the 1r0oq.wjnd .mld . atriliga 7 pii.Ul.ipa:j.mo; ·it irouJ- .d seeJ,n tha-t 
. . 

Bruckner wa.nted this theme pl4Lyed. more o:t less a.s a nhora.le theme to 
be hea.rd a.bove the rhythmic pa.rts • 

.A. good ·~1.e of 8.n increase in- tone wJrlch cnn be considered 

an :i:mpro_vement can be· seen· i~ ~he first movement, me1~surea. 148-149. 

In the Urterl t~et ll is the · on).y instrument play: :ng a.:fter the 

initial chc,>J:d, and t~e· effect will -be extreme ba.rrena eaa. The 

eddition .. of sustained cla.rinets 8.nd ba.asoons support11 the trumpet 

-wry effectively. See example a. 
There are a few &l.terationa necessita.ted by PIIOr spacing in 

the Urtext. .An example of this can be seen in mea.su: ~e 154 of the 

first .movement. In t h e Urterl the first Yiolins a.re separated from 

121 
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"the. secand violins by ~ore~~ .an _oc-tave. This lea.-ves a. ga.p in -the 

texture Which is effectively' remeved b.Y ha.~' the first Yiolins 

ply diviai, the. lower pa.rt a.1;l octa.ve below. 

-·· ·---------- ---·- .:;:----·-.. --------------

12~ 

.An ~le ef ·an a.ltera.tien the rea.son for wW ch is incomprehensible 

to the a.uthor can :be s.e~ in me&$Ures 3~356 of th_e first movement. 

The theme is scored far oboes ·and clarinets i:n :unisoi. thro~out, but 

in the l'irst Pnnted Version the oboes are _removed ii . ~ea.sure 354. 

I ~
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Tid~ 8.1tera.tion not· only . destroy~ the- ~hoe . cbm ;inuity, but is 

. a.lso l;Urely to place a. ~a.ls~ .&cc~nt on measure · 355 l'th~:re the oboes 

. enter . in : the· Fir~t. Printed Version. Need1ess to sey-, this a.ltera.tion . . . . . 

destroys the Jli.l.t'qr~ fl~w of the t~eme ~ _S1lch., an ext1 mt the.t only e. . . . 
noTice mnsician vrould b.a.ve c011111itted such an error; Ctlnsequently it 

mig~t ~ .:iogica.l to· a.ssmne the.t .it· ~~ a. ceJ&i.ng erro: ~ • . 
. . . . ~ . 

There are no · aJ. ter&tions in the. Sc}l.erzo or in ·l;he ·Fine.l.e. 
. . 

The_ Urtext S<?OJ"illg . includes -2 f;tutes, 2 ·oboes, 2 clarinets in A., 

2 basso_o;ns, 4 . horns in F, 3 ·trumpets in_ F ~ - 3 tro.lllbone s, ·contra.ba.as 

tuba., tm,Pani and ·. strings 1:-n the fi~fj~ movement. In the Adagio there 

· is the addition of four Wagner t~b~ a.nd the reaoVa.l. >f. the timpani . 

The Scherzo ·utilizes the ·same: a·eorl:.ng 8.s the' first mov-ement, a.s does 

. the _Trio·, but. with the removaJ._ of bassoon 2. The F;nu~ is scored like 

the first movement, bo.t ~tii the Jldditiori.-of f0Ur Wag o.er ·tuba$ ; two 

tE$or and two ba.se. 

The First Printed scoring is the· same Wi. th . the fallowing slight 

.cha.ng~s: ~ · ba.ss tuba.. is substituted for the contrapus tuba. in the 

first a.nd third mo-vements, and timpa.ni, triangle a.nd cymbal. pa.rts 

are ~dd.a·~ in the -.Adagio. · 
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SYMPHONY NO.. 7 IN E MAJOR 

First Movement (.Allegro moder~to) 

124 

24-25 Scored for ww a.nd Hn 1 plays ft'. 5 
strillgs only. 

103-104 After :first. quarter lin 3 plays four · 2c : 
note in measure 103 c*' 'a. 
scored for strings · 
only. 

123-126 Hns 1 a.itd 2 play the Hns.~replaced by obs. 2n 
outline of the wtr 
theme. 

125-130 Trbs a.nd tnha. pla.y a 
cpt to the W'ff . theme • 

126 Oboes rest. 

127'-130 ~ trpt·s pla.y the 
outline of the 'WW' . 

theme. 

Trbs removed. Tuba 
rel,lloved.-:until 2nd 
ha.lf of measure 127. 

Oboes double the 
rest of the ww • . 

Obs replace trpts. 

2•: Heavy brass 
·would tend to 
dro-wn out the 
PP rhytlnnic 
figure in the 
strings. 

5 Continuity in 
o~e parts. 

148-149 Rhythmic f~gure 
played by trpt 2 
only. 

Cls a.nd b·sns BUStain 2 l. 

the harmo.ny. 

154+156 Vlns .. l separated by 
more · tha.n a.n octave 
above vlns 2. 

319-322 Theme played by ob 1 
a.nd cl 2 in unison. 

Vlns 1 dirtsi in. 
octaves. 

Ob 1 removed. 

3 l. This keeps the 
lower vln 1 part 
never more tha.n 
a fifth above 
the vln 2 pe.rt. 

2 c Removal of ob 1 
produces a 
better p • 

339-343 Vlns 2 play in 
. . . . 

Vlns 2 divisi with 2 b 
unison. lst part doubling 2nd 

part a.n , octave abov.e. 

343-348 Vlns 1 play in 
unison. · 

Vlns 1 divisi 'With 
2nd. part doubling 1st 
p8.rt a.n octave below. 

344 Fls and obs play a Fls and obs leave 
dotted quarter note out the turn, and the 
followed by a turn of dotted quarter is · 
four 32nd notes. shortened to a half 

note • 

2b 

7 Copyist's 
error? · 
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354 · Obs double cla. Oba removed. 7 Since the oba 
double the cls 
in the follow­
i:Dg measure' it 
is difficult to 
understand 'Why 
they a.re r emoved. 

393-412 Cbs ce&ae their Cbs sustain E 
su.stained E a.:fter the through 412. 
let quarter note of 

1 
~ c 

417 

measure 393 • 
On the last qua.rter This is changed. to 
note trj>ts 2 a.nd 3 !'f. 
play dfi. 

Second lLovement (Adagio) 

149-152 ~sn 2 doubles cbs a.n Dsn 2 replaced b.r 
octa.ve above~· ban 1. 

177- 182 No tnnp or ·percusaion.Addition of a 
triangle roll and a 
cymbal crash in meas­
ure 177 and timpa.ni 
rolls alternating 
between the dominant 
a.nd tonic through 
measure 182. 

] 

, . 
j 

This note is 
possible on th.e 
valve trpt in F 
but not on the 
natural trpt in F. 

: ~ Heightens the 
climax. 

216- 217 Strings play a.rco· 
until 2nd half of 

Strings cb.a.nge ·to · b 

measu:re 217 . 

pizz on 2nd half of 
measure 216 • . 

Scherzo-Trio (Sehr · scbD.ell~E:twa.s langs-r) 

No alterations in scoring . 

Finale (Dew'egt, doch Uicht scbnell) 

No alterations in scorin~ . 
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CHAPTER VIII. 

-SYMPHONY NO. 8 IN C. MINOR 

The earliest 8.\s.etches of : tlie Syili.phon;r No. ~ g·) ba.ck to 
October ' 1884, ~d the ;first dra.ft of . th~ iinaJ.e wa.~ rompleted on 

August 10, 1887. :Before it 'was performed, the SJ:mph nzy wa.a revised 
. . . . 

between .A:cgust 1889 and .April 1~90; largely ~ea.U.s_e >f He~ 

Levi's criticism of the score. It was first perfonn~d on 

Deceliiber 18, ,1892 in· Vienna. under . the .direction of B ms Richter. . . . . . 
The Symphoey wa.s well received, a.),. tho~ Hanalick wr >te: 

Wagnerian: orchestral effects ·a.re met on every hand, 
such a.s the tremolQ of the violins d.ivisi in the · 
highest position, harp ·arpeggios over .mnffled ch~rds 
in the trombones tsic] ~ a.nd a.dded to all that, the .-· 
newest a.chievements of the Siegfried tubas ••• e Uso 
characteristic o:e :Bruckne~' ~ newest syDll)hony is the 
immedia.te juxtaposition of .~ · schoolroom counterpoint 
with unbotmded exa.lta.tion.... .And the reception of 
the new symphoizy-1 A storm .ova.tion, Y&vi:Jlg of · 
h~erchiefa from ~ a~andees, innumera.ble rec&lls, 
laurel wreaths, etc.t · . · · 

The Symphony is dedica.ted to the emperor Fr~z Joseph I, 

and was published by. Schlesinger-Li~ in Berlin iD _ th~ year of 

its first performance. 

Ha.a.a brought out his Urtext edition in 1~35, and it was 

revised in 1948. The first perfo:rma.nce of this vere ion was by 

Fnrtwa:rigler on July 5, 1939. Nowak• s Second Urte:r:t edition -was 

published in 1955. 

This, the most extended of Bruckner1 s ~hoties, has 

compa.ra:tively altera.tions; the most extensive ~tere .tions being in 

the First, Third, Fourth, a.nd Fifth Symphonies. ThEre a.re 

fifty-aeven · alterations in part writing, thirty~two in change of 
. . . 

conception' twen~-one in mass of tone, _eighteen in tone of thematic 

~ua.rd Jf.a.nalick, Vien:na.' s Golden Years · of ~naic, 1850-1900, 
trans .. Henry- Pleasant III (London: Victor Gellanz, I td., 1951), · 
pp .. 304, 306. 



lines, aixteen in Color., foUrtee~ in balance; seven ia. spacing, _six 

in . cont-inuity and five· ·in exe~tion. ~ere are a.ls9 'iThich · a.re 
incomprehensible. : The majority of th~ · co~tinuity alterations could 

. . . . . . 

be substa.nti8.ted by· sound · reason$, but_the.Eajorities of the ether 

types could not. 

~ in the _Symphoriy No. 6, the :ina.jority of the altera.tions in 

the First Printed Version of· this _Symphony .are pa.rt-"''iriting 

a.Itera.tions, particululy in the oboe and cl~i.D.et:~~arts. Ya.n:y of 

these were no doubt ~e to.· a.wid the top -registers Clf these 

W.:Strtmlent~, ·as_ :Bra.clmer ·often used them in unison with the _flut_es. 

In eXam_Ple 1 from ' the first mo~ement, me8.8Uret: 118-119, the 

oboes essentially double the f;Lutes in,_ un.iac>n. HowEner, since the 

top notes of the flute ·pa.ssage (f11', gl71lt, . a.'tl ~~~) can. nat be plis;yed 

on the oboe anyway, the aboe ha.S to descend ·to-_the lcwer octave 
. . . 

somewhere in _the phra.se. It is diffi~t to decide -ehich oboe line 

127 

is l,ea.st a.wkWa.r.d, but in this c~e, the oboe p~t of the First 

Printed Version a.ppea.rs to .be smoother. Most of the aJ.:,tera.tions of 

this type .ha.rdly seelll. necessa.ry, . however, in view- of the capa.bilities 
. . . 

of the mode-m :oboe. 

t:x~Tmf /£ I 

Fl:d__ 

O~s£~~~~~~~~~~~~~~~~~ : ~ ----1 

I ....---. 
~ :: a h~-+-

1 O~s_{j(f)i~$ r ibrji&l%fbf} ~I 
I· 

1~-
1 
i 

1- ........ :~----· - - _____ .. __ -- ---~-- -----· ---.. __ ,. _ _ 1· . 

ma, u..,.,-=aea -~ :(F.i?r,v. fa79-282i.t~. @~a. · 
g.ed ~ilie \~ a . ..,i! ei. ·u~ .a:f:fecting the tone · an.d show:i:i:ag 
a. ch'Bnge ~f .c~c~~ · 'm' .:thi,a · ~le, w~ se~ no 1 U. tera.tions · 

in -the horn and 'cel.lo parts, '"lli th -the removal. of th'l · second violins· 

. a.nd viola.ae The 'cello pa.rt ia a.lao changed from a.r. ~o to pizzicato, 
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128 

. ' . . I therebjr· _a.fiect~ the-~olbJ; s_om.~a.t. The over~n e:faet is a. t~j~jng 
,, of texture, but no rea.aon could be found for preferrl.ll~ this renBlon · 

· :1 to the u~xt. .. . . . . 

· ·r tXR-1"'/p/E ~. 2. ! · 
· ~~~.~~&~: o.t§~i ~·'e§t ~b~~~~J~t~ald~§g,l~~f~, ~3JE~~-~ 

~ I '~ 
J.J."'i3 
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.j 

:1 

1- / ';"-..... ----1/Hl/ 
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Vft·lf 
-y , 

• i7 

p ~ -~~ 
. j 
' niz ,.._ 

v/c :LJ.: [ 'J 
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" ---- -.. ,·--· -·- .. - __ e_ .. -.... - ··- -- .. _ .. 
~re &r!!l a num'ber. of . ama.ll c\its .. Ixi .. the ·Fir.8t" Printecl Ver~iQii-;-----: · .. · 

~icularl:y· in the Fi.na.le. 

~e U~ scoring of the first 11l0velli.ent cil.l:lll for 3 flutes, 

· 3 oboes; a clar'inets in B~, · 3 ·ba.Ssoons, 4 horns in F ~ 4 horns in 

B~, ~ 'tr\mtpets. in F, 3 t:t-ombones, con:traba.ss ~; t : .mpani and 
strings. · In the Scher_~o, . two of the 'B.., h<)rna a.r~ · .chl ~nged to F, a.nd 

tb.ree harps a.re introduced in the Trio. 

·The Adagio .uses additionaJ. tr:langle and ~ba:L parts~ -~ 

- - - -- - - . - - - - - - -
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. .l 

·horns 5-8 a.re replaced by W.aglier tu~. In iJ,le Urtert, trumpets 

2· a.nd 3 :.are in · c, · aJ. though fn :the Fi~st Printed Versio 1, they remain 

in F. ·The Finale reto.i.ns the instrmnenta.tion_ of the first movement, 

· except tba.t ·horns 5-8 a.re replaced by Wagner tuba.s, tzampets 2 a.n.d 3 

a.re in C instead · of in F, ~ ·bassoon 3 is · repla.ced ~ · a 

contra.ba.s~oon. 

· :j. 

·. 

129 
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SYMPHONY NO • . 8 IN C :MINOR 

First Movement (.lllegro moderato) 

31-32 

43-44 ' 

59-60 

67-68 

ci 2 doubles cl l .. 

Scored for strings 
only ~ter the 1st 

·note. 

Scored for 'Wif' in 
pairs • . 

. Obs 1 and 2 p·l,a.y in 
unison. 

70-71, After the 1st note 
obs double ·fla in 
unison. 

101 Hn.a play a. new duple 
rhythm. ·· 

103~106 Scored primarily for 
:fuJ.l orch without 
timp. ·. 

. . 
Cl 2 doubles cl. 3. 

Cls 1 a.nd. 2 a:.D.d hils 
1 and 2 double .the 
str~s and fill in 
ha.rmony. 

:Part ~iting alter­
ations in ob 1 part. 

Ob 2 doubles of 1 
an octa.ve below. ·. 

Obs .~ouble an octave 
below. 

Hu. parts .rewritten 
to con:fonn with the 
triplets" of ww ·and · 
strings~ 

-slight part writing 
a.l~era.tione in ob 
and _cl parts. :B~n 

. !3 r~oved • . 

ll3-li6 Ob ·1 doubles.· fl 1 in Ob i ta.k;en d.awi:!. an 
unison. octave. 

118-119 on la.st .3 notes of 
ll8 and 1st 2 notes 
of 119/ tl;le ob 
doubl~s .'fl in· _unison, 

118-124 Fl 2 doubles. -fl 1·· · 
and ob 2 doub1es ·ob 
1. 

119~1~1 Scoribg. tnciudea 
parts .for trpts. 

124-127 Ln.st 2 note~ ·of 124 
et seq., ob 2 doubles 

. ob 1 in llllison • 

Ob part taken doWn. 
an o c.ta.ve. 

Fl 2 ~ ob 2 are 
removed. 

Trpt . ~ and 3: parts 
re~v:r::itten. 

Ob 2 doubles ob 1 
in octa.ves. 

Jb 

3b 

:: b To a.-void the 
high eD "' on 
the ob. 

. ~ b To &void the 
high oboe 
reg_ister. 

125-126 Hri.s 1 a.nd 2 pla.y ~e 5th. note in ea.ch E· 
triplet quirter notes measure is . changed 
on .f". . to 'd". 

130 
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125-126 Trbs p1a.y through­
-out the measure. 

132-139 Scored for ob 1, c1 
1, hns l-4 and 
strings. 

164-172 Vlns play tremolo. 

164-167 Cbtuba doubles 
Btuba in F. 

169-172 Dsn 1 plays an ., 
. imitation 'of ob 1 · 

and cl 1 theme. 

Last 2 notes of 125 7 
and the lst note of 
126 are removed in 
the trb parts. 

Bans 1 a.nd. 2 double 2· ;> 

v1c and cb parts. 2· ~ 

Vln parts revri tten · a· J 

primarily so that 
v1n 't can doUble o b 
1 and c1 1 in meas-
ure 168:--1 n. 
Cbtuba removed. 

Played by .lm 3 
in~tead. 

4 

217-224 Scored primarily for Part writing alter- a·) To avoid the 
high oboe 
register. 

full orch wi.thaut ations in fl 3 .a.nd 
trbs a.nd. tuba. . 'ob' 1 and 3 parte. 

262-278 Part of the. recap­
itulation of i;he 
first subject. 

It is suggested that 
this section be· cut. 

1 275 Cl 1 doubles cl 2 
in unison • . 

C1 2 taken down an a· 1 

octave. 

303-304 Scored for bsn 1 
a.nd string a only. · 

Rna 1 and .2 double 21 t. 
the third of the 21: 

307-310 Scored for strings 
only. 

315 Hn 1 playa ·a triplet 
\ of quarter notes. 

1

\ 326-329 .Seoring incl~es 
double ww..· 

chord. 

Bns 5-~ fill in the 
harmony. 

This isch~ged to 
two quarter notes. 

Part writing alter­
ations in ob parts. 

~~: 345-356 Scored for ob 1, cia Hn parts rewritten 
1 a.nd 2, hns 1-4 

· a.nd strings .. 

349~352 Scored primarily for Part writing alter .. 
full orch without a.tions in ob parts. 
trbs and timp~ 

378-380 Scored for full orch. Part writing alter­
ations · in ob 1 part. 

211. 
311. 

6 Copyist ' s 
error ? 

3h To avoid the 
high oboe 
register• 

6 See measure 
101 

3n 
3i> 

3 > ~o avoid the 
high oboe 
register. 

131 
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381-385 Scored for full orch. Part ·writing alter- 3b 
ations in ob and ·cl 
l pa.rlt'J. 

38~387 Trbs rest after the Trbs continue to 2& 
let qu.a.rter note in sustain thr~>Ugh 

I 
mea.sure 385. measure 387. · 

393 Vlns 2 play g as This is ch&Dged to 6 Reinoving the 
I 1st note in· measure. db, thus doul:!ling g produces a. 
I vln l .• pa.rt. certa.i.n ambi .. 

I guity in the 
. j . h~oey • 

Scherzo· (Allegro moderato) 

21-23 Cl 2. doubles c1 1 in Cl 2 doubles cl 3 3b 
· unison. in 1IDison on 1st 

four notes of each 
mea.sure. 

36 Vla.s rest. Vlas double vlns aJl•.: 3& 
octave below. 3b 

5 

89-90 Vlna 2, vla.s, a.n.d. Vlns 2 pla.y pizz; 4 The a.1 tera.-
v1cs play legato vlas and vlc play 5 tiona are more 
eighth. notes. tremolo. consistent. 

152 Ob 2 pla.ys gb ' . on Ob 2 sustains db" . 6 Copyist's 
3rd beat of mea.sure. t~oughout measure. error? 

155-157 See mea.sure 21-23. See mea.sures 21-23. 

170 See measure 36. See mea.sure 36. 

187-194 .Vlns 2 play tremolo Played legato 4 The ·artera.-
eig;hth notes • instead; tion is more 

consistent 
With the 

. .. lower string 
' :parts. 

. ! 
1'rio (La.Dgsem) . 

I 28-29 Obs :play in unison. Obs 2 and 3 taken 3a. 
down a.n octave. 3b 

31 ·ob 3 doubles· ob 1 Ob 3 _ia ~en down 2c Better 
in unison ... a.n octa.ve • . bala.n:ce. 

41 First .. note in vln l ~~ is cha.nged to · 31;> Printer' s 
pa.rt is .d'* ' • error? 

....... ·e 
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. i 57-60 Scored for divisi 
vla.s . diviai vlcs 
and ~ison cbs. 

. ·Vla.s pla.y, in 'Onison; 3 :t. 
the lower : vla. pn.rt 3 t> 
being pla.yed ·Qy vlcs 
divisi a 3. Cbs a.re 
in 0 cta.ves. 

133 

68 Scored for _ob 1 a:cd Ob 1 doubled:by cl 1 2b 
strin~s. in octaves. 

70+72 Cla 1 and 2 pla.y .in 
. octaves. 

Cl 1 part taken :31,) 
do1Vll a.n octave • 

78+80 Ob. 2 do~bles ob 1 
~nd cl 2 doubles cl 
1 in unison. 

Ob 2 and cl 2 a.re ~P 

ta.k~n down a.n octa.ve 
thus-doubling ob 3 
and cl 3 in unison. 

Adagio (Feier~iCh langsamj doch niCht sehleppend) 

17 Winds eQnclnde ,.,{th 
.a. dotted half note. 

. 24-25 Scored for 2 obs; 2 
cls; . 2 bsns·, .hns 1-
4, trpts 1 a.nd 2, 
trbs, tuba a.nd 
strings. 

This is lengthened 
to a doubly dotted 
half note • 

Trpt 2, o.nd after 
the 1st beat of 24, 
trbs removed• Pa.rt 
writing a.ltera.tions 
in ob 2, el 1, _ bsn, 
hns 1 a.nd 2, ·trpt 1 
a.nd tUJ>a;: parts. 

25 All win~ parts con- This islexlgthened 
elude rl th a, -qn.a.rter · to a. dotted· quarter 
note. ' note·. 

33-34 

35 

42-43 

Cl 1 doubles fl l -in 
~ison_. 

See mea.enre 17. 

Scored for ww ~n ­
pa.i_re, hns 1-4, 
txpts, trbs; tUba. ' 
a.nd strings. 

·Cl 1 ·taken ·down ·an 
octave for the last 
t;tote of 33 a.nd. the 

· first note of 34 .• 

See· measure 17. 

·Trpta 2 · o.nd 3., a.nd 
after the ·1at-beat 
of 42, · trba removed. 
Pa.rt writing a.l ter-· 
a.tions ip. ob 2,._. ben, 

_ -hns .1 a:nd 2, trpt 1, 
~d tuba. parts • 

See mea.Btl17e 25. 

. ' . .. ·... . . 
fi .The F.Pr.v. is 

more consi&tent 
with the vla pa.rte 

f i 

~ :b ,Apparently to 
a.vo id the high 
register. 

· ; ~b Similar to 
!lb measures 24;-
!!c 25. 

43 

60 

See measure 25. · 

Scored·. for fl 1 a.nd 
2; hns 1 a.nd 2 a.nd 
strings. 

Fl pa.rt rew'ri tten a.nd ~ i 
doubled ·Qy cl 2. · : !b 
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The la.st note in 

134 

/66~67 

. 67 

70 

Cl 1 plays a descend­
ing c minor scale 
(sounding b minor} 
ending on a., the 1st 
quarter note in 67. 

Vlna 2 play a third 
tremolo •. 

Tuba.s conclude on 
the third beat with 
a quarter note. 

66 and the 1st note 
in 6.7 .are removed, 
the~eby ending t..he 
scale on clf• • 
On the 1st ha.lf of · 

· .. the measu:r:'e, vlits 2 
play in unison the · 
l9w-er pa.rt. 
This is letlgthened 
to a dotted quarter 
note •. 

6.' 

3b 

6 

70 Upper vln 2 part 
plays a half note 
a' on the ·2nd hal.f 
of the measure~ 

Upper vln 2 part 6 
plays ·a. dotted quar­
ter note a' and an · 
eighth note c" on. the 
2nd haJ.f · of measure. 

77-76 Scored .. for ww .iJi 
pairs, hils 1-4, trbs 
o.nd strings. 

99-100 Scored for hn 1 and 
strings. 

115-116. Cls and 2 p1ay in 
unison. 

Addition of fl 3. 
Part writing altera­
tions i n cl 1, .hn 2 
.a.nd 4 a.n.d cb parts. 
En ~ part rewritten. 

Cl 2 removed. 

2a. 
3b . 

!~c 

118+120 On the 1st hnlf of 
the measure, cl 3 

Cl 3 sustains a half 3 
note instead. 

. plays four eighth 
notes. 

122 Hns 1 and 2 and vlas This is cha.riged to 6 
continue to pla.y four eighth notes. 3b 
triplet .rhythm, on the Part writing alter-
2nd hal.f of measure. a. tiona in bn 3 and 4 

parts. 

129-132 Scored for Wagner Tuba.s replfl:ced by 
tuba.s, timp a.nd. hns ~ 
strings. 

141-142 Scored for cl 1, hn . Vln 1 part removed. 
4 and strings. 

150 Fls rest in this 
measure. 

Fls play on a' on 
the Ist h~~f of the 
first bea.t. 

4 

1 Highvln 
tremolo on 
U.V. obscures 
theme in cl 
and solo -vlns. 

5 Produces 
6 better con­

tinuity. 



151-152 Vlns 1 double vlns 
2 an octave abOve. 

160 Scored for cls 1 
and · 2, bans la.n.d 2·, 
hri_ 1, vln solo a.n.d 
vlns 2. -

Vln 1 part is 
removed. 

Bsn, hn, and Vln 
solo parts rewrit­

-ten. .Addition of . 
vlns I on last beat. 

135 

l It is not 
necessary to 
remove the high · 
vln tremolo 1 · 

since the theme 
is doubled by the 
f1s a.n. octave 
a.bove. 

6 

165-166 Scored for fls~ obs; Ob 3 removed. Part: 2c 
cls, 2 bsns, hns 1- writing alterations· 3b 
4, trbs, _arid strings. in hn· 2. and .4 pa.it;s. 

166-168 Ban 1 doubled -by bsn , Ban 2 and hn 4 a.re 2a. 
2, hn 1 by hn 2, and removed ·in 167-168. 
hn 3 by hn 4. Hn. 2 removed' on the 

l~st beat of 166-168. 

169-176 Scored for strings 
only. 

194 Hils 1 and 2 piay in. 
unison. 

197-204 Trpts 1 - a.nd 2 play 
in unison. 

198-199 Four hns ;play in 
'tlD.ison. 

199-200 Wagner tubas rest. 

200+204 Trpts, trbs a.nd 
Cbtu.ba play a haJ.f 

-note, then rest. 

208 All winds rest on 
the la.st beat. 

209-218 Passage scored for 
fl 1, ob 1, 2 cls, 
Wagner tubas and 
strings separating 
two tuttis. 

C1s 1 and 2 double 
vla pa.:rt. 

On the 2nd note hn 
2 is taken down a 
lnin.or 3rd. 

· Trpt 2· b reinoved. 

· Bns 3 a.nd 4 are 
removed. 

Ten tuba 2 doubles 
other -brass. 

This is lengthened 
to _a half note with 
a.n. eighth tied. · 

Hns play. a quarter 
not~ on the last 
be@:t• 

This passage is cut. 

2c 

6 

2& 
2b 
2c 

2b 

2a 

6 

6 This is nec­
essary to 
produce a 
amooth cut. 
(See below.) 
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219-220 Scored for 
triple wind, 4 hns, 
trpts, trbs, Cbtuba 
and strings. 

221 W'w' play a. qna.r­
ter note a. b, then 
rest. 

233-234 Scored for 
obs, . cls_, 4 hris, 
trpts and strings. 

243 Ob 1 doubled by 
ob· 2. 

244 Cl• l doubles 

fls in 1lD.ison~ . · 

246-248 ·scored pri­
marily for full 
orch without bans·, 
trbs, · Cbtuba. a.nd 
timp • . 

251-252 Bans play 
quarter and -half 
note rhythm. 

253 \flv- a.ndhna play o. 
half note with a.n 
eighth tied, then 
rest. 

255 Vl.na 2 play a. 
d'OU.'ble stop as the 
lat note of the 
measure. 

260-261 Scored for 
4 hns. trba. and 
strings. Hns enter 
at 2nd ha.lf of 26Q . 

209-210 Addition of 
ten· tubas. Pa.rl 
writing alterations 
in cl l , ban 1 and 
2, hn, a:nd trb 1 a:nd 
2 parts. 

211 This is length­
ened to a dotted 
qua.rter note. 

223-224 Addition· of 
2 f.1a; removal of ob. 
3 a;nd cl 1. 

233 Ob 2 removed. 

234 Cl l .. plays cl ' 2 
pa.rt; cl 2 doubles 
cl 3. 

236-238 Removal of 
£1 3; addition of 
trb 1· on the 1st 
bea.t · of 236 (246). 
Part writing alter­
ations in fl 2, ob 3, 
and cl parts~ 

241~242 Bans a~ta.in 
. whole no'tea • 

243 This is length­
ened to a. doubly 
dotted half note. 

245 The bottom note 
is removed. 

2a. 
3b 

136 

6 The ·lnT 

3b 

2b 
2c 

3b 

2a. 
' 3b 

6 

double vln 1 
part which 
playa its note 
a.s a. dotted 
qua.rter. 

l In the u. v. 
5 there is a. gap 

in the nm.sic 
with only harps 
playing. 

3a. The F.Pr.v. re-
3b moves the third 

from the chord. 

250-.251 Trbs removed . 3b 
a.fter the lst beat 4 
of 250 (260). Hn 2 
sustains throughout 
250. 
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269-287 Cbs play 259-277 These are 4 
occasional eighth change~ to pizz. 
notes legato. 

289-292 Scored for 4 279-282 Vlns 2 and 2a 
hns and strings with- vlas removed. Vlca 2b 
out cbs. changed from legato 6 

to pizz. Fourth beat 
o.f 280 ( 290) a.nd lst 
beat of 281 (291) 
removed in hn parts. 
Last pizz note in 

295 Scored for 
Wagner tubas and 
strings. 

vic pa.rt moved from 
3rd beat to 4th beat. 

285 Last beat re­
:wr'itten for ten tub& 
2. 

·6 

Finale (Feierlich, nicht achnell) 

11-15 

15 

25-29 

86 

93-98 

Cls double fla in 
unison. 
Vl.aa play a double 
atop as their lst 
note. 

Cls 1 a.nd 2 pla.y in 
octaves doubling fla. 

Cl 3 plays a. half '< 

note bb, then rests. 

Scored for strings 
only. 

i01-l03 Scored for 
hns 1 a.nd 2, W~er 
tubas, a.nd string a. 

107-109 Same as 101-
103 only a. minor 2nd 
above. · 

110 Vlns 1 divisi, 
'f(;"Wer part doubling 
v1n 2. 

115-il6 In 2nd half 
of 115 and 1st half 
of 116, cl 1 doubles 
fls in unison. 

Cls taken down a.n 
octave. 
The tipper no'te is 
removed. 

Cl 1 doubles cl 2 
in unisan. 

Cl 3 playa two quart­
er notes - fi ! a.nd 
b b, then rests. 

These six measures 
. are cut. 

95-97 C1 1 doubles 
hnl. 

101-103 Same as 95-
97 only a minor 2nd 
above. 

1o4 Vlns 1 in unison; 
lower part doubles 
tipper part. 

109-110 Cl l taken 
down a.n octave. 

1 

3b 

3b 

3b Cl 3 doubles the 
:.:· ·. vln 2 part 

2b 

3b 

3b 

and therefore is 
more correct. 
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143-145 Cbs play in 
uniaon ·doubling fls. 

159-166 Scored for 
2 fls, 2 obs; 2 cls, 
1 him, 4 bna,. trba, 
Cbtuba. a.n.d vlna. 

137-139 Ob 2 · ta.k~ 
down an octave • .. 

153-160 Fl 2, ob 2, 
cl 2 .removed. Cl 
1 pa.rt t~en down an 
octave. 157-160 (163-
166). .Addition of 
·vlcs 8.nd cbs 157-160 • 
.All strings muted. 
Part writing .alter­
ations in Cbtuba part 
159 (1~5)~ . 

3b 

2a 
2b 
3b 
4 

183-210 Conclusion 177-204 RemoVa.l of .2a. 
of the exposition · fl 3. _Note ~d part · ·ab 
~th the closing writing alteration~ 6 
subject scored· for . . in ob· 2 and 3; cl, 
full or~h. vlc, Ari.d ·cb parts. · 

. · Measure 204 ·(210) is 

211-230 Transition 
to development 
scored for cls ~ 
and 2, hn 1 and · 
strings. 

231 Last note in 
ili pa.rt is b t> • . 

· · ·· reivritten. 

205-208 The original 
20 mea.sures .. .ha.ve 
been ·cut and four 
newmeasurea ,are · 
substituted. 

: 209 This. is · chnng~d 
to e b,. 

3b 

237-238+245-246 sUs- 2i5-216+223~224 Cls . 4 
ta.ined harmony is ·. subatitu.ted for oba. 
scored for fls, obs 
1 and 2, and hna 1-4. 

247-258 Scored for 
ob 1, cls 1 and 2, 
hris . 1, 3 and 4, and 
strings. 

261 The grace note 
for fl 1 is f" .. 

225-232 The original 
12 measures are 
condensed to eight. 

235 This is changed . 6 
to c''. · 

138 

277-280 Scored for 
fl 1 ' obs and 'cls. 

251-254 Ob 3 removed. 
Ob 2 plays ob 3 

2b The F.Pr.V. pro-
2~ duces better 

284 Brass conclude 
their phrase wi. th a 
half note. 

297-298 Scored for 
obs, cls, 4 hns; and 
strings.. · 

part. 
258 This · is length­
ened .to a dotted 
halfnote. 

271-2.72 Rescored for 
2 fls, 2 obs, 3 cls, 
4 hna, and strings 
with part writing al­
tera.tions in ob and 
cl 3 parts. 

3b balance. 

5 

2c 
3b 
4 
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324 Last note in fl 298 This is changed 
pa.rt is b~ Ill to gf "' • 

324-328 Scored for 298-302 V1n 2 part 
aJ.l pa.rts except ban, played by lower vln 
trpt and lower strings. 1 part. 'Vlns 2 re1 1t. 

3b Copyist's 
error? 

7 

139 

339 Cl 2 plays a' on 313 This is changed 3b 
2nd half of mea.aure. tof' ·· 

351-352 After the let 325-326 Hns 1, 2, 5 2a 
note, scored for and 6 in unison fir . 
strings only. in and double the 

string parts. 

352-353 Measure 353 
proceeds without 
pa.uae . 

357-358+361-362 All 
parts excep;t upper 
strings sustaining 
in octaves. 

399-404 Scored for 
fls, obs, cls, hna 
5 and 6 and strings. 

405-406 Scored for 
fls, obs, cls, hns 
5 and 6 and strings . 

406 All pa.rts res t 
a.:fter playing a. 
qua.rter note . 

419- 420 After the 
let quarter note of 
419, scored for vlns 
only. 

445-449 Scored for 
2 obs, 3 cls, and 
vlns. 

450-457 Scored for 
2 fls, 2 obs, 3 cls, 
vlns, and vla.s. 

'"'· <· 

326-327 A comma ia 
inserted between 
these two measures. 

331-332+335-336 Fls 
oba , cls, and hna 1 
and 2 rest for part 
of these mea.aures. 

373-378 Rescored foJ ~ 
cls 1 and a , hns 1, 
2, s .. a.nd 6 and 
strings. 

a79-380 Ob a is 
removed. Pa.rt ~rrit .. 
ing alterations in 
fl 3 and ob 2 pa.rts , 

380 Fls 1 and 3 , ob:1, 
cl 1 and hn 6 pla.y 1 ~ 

ha.lf note, then res·; . 

393-394 Rna a, 5 , Wld 
7 sustain unt il the 
2nd beat of 394 
(420). Trpt suata.~ts 
until 2nd half of 
2nd beat of 393 . 

419-423 Cl 3 is 
removed. 

424-431 Vlcs double 
the cls in unison. 

... . .. - ~ - . . . ·. 

1 The F.Pr.v. helps 
to accentuate 

4 
6 

3b 

6 

the phrasing 
but it is not 
necEiasary .. 

5 :The F.Pr.v. pro­
duces more 
continuity. 

2c There is no 
need to 
double cl 2 
with cl a. 

2b 



460-461 Timp rolls 
through the first 
quarter note in 461~ 

434-435 Tim.p plays 
only a quarter note 
in 434 ltjll.d a. :flam in 
435 . 

46·5-466+473-474 Timp · 439-~7-448 Timp . ~b 
rests. pla.ys a. roll in 439 

and :four quarter 
note flams in 440. 

468-476 Timp rolls 
throughout the meas­

. ure. 

442+450 Timp plays 
only a. quarter note 
on the first beat • 

. . 
140 

471-478 Cls 1 and 2 
double fls in unison. 

.445-452 Cl s 1 a.nd 2 
are taken down a.n 
octave doubling cl a. 

3b To a.-void high 
cl range . 

481-482 Timp rests~ 

512-516 Scored pri­
m&rily for full orch 
without fl 3 and 
ttmp. 

517-531 3 fls play 
in unison. 

539-542 Transition 
scored for bans, 4 
hns , a.n.d lower 
strings. 

543-616 Conclusion 
of recapitulation of 
1st subject and re­
capitulation .of 2nd. 

555-559 Scored for 
full orch without 
timp. 

605-6"07 3 fls play 
in unison. 

455-456 Timp plays 
·a roll in 455 ending 
with a quarter note 
in 456. 

486-490 Trpt a· re­
mo-ved by hns 1 and 
2 and their part · is 
omitted. 

. . 491-506·. Fl 3 is 
removed. ·· 

513-518 Measures 
515+516, repetitions 
of 514 (540), a.re 
interpolated. 

519-578 This section 
foms ca. suggested . 
cut , a;nd· parts of it 
are actually cut. 
Ueasures 587~598, 
one me~sure between · 
609 and 612, and 
measure 613 are cut. 

6 

2a. Printer's 
error? 

There is also extensi-vE. 
rewriting. See measurE ·s 
560-562 (584-586) and 
573- 577 (609-615) • . 

531- 535 Part writing 3b 
alterations in trb 
and_ Cbtuba. parts. 

569- 571 Fl 3 is 2a. 
remo-ve.d. 2b 
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635-638 Vlcs .play 
lega.to. 

597-600 Vlcs play 
tremolo . 

639~640 Vlcs sustain 601-602 Vlcs play 
d b' • e b, b b,. a.nd d ~ ' 

tremolo. 

647-650 Scored tor 
obs 1 cls, 4 hns, 
and strings • 

661-664 Scored for 
obs, cls, timp and 
-vlns. 

665-666 VlCS ·play 
legato. 

671-674 Transition 
pa.ssa.ge scored for 
fl 1, timp and · 
strings . 

675-681 Scored for 
fl 1, timp a.nd 
strings only. 

701- 708 Scored for 
full orch. 

708 The let )la.lf of 
the mea.sure is 
scored for full ·orch 
without ti.mp • 

711 Scored for obs, 
cls, bsns, a.nd · 
str~s. 

712 Vlas play in. 
octaves. · 

723-724 Vlns play 
unmeasured tremolow 

609-612 Fls 2 a.nd 3 
doub~e a.nd fill in. 

623-626 Vla.s and 
-vlcs double WW' 

tremolo 

627- 628 VIes play 
tremolo. 

These four measure·s 
are cut . 

633- 639 Rescored for 
fl 1, ob 1 1 cis, ban 
2, hns 1 a.nd 2, 
Wagner iiu.bas, ti.mp, 
-vla.s, -vlcs, a.nd cbs. 
Vl.a.s play v~ 2 part 
tremolo. 

659-666 Part writing 
al terat'ions in ob 2 
a.nd 3 parts. 

666 Part writing al­
terations in -vla part. 

669 Part writing al-
. terations in lower . 
vla part, on . 2D.d· . 
half of the measure. 

670 Vla.s· ·play i.D.. 
unison, the lower 
part being ta.ken up 
a.n octave. 

681- 682 Vlns play 
measure~ tremolo; 
sixteenth notes . 

4 

2a 
4 

~- -. 

141 

2a. This helps to 
3a. fill in the 

octave space 
between 1st 
and 2nd vlns. 

2& 

4 

3b 
4 
2b 

3b 

3b 

3b 

3b 

7 
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725-729 Scored for 
full oreh. 

729-734 Scored for 
4 bns, trpts, tim.p 
and strings. 

735-747 Conclusion 
of the symphony 
scored for full orCh. 

683-687 Pa.rt writing 
alterations in ob l 
and 2, and cl pa.rts. 

687-692 Rescored 
with obs and ela 
doubling trpt pa.rts. 

693-705 Part writing 
alterations in hn a 
and 4 parts. 

•. 'J 

.;·. 

3b 
4 

2a 
2b 

142 

3b In the F .. Pr.V. 
hna 3 and 4 
double bns 1 
a.nd 2 which 
products a. 
better balance 
than in the U.Vr 
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SYMPHONY NO. 9. nt D. MJNOR 

This l&st ·&Dd incomplete Symphony- of Bruckner occupied 

him. from 1887 until October 31, 1894. lie spent the_ xema.ining 
. . . 

two yea.ra of hj.s life attmepting te fashion the Fin:a.le, but this 

could: not be done properly. The orchestration of th~ first three 

movements wa.s begun during the last part of August lE 91 a.nd. Ya.S 

completed October 14, 1894. 

·The Symphony is dedicated: to God, a.nd WB.B givEn. its first 
• • • • J • 

:. per:form.a.nce by" Ferdinand LOwe on FebruiPy 11, · 1903 • It W&B 

I published by" Dob1i.ng~r in Vienna. in l9~1 under the 1nonymous 

editorship of T.Owe. The JIIAtluacript version 'WaS editEd by" Alfred. 

Orel a.nd appeared in 1934. The _edition wa.a first pel'formed on 

:~ ~ril 2, 1932 conducted by Siegnrp:nd von Hausegger. Nowak's edition 

'i "'V&S published in 1953. · 

tj There are extensive alterations . in the orches, ;ration of the 

First Printed Version apparently nui.de. by LOwe af'ter ]lruckner' B 

death. They are a.ll quite smAll, and it is often d.if fic:ult to see 

any necessity_ for them. There a.re forty--five a.ltera';ions in pa.rt 

writing' t'h:i.ro/-eight . in ba.l&nce' twenty- thi-ee 'in tohe of thematic 

lines, twenty-two in ma.ss of _tone, twelve in color, ·Hine in change 

of· conception, seven ill ·cantinuity and five ill exemnion• There a.re 

I no a.ltera.tions invol-ving a. change in spaci:ng, but thnre ·are fifteen 

I 
I 
I ,. 
I 

which a.re incomprehensible to the a.uthQr. 

Ii:l mea.sures 21.,.25 of the Trio, we can. find se· rera.J. al tera.tions 

of va.rious types. In the Urt~ · this pa.ssa.ge is sco:~ed · for· "flutes ' 

a.nd strings · oril.y, bUt clarinets and bassoons a.re a.dd•!d. in the First 

Printed Version, a.nd the contra.b~sea a.re removed in measures 22-24. · 
. . . 

These added woodwind instruments only susta.in the pH ches of the 

·1Th.is is the date given by Gabriel Engel, a.lt:lough Redlich 
gives it a.s 1903. 
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rei ten. ted eighth notes in the string's a.nd.' might co'ru 1idera.bly improve 

continuity. The First Printed V~rsion n.lso alilers t h e ·color of -the 

string pa.rts, for in this version they a.re liiQ;ted. ID,.wev.er, muted 

strings are generally not characteristic of ·Bruckner•s orchestration. 

In mea.sure 21 the first Violins ch8.ilge •from tU:co to' ]llzzibato in the 

First Printed Version. It is diffiwl. t to find 8. ·san ;iaf&'c'tory reuon 

for this, since the rest ·of the strings do not ·chapgn to pizzie&to 

untii mea.sure 37.- There ·would seem t& be no re&aon ·f or having the 

"'" VIc. 
. I C.b 

21 ~ . 

II 

. r 

. . · :· .. ..... . 

'Exam,ple 2 from the Adagio, measure.s 207- 210, snows ua haw 

extensively part "Writing a.n.d ma.as of tone can be altered. Here 

flute II, oboes r, II and III, clarinets II and III and bassoons 
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I and U a.re added to a lightly scored passage. How e:uu:acteristic 

of Wa4¢er' s writing the First· Printed Version is, with its 

constantly ch&nging colors a.nd lllliD.erous doubl~a. · I:: not the Urtext 
. . 

simpler, more direct, JDOre cha.ra.cteristica.lly Bruclm.e1 ian? There 

would seem to be no reason for doubling the str:Ulg pa.l 'ts by 

wood"Vfind instrument~.. It is the beginning of the fin<~.l. section of 

this movement, and as nth the opening·s :-of·;.Bruclmer' s symphonies, 

should ~gin mysteriously • . S~e examp+e 2. _ 
1 :, • • • • • 

· ~e: first in~vemen"h i~ scored for 3 flutes, 3 ·cboes, a· clarinets 
. . .. . . . . . 

in B. ; ·3· bassoons, 6 horns in F a.nd 2 in B , 3 tromp• ~ts in F, 

3 trombQnes, contrabas~ tuba, t~a:ni and strings. '?he Scherzo 

scoring is the same,. as· is the.· Trio ~ for the remaraJ. of bassoon 3. 

The Adagio .. utiiizes_ the i.nst~entat:lo:xi of the openi ag moven1ent, . .. . 
except that the clarinets a.re in A and liorns 5-8 a.rE replaced by 

Wagner tuba.s; two tenor and two baas. 

In the first movement. of t~e First hinted V• :rsion, bP-s soon 3 

is repla.ced by a contrapassoon a.nd aJ.l e;ight. horns ~.re in F. The . . . . 

Scherzo _scoring is the &ame ~ t hat· ~f the Urtext ercept that flute 3 

is replaced by & piccolo. The Tri~ ·scoring is for 2 flutes (piccolo), 

3 oboe&, 3 cla.rine~s in B. ~ · 2. b&as<?ons, 4 horns in F, 1 trnmpet in F · 
' . , 

timpani and strings. The .A:d.a{p.o of the First Prin1.ed Version is the 

same a.s the Adagio of the Urtext _except tha.t ba.ssoc tn "3 is replaced 
by a contrabassoon •.. · ,. 
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sm.PHONY NO. · 9 IN D MlNOR 

First Movement. (Feie:rlich, Misterio'so) 

3-5+ 
7-9 

WY consist of .3 obs, C1 1 and ban 3 
3 cls, and 3 bsns. ·removed. 

2a. Produces o. 
better p. 

il-12 Scored for bra.s~:J, 
timp &nd strings. 

21~26 Scored for 8-hns 
a;nd strings. 

21- 38 

63-75 

81-86 . 

82-88 

88-92 

S~ored for ob 1 a.nd · 
. strings only,; 

co'ntinua.tion of 1st 
subject sc.ored for 
various combina. tiona 
of instruments. 

Clima.x of the 1st 
subject scored pri­
marily ·for full 
orch. 

Hns 1, 2, and 3 
sustain ha.rmo:oy. 

Seventh skips 
scored for different 
ww instruments -
first 3 obs; then 3 
fls, 3 cls, 2 ·bans, 
3 obs, and 3 f1s 

_again. 

Figures . consisting 
of octave skips 

· scored for hn 7 and 
then obs 2 and 3 • . _:. 

Ob 1, cls ·2 and 3 2c . 
&D.d bsns double 
the strings.· 

Pa.rt writing a.l ter- 3b 
a.tions in hns 3 a.nd 4. 

Strings -doubled by 2b 
cl 3 and bsns. 2c 

~artially rescored 2c 
with .the addition of 3b 
trpt 1 and the .re-
mo-n.l of bsn 3 . Pa.1: t 
writing alterations 
in a.ll parts except 
cls 1 a.nd 2 and 
· trpts: 2 a.n.d 3. 

Cbsn replaces bsri-8 . 2c 
Part ·writing &1 tere- 3b 
tiona in all p~s 
except .hn 1, trb at d 
tuba. a.nd cb. The· 
final note of the 
phrase is shortenec . 
from a half note t< a . 
quarter. note. 

Hn pa.rts 2 and 3 7 
·. interchanged. 

These f igures are 2b 
rescored for only 
the first. player oj 

each 'WW inst~ent. 

Rescored for hn 4 . 2c 
and then 0 b 2 only. 

93- 96 Scored for cl 1, ban Cls 2 and 3 and bst t 2a 
1, ti.mp and strings. 2 double strings. 2c 
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97 .. 99+ · Scored for hns 7 
101- 102 and a, timp and 

strings. 

Hns a.nd timp re­
moved. Part writing 
a.l terationa in the 
v1c part. · 

5 Hn. a.nd timp 
interjections 
destroy the 
flow of the 
music. 

99-100 Scored for hns' 3, 4, 
5 and 6, trpts 1 
and 2 ·~a strings. 

103-104 Scored for ~ 3, 4, 
. 5 and 6, , trpt~ .and 

strings. 

Rescored for obs 1 
and 2, · hna 1 ~d 2 
and strings. 

Rescored ~or obs 1 · 
and 2, cls ' 1 and 2·, 
bans 1 and 2, hns . l 
and 2 and strings. 

· 2 c Better ba.la.nce. 
4 

105-107 .Trbs sustain ·a .ha.lf 
note on the first 
ha.J..f of the measure. 

Lengthened to a ha.lf · f · 
note rl th an eighth 
note tied. 

106-108 Scored for f1 1,. c1 
1, hna 5-8 aad 
strings. 

Rescored for fls . 1 ~ .c 

and 2, cls 1 a.nd 2, ~b 

bans, hns 5 and 6, 
a.nd strings. 

109-114 Th~e scored for 
c1s 2 iLnd 3 in 
unison. 

C1 a removed. J 

111-114 Ens 5, 6, 7, and 8 
sn.stn.in h8J.'Jilony. 

?ns 7 and 8 pa.rt 
scored for bsns, 

115-123 Scored for ·fl 1, Addition of hn 3 
obs 2 e.Ud 3, cl 1, doubling ·vlcs. Pa.rt 
bans, hns 1, 5, 6, ·writing alterations 
7, and 8 and strings. in ban, hns 5, 6, . . 

. and 8, via and cb 

123-126 Scored for f1 1, ob 
1, cis, bans 2 and 
3, hna 1, 3, 4, . 7, 
and 8 a.nd .strings. 

parts. · 

Addition of cbsn. 
Part writing altera­
tions in c1 2, hn 7 · 
and 8 ~a· v1c p~rts .. 

:: b Bett.er Part 
'Writing.o. 

! !b 

127-130 Scored for .lui.s 1 and Rescored !'or bans, ~ :b 
.· 2 and string·~·~ hn 2 ·a.nd · strings~ 

131-166 Conclusion of expos- .R.em.ova.l of· fl 3, ob ~ :a. 
· ition of 2nd suh- 3, c1 3, and addition : :b 
ject scored for of ban 2. Part writ- · · ~ .b 
vario~ . combinations . · ing alter&tions in 
of instruments. a.ll pa~~ except bn 

3, trpt 3, trb and 
timp. 

I 
I 
I 

i 
I 
I 
! 



) 

I 
I. 

1 

167~227 Conclusion of 
exposition of 3rd 
subject score~ for 
various combinations 
of instruments. 

227-252 ~eginning of the 
development w1 th the 
first subject. scored 
for -v&rious combina.­
tions of instruments. 

252~260 Scored for fls, obs, 
cls, hns 1, 7 and a, 
tim.p and strings. 

260-264 Scoring. includes 3 
fls · in imison. 

2~268 Scored for all ww 
e.nd st~ings. 

269-276 Scored for obs, cls, 
an· br&a's a.rid 
strings. 

278 Vlns, vlcs, and cb 
pla.y a.n ~on the 
last quarter note in 
this mea.sure. 

280-301 Conclusion of dev­
elopment of 1st 
subject scored for 
Va.rio~ combi.nar 
tiona of winds a.nd 
strings. 

Cbsn. :replaces bsn 3. _ :lb 
Part Writing altera­
tions in all pa.rts. 

Cbsn. repl&ces ban 3; 
pa.rt -writing a.1 tera.­
tions in all parts 
except fl 1 a.nd 2 
a.nd. trpt 1 . 

Cl 1 part -written a.n : tb 
octave lower. Hns 5 
and 6 substituted 
for 1 a.nd. 7. 

Fls- 2 and 3 a.re 
removed.· 

:nan 3 removed. :Pa.rt 
writing alterations 
iil. o b, cl, ban, vln 
1 a.D.d vlc parts. 

Scored with addition 
of bans a.nd cbsn. and 
timp. Pa.r:t wri ti.ng 
a.ltera.~ions in all 

pa.rts except hn i 
a.nd 3, ·trpt 1 a.nd 2, 
trb 1, tuba and cb. 
The fina.l. note for 
br~s ~s shortened 
from a. whole note 
tied to a half to· a. 
whole note ~~ed to a. 
quarter. · 

This note is re­
placed . ~ a. rest. 

Removai· of ben 3 
and hn 2 . Part -writ­
ing aater~tions in 
fl, ob, cl 1, hn 2, 
?, 4, 5, a.nd. 6, trb 
and tub&, a.nd. vln 
parts . 

:L ' Fl 1 only 
produces & 
better pp. 

. ~b 

. r 
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301-302 The 2nd half of 301 
and a.l.l of 302 
separate the dev-· 
elopment of the let 
e.nd 2nd subjects 
nth rests. 

307-308 Scoring includes 3 
fla in unison. 

Ob 3-&nd el 1 fill 
in three rests with 
a. transitional 
figure. · 

Fl 3 removed. 

Hn 5 replaced ~ 

5 

2c 

7 309-311 Scored for .hn 5 and 
strings. -hn-.. 3 • . 

313-320 Conclusion of the 
development of the 
2nd subject ·sco+ed 
for ya.rious coi:n.biila.­
tions of winds a.nd 
strings. 

321-332 Beginning of rec&p- . 
itulation With 1st 
subject scored for 
various ' combinations 
of instruments. 

333-354 Scored primarily for 
full orch. 

355-420 Rec&pi tulation,;.of 
1~t subject scored 
for various combina­
tions of instruments. 

421-439 Recapitulation of 
2nd subject scored ­
for various combina­
tions of instruments. 

439-458 Conclusion of recap­
itulation of 2nd 
subject scored for 
various combinations 
of winds and strings. 

Timp substituted for 3b 
~be.. p a.rt ·"'tti ting 
alterations in fl 1, _ 
ob 1 and 2, cl 2, 
and hn 2 p&rts. 

Removal of bsiL::3. 3b 
Pa.rt -wri tillg aJ. tera­
tians in fl 3, ob 1 
and 2, cl 1, ban, hn 
2·, 3, 7, and 8, trpt 
1 and 3, 'Vln 2 and. 
cb p&rts. · 

Cbsn substituted for 
ban 3. Part wri ti.Dg 
alterations in .all 
parts excep~ ob 1. 

Cbsn substituted for 
ban 3. Part -writing . 
alterations in all 
parts. 

Cbsn substituted for 
ban 3. Fls 2 and 3 
and hns 7 a.nd 8 are 
removed. Part writ­
ing alterations in · 
cl 2 and 3, bsnt: hn, 
trpt 1, vlh 1, vla, 
vlc, and eb parts. 

Cbsn substituted for 
ban 3. Removal of 
fl 2, cl_3, and hn 6. 
P a.rt wri til,lg &1 tera.<­
tions in fl 1 8:nd 2, 
ob 1, cl 2, ban, hn, 
vla and co pa.rts. 

3b 

3b 

2c 
3b 

2c 
3b 
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~459 Conclusion of 2nd 
subject a.nd begin- · 
ning of 3rd sub­
·ject; proceed with-
out pa.u.se. ' 

459-492 Beginning of reca.p­
itula.tion of 3rd . 
suhje~t scored for 
various combinations 
of instruments. 

493~503 Continuation scored· 
for full orch. 

503-504 After 1st note~ 
· scored for hns · .a ;: 

.a.nd 4 in·unison. 

505-508 Scored for obs, els, 
a.nd bans only. 

· A pa.u.se is inserted 
between these two 
measures. 

Cbsn substituted for 3b 
ban 3. Part writing 
al~era.tions in a.ll 
parts.; 

Cbsn substituted for 3b 
ben 3. :Pa.rt writing 
a.ltera.tions in fl a, 
ob 1 a.nd 2, cl 2 md 
3, bsn, hn. 1 and 6, 
trpt, trbt tuba., vla., 
vlct a.nd'. cb .pa.rts. 

Rescored for hns 2, 2b 
4, 5 a.nd 6 in Unison. 
A termata. is placed 
a.bove the la.st note. 

lJsn. 3 remo:ved. Pa.rt 
writing ·alterations 
in ob 2 a.nd. · cl 2 

. pa.rts. Measures 507 
· to 508 a.re rescored 
for strings only. 

509-516 ·scored for hns 1, 2, Addition of hps· 5 a.nd 3b 
at 4, 7, a.nd at trpts,6 a.nd timp. Removal 
trbs; a.nd ·tub& only• . of trpt 2. Pa.rt writ-

. . ing .a.l tera.tiona in 
a.ll parts except 
trpt 3, trb a.nd tuba. 
pa.rts. -The note in 
510 is &hortened from 
a. 'Whole note to a. 
dotted half note for 
a.ll . inatrmnents. 

519-56'1: Coda. built a..round . ·. .A,lterat'ions in all 
the 1st subject · parts~ 
scored for various 
groups of instru-
ments. 

2a. 
2b 
2c 
3b 
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Scherzo (~ewegt, lebhaft) 

l 1-114 Section .A. of the 
Scherzo scored for 
various groilps of· 
instruments. 

Partially rewritten 
and rescored. EX- · 
tehsive alterations 
in all parts. 

€ 

I 

I 
I 
I 

I 
I 

I ., 

115-160 Section B··of the · 
Scherzo scored fo+ 
various groups of · 
instrmnents • . 

160-250 Conclusion of the 
Scherzo with sec­
tion ~ scored pri­
marily for large · 
groups of instru­
ments. 

Trio (Schrie11) 

Completely rescore<J; .- E 
with numerous · alter- ~ :a. 
ations in all parts. ~ :b 

160-246 Partially 
rewritten and re­
scored. Measures 
234-:246 ·a.re cut. 

::c 
~ .b 

lib 

1-68 Strings are gener84- Strings a.re muted. · ~ 
· ly p, but not m:n.ted. (Vln 1 to mea.sure 

17+19 Scored for obs 1 
and 2, cl 2, bsn 
and strings. 

20 

21-25 

36+ 
38+40 

Fl 1 a.n.d strings 
only. 

Scored for f1a and 
strings only. 

Cbs pla.y a.n. eighth 
note "on the 1st 
beat of each meas~ 
ure. 

37-42 Repeated eighth 
notes in winds. 

43-44 Scored for obs 1 
and 2, cls, bans 1 
~ 2, hna 1 a.n.d 2, 
and strings. 

. 109) 

Cl 3 in place of cl 
2. The ww chords are 
shortened fro~ 
quarter note chords 
to eighth note 
chords. 

Fls ]. a.n.d 2 .in ; ~c 
unison and strings. 

Cls 2 . and 3 a.n.d bans : ~b 
d~uble string parts. : ~c 
Inmeasurea 22-24, 
cbs removed. 

_Cbs removed i _n these •r 
measures. 

:s-an 2 in place of ban 'r 
1,. 

Ob 2, c1 3, and ban .~ 
2 a.re removed. 
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45-52 

61-68 

Scored for all 
parts except bsn ·a,. 
trpt 3,. trb, tuba. 
and strings .. . 

Scored f.or ob ·l, 
trpts a.nd s~rings~ 

Rescored for 2 fla, . : ~ 
2 . c1s, lma 1, 2 .a.Iid . : ~b 
4i trpt 1 · a.nd strings. 

· Obs 2 and· ·a replace · ~c 
tr:Pt~ 2 a.rid 3 ,. and . ~ 
'hn a replaces trpt 1. 

Cls 2 a.n.d 3 replace ~c Scored :for cl 1, 
trpts and strings. . · trpts ·2 a.nd 3, · and -t 

hn ·a rep~a.ces . trpt 1 . 

69-76 Hns 7 . a.nd ·a sustain 
harmony. 

. · .. 

Hns 7 and 8 re.:.. T 
pla~ed by hns 3 a.nd 
4. . . 

79- 85 S~ored for. 'fi ' 1 a.nd · · Cls 2 a.nd 3 a.nd· bsns 2b 
strings only. double strings. 

80- 86 See mea.sures _ 36~ : 38+ · See measur~s _36, 38+ 
. 40. 40· 

87-98 Scored for fl 1, · ob 
1, c1 1, hns 5-8 · 

Wind pa.rts . partially 2b 
rescored for fl 1, 

. and -s"t!ri.Dgs. 

99-109 Scored for fl 1, 
o bs,;· trbs ,. tuba a.nd 
strings. 

· 113-116 Scored :fo-r · f l .1, 
.+ ban 1, hn fl a.nd 

121- 124. strings. · (Timp on 
the lst· bea.t of 
113.) 

134 Ob 1 plays . two . 
sixteenth notes, bb' 
a.nd a', then. rests. · 

137-151 Scored for obs; cls, 
bans 1 and 2, hns . · 
l-!5, a.nd . vln I ·. 

ob 1, cis, bans, a.nd 
hns 1-4. 

Rescored for fl l, · . 
pice; obs 2 and 3, 
c~s, bans, . a.nd 
strings • . 

Ban 1 part :combines 
original bsn 1 part 

. 'ri th hn 7 part.. . . 

These are changed to 
two eighth notes. 

2b 

7 Popyist' s . 
error? 

Removal of ob· 3, 2& Bett~r 
cls ·2 8Jld 3, ban 2, . 2c ba.1a.nce. 
a.nd 1m ·2. Part "''fti.t-. 3b 
iD.g alterations in. 
ob. 2, .cl 1, a.itd hn 

·· parts. · . 

152 . .A. fermata. is placed The fe:r.m.D.ta is 
over ·this mea.s'!ll"e · removed • 

. of r 'est. 
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153-230 Strings ~ot mu.~ed. St~ings .muted.; · 1st i 

vlns to ·end o:( Trl~. 

II 164+165 S.c:or~d fo~ ·:f~ 1, 
· 166-167 c1 1 and ~trillgs • . 

Fl pa.rt · i .s taken. 3 
down a.::"6th in 164 
and an octave on the 

I 

'! 
'i 
I 

I 
l 
! 

.-first -note of 166 · 
and 167. C1 1 is . 
removed ·~n 166wl67~ · . 

169+171 See measures 17+19·. · See mea.sures ~ 7+19 .• 

172 See meo.sure 20. · · ·,. ·Bee measure 20. . 

173-177· See mea.sure.s 21-25· • . 

186-187 See measures 166-
167. ' . 

189-194 See measures 37- 42. 

193-196 Trpt. l doubles the 
rhytbm of e b · 1 · a.nd 

. v1n 1. · · 

See mea.sures: 21- 25. 

See measures 166-
·167. 

See mea.sUx-es 37-42. 
Ti-pt 1 :~emoved. ·. 

195-196 See mea.sures 43~44. See mea.~es 43-44 .. 
. . 

-197-204 See measures 4~52. See measures 45-52. 

205-212 Scored .for ob 1, 
bans 1 and 2, trpte 
and strings; 

Obs 2 and 3 replace . ~c 

trpts 2 and 3; hn 3 ·~ 
replaces trpt 1; ban 
2 ·.is . removed. · 

213-220 Scored for c1 1 ·, 
ban 1 and 2, trpts 
a.nd ·strings .. 

Cls 2 a.nd 3 replace · : ~c 

trpts 2 a.nd 3 ; hD. 3 · ~ 
replaces. trpt 1; ban 
2 is removed. 

221-228 See measures 69-76. · . See ~ea.sures 69-76. 

231-237 See measures 79-85. See measures 79- 85. 

239+250 Rris 5-S p1a.y repeat- Hns 5-S replaced by ' r 
. ~d chords doubling hns 1-4, and some . 
lower strings:. chords ·removed. 

251-261 See ·measures 99-10.9. See measures 99-109. 

· 261 ... 264 Consist of rests 
after· the -first 
eighth in 261. 

264 La.st , mea.sure of th~ 
Trio. Scherzo is 
repeated da ca.po 
wi. thout pa.use. 

Timp fills these 
· mea.sure.s in with 
· repeated EJI:'• s. 

·Apauae .is inserted · 
between . the Trio ·and 

· · the . Scherzo. The . 
Scherze is repea.ted · 
without the four mea.s­
ures cut· (243-246). 

li . 
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Adagio (Seh.r lo.ngsam) 

5-6 Scored for hns, 
trpts, ·trbs, tuba. 
a.nd'1 atr±ng~ .~., 

Scored for fla, obs, 
cls, and strings. 

7 Rhythm of 1st half 
of the measure far 
Ylc and cb is 
·quarter note-eighth 
Teat-eighth note. 

9-44 Continua.tion and 
conclusion of sec­
tion A scored for 
various groups of 
instruments. 

45-~ Cl 1 &nd strings. 

Part writing &nd 3b 
rhythm alterations 5 
in bn a.nd trpt 2 a.nd 
3 parts~ .Addition of 
bsns. 

Fls 2 a.nd 3 and 
(fbs 2 and 3 a.re 
removed. 

2a. 

Changed to a. dotted 5 
quarter and a.n eighth .. 

Partially rewritten 6 
and rescored. Cbsn 2a. 
replaces b$n 3 • 2b 
NUmerous a.ltera.tions 2c 
in all Ps.t:ts. 3b 

Cl 1 replaced b,y cl 1 
2. 

155 

47 Ob 1 concludes its This note is removed. 1 This f' an­
ticipates the figure of the pre- · 

ceed.ing· mea.Sllre :with 
an eighth note f' . on 
the 1st beat. 

57-76 Conclusion of seco 
tion B scored fer 
small groups of 
instruments (rarely 
more than th.ree 

· 'Wi.D.ds a.nd strings) • 

81-82 See measures 5-6. 

82~83 See measures 6-7. 

85-91 

87-89 

Strings play PP• 

Scored for fl 1, hna, 
trbs, tuba., a.nd 
strings. 

Paetia.lly rewritten 6 
and rescored. Alter- 2a. 
ations in all ~arts. 2b 

See measures 5-6 .. 

See measures 6-7. 

2c 
3b 

Upper strings muted 4 
play p. 

Rescored for fl 1, 4 
bsns, hns,. and string 2c 
parts. Final note 6 
in the ban a.nd· hn 
parts is shortened 
from a dotted half 
te a. lialf.;-.~Y:ith an · 
eighth tied. · 

f • of the main 
theme in vln 1. 

.- .. - -· . . . - ··· ·- .... - - - -· . -
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93:-:IOO Scared fo.r a.11 . 
instruments .except 
bans, Wagner tubas, 
t:rb~· ;3 tuba. a.nd ! . ' I timp. _. . ·. · . 

·) 101-104. Score~ for f1s, obs, 
·. · cls, ban 1, · hn ·a 

· a.nd vlna. 

109-120 Scored 'for solo ob 
· &nd cl· .and strmg~. 

· 113-116 .oJ>.l plays a.n · 
eighth note figure 
a.lte~a.ti.ng rlth 
vlns·. · 

Rescor~ with the 2b 
&ddi tion of bans 3 b 
cbsn. 

Ob 3 &Dd cls 1 a.nd· 2 e. 
:3 re.moved~ .Addition 3b 
of v1a.s. Part . writ-
ing a.nd r~Ytbm alter.:. 
a.tions in fl, cl, 
and v~ pa.rts. · · 

Cla 2 and 3 double ·. 2a. 
· vla parts~ 

·Fl 1 doubles ob 1 2 b 
in unison. 

·. : 

121-128 Concluaion of sec- . Pa.rtia.lly rewritten 
.. tion ".A. scored pri- . and rescored ·with 

2b 
2c 
3b 
6 

J 

marily: for full ·removal of ob 1 and 
orch uthout Wa.gn.er . ·. replacement of ban .3 
·tuba.S. · · with cbSri.. 

Rescored with the 2a· · 
2b 

·129-140 Se~tion B scored 
·for ob 1, hns 1 and 
3, trba and strings. 

: addition ?f fl.s 1 and 
2, c1s 1 and 2, and · 2c 
ban le · ·.· 

i 144-150 Scored for o'bs; cls, 2 · bans ·double :vlc 
trbs .and strings. · 8.nd · .eb pa.rts. , 

150-154 Scored for fla, ob 
1., cla 2 and a, hn.s 
1: and 2; a.nd trpts 
2 . and. 3. · · 
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i 162 ' 

· ·E.cs pla.y . triple 
stops. 

Half note chord 
scored for Wagner 
tuba.a · and s~ings. 

Wagner tub&s ·and 
strings play a half 
note chord. 

Rescored for .. f1 1, · 2 a. 
ob 1, cis,. hns. 1 a.nd 
2, and trpta· 1 and .. 2-. 

Vlca and . cbs di:visi. 1 
Lowest vlc note 
played by upper cb 
pa.rt • . 

Note is· shortened 7 
. to a dQtted quarter 
note.· (In tuba and 
upper .strings.), 

Chord is lengthened 5 
to 8. ..fho1e note in 
tubas, and lengthen-
ed to a ha.lf note 
with an e i ghth note 
tied .in strings. 
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163-172 Scored for fls, 
obs., cls, bsri. 1, 
trpt 1 and strings 
without cbs. 

Remova.I of ob 3 : ~c 

and trpt 1. Addi- ·~ 
tion o:f cbs. Strings :Jb 
muted. l'a.rt wri tiilg 
aJ. tero. tions in fl 2 
and a and· ob parts. 

.... 

The last group of TJti,· s.· is ch~ed to 
32nd not~ in· the ~· 

175 r Copyist's 
error? 

~ln 2 .part ¢oata.ins 
anf~· ·. 

181-182 Scored for fls, obs ~ 

1 and 2, cla 1 a.nd 
2 and strings with­
out cb. 

183-186 Scored .for fls, obs, 
cla 1 8Jld. 2 a.nd 
strings without cb. 

187-192 Scored for a.ll 
parts except bsn 
and timp. 

187 · The last note in · 
ard group of 32nd 
note.s in vlns is g*'. 

19a-194 Scored for all 
parts except ban, 
tenor t:il.ba. 2, ba.ss 
tuba and timp parts. 

195-206 Section ~ is scored 
for full orch. 

207-210 Beginning of Coda 
scored for ob 1, 
cl 1, hn 1 8Jld 
strings. 

Addition of ob 3, ~ 
ban.l · and cb. Part 
·uTi tmg 8.1 tera tions 
. in ob •d vlc parts. 

Scored wi. th the · ~a 
addition of ban 1 3b 
and hn 1. Part 
writing 8.ltera.tions 
in f1 2 and 3, obs 
2 .and a, .vl.D. 1, vla 
8Ild vlc parts. 

Removal of fls and 2a. 
trpt 1. Part writing 2c 
a.Iter&tions in hn~ 3b 
tenor tuba 2, and 

· trpt parts. 

f 

Cha.nged to rY•. 7 Copyist' a 

Removal of hns 2 and 2c 
4 trpts; addition 3b 
of tenor tuba.. Part 
writing alterations 
in. ob a, c1 1 and 
tenor tuba parts. 

Cbsn replaces ·ban 3~ 2b 
Slight alterationS 2c 
in all parts. 3b 

Scored with the 2a 
addition of fl 2, 3b 
obs 2 a.nd 3, cis 2 
and 3 and bsns. Part 
<vriting alterations 
in vln 1 and vlc 
parts. 

error? 
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211-218 Scored for fla, 
obs, c1s, lms l 
a.n.d 2 a.nd upper 
strings. 

219-223 Scored for fls, obs, 
cls, hns. 1 a.nd 3 
a.nd upper strings. 

22~226 Vlcs pla.y trill-
. like figures in 32nd 
notes interspersed 
wi. th 32n.d re'iJi;s. 

.. . 
227-230 Scored for fls, ob 

· 1, ·and. strings with:.. 
out cbs. 

231-234 Scored for Wagner 
tuba.s a.nd strings. 

235-243 Conclusion of the · . 
moV:ement scored for 
fis 1 a:D.d 2, hns, 
Wagner tuba.s, trbs, 
tuba. and ·strings. 

Removal of fls .2 ~ c 
a.nd 3 and bn . 2.. :3b 
Part writing a.lter~ 
a.t:i.ons in: obs 2 and 
a, cl 2 and a, and 
vln 1. pe.rts. 

Fls. removed a.nd hns 
3 and 4 ~bstituted 
for l a.nd 3. Addi-

. tion of vlcs _in ·· . 
measure 219. Pa.rt 
writing a.I.terations 
in ob 2 and 3 pe.rta. 

. I 

32nd rests··.~e re­
a.rra.nged· for no 
apparent reason. 

~ ·. Copyist' s 
error? 

Removal of fl s 2 . : :b 
and 3 a.n.d addition of .::b 
ob 2. Ptl.rt writing 
a.1 tera.tions in fl, 
ob, ~d vln 1 parts. 

Pa.rt writing a.ltera.- " 
tiona in v1c and 
cb pa.rts. 

Addition of cbsn. ti 
Pa.rt writing alter- ab 
a.tions in Wagner 
tuba., trb 2, vln and 
vla parts. The cb 
part is mOdified and 
the vlc pa.rt· is non­
divisi, mierea.s in the 
Urtext · it wa.s divisi. 
The final measure is 
marked pizz .for string;J, 
wherea.s in the Urtext, 
the last three notes 
a.re pizz. The 1o.st 
note in the Winds is 
erlended. ·from a. 
quarter note to a. 
whole note with a. 
fenna.ta.. 
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CHAPTER X 

CONCLUSION 

.By listing the &1 tera.tio~ in . the preceding ma cm.er, the author 

hopes tha.t .he ha.s made 'it leas difficult for · auy person interested in 

the problem of ~e ·BruckD.er editions to eXamine the altera."t?iOJ;lfl _8Jld 

to dr&W' his oft conclusions -.:.regarding -the r'el&tive V81Ue of. t:tle two 

ma.in versions·. 'rt .is i..iupo:r;ta.nt that. on:e examine a.ll the alterations . 

before coming to a.ny conclusions; because in each of the sYm_phonies ·, 
I . 

is to 'be found a. different pe~ceD.ta.ge of ea.ch type o:f a.ltera.tfen.-: .,, 

~oo· many articles have appea.red in which it .is obvious .tha.t .the authors 

.ha.ve only examined ·one or two symphonies, a.D.d with tlle conclusions · 

derived from these one o·r two symphonies, have made bla.nket statements 
• . J 

.to the effect that the First Printed Version constitutes & definite 

improvement over the Urtext Version~when in all ·actuality they· only 

quote · a. ~ew isolated examples. The present author _has ex&mined all the 

al terationa carefully, a.nd they haye be~ list~ 8Jld commented upori. 

·· iri. the .xnain pa.rt of this thesis. 

Of th.e l,lTO· ·orchestration- alterations or groups of alterations 

presented here, it was found that only approxfma.tely · one~fifth of the 

total number could be li~ted ,as ·being _of de-finit~ va.la.e. The ma.jority 

of alterations offer little improvement • . 8Jld .it is difficult to ju8tify 

their .being. There are 141 alterations or groups of a.lterations in .the 

Symphony No. 1, eighty- five in the Symphony ·No. 2, 1~0 in the Symphony 

No. 3, 243 .in the Symphony No. 4, 160 _in the. _Symphony No. 5, nine'o/-five 

. in the Symphony . No. 6, eighteen in th~ Symphoey No,. 7, 132 in the 

Symphony No. 8, ·8Jld 106 in the Symphony No. 9 . It is interesting -to 

note that the.re are ao few alterations in the Symphony- No. 7, for this 

, Symphony b_ecame popular almost immediately 8Jld was tberefore not 

I subjected to the ~ontinual revision and re~!iting of the ot~er 
I oymphonieS. Perh&pS had any of the otherS &chieved aoch :bunediate 

, acclaixn, they would have been spared this rewriting after rewriting .. 

Examination shows that· the orchestration 8Jld. form of . the Symphony No. 7 
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is ?10 ~~ore pei'fe~t.- (imperfe·ct~ than that of -the-othe: ~s, for . no line of 

de~lopment from the _First to 'the Ninth ~hony can be traced. 

The alterations han also been ca.tegorized a.c•:ording to type, and 

a. study .of the. ata.tisti_cs .of these types ts· a.ls~ he·i pf.;u.· There a.re 

sixty- nine 8.1 tera:tion8 :ili . execution, 308 in mass of ·iione, 282 · in tQne . .. . . . . - . . 

of thematic l -ines, 184 in ba.lanoe, fifty- seven in sp• ~cing, 446 in 

part .wri t .ing, i34 in ~ color., . fifty- one in continuity, 270 in conception, 

·and seventy- five 'Which w~~e incomprehenSible. · (It ·s:1ouid be noted 
. . 

tha.t beca.uae most of the a.ltera.tions a.re o·f more .tha.:l 'one t:r,Pe, the sum 

total of ·the types is . grea.~er than the ~tal number 1>f a.ltera.tions. 
. ' . 

There is no wa.y of reconciling .these ·facts, s~ce on~ alteration may 

aff~ct tone, texture, ·color -~d conceptfo~.) ' As w&s to .be ' exp~cted, 
. . 

the ma.jo:rity -of orchestra.~ion alterations a.re of ton~ and texture," 

although conception a.nd col~~ were ;a.lso ·altered free.Ly • . Only- in the 

Symphony No. 7 were ·there no . a1.tera.tions in conc.epti•>n. 

Yost o~ the alterations could.not ~e listed a.~ improvements, . . ' . . .. ·.. . 
· beca.ua~ they changed Bruckri.e:J;"' s .style· of ~rcheatr~~i >n. One . ea.n 

pinpoiz~:t certairi· cha.ra.cteri~tl.~s ·of Br-uc~er·, a · orche 3tra.tion, just a.s 

one ~ do the same with tha:t of . Be-ethoven . a~·-. B~_8.bms or any other 

individual composer. On:e ·expects Uni.s·c:m th~~s, blo ~k orchestration, 
. >-, 

severe contra.sts, - pa.ssages -~or trombonew a.n~ ~trings and harmonic 

woodwind -writing in Bruckner. Too mo.ny conductors· a; :id · writer.s, especia.lly 

during the la.st fifty' years; _ ha.ve considered .:SrU.clme:r to be a. disciple 
· ~ . . 

of Wagner, 8.nd ha.ve :ther.e~ore effected these .a.lter""t tons whic~ make 

. the symphonies s~und ·-le.s_~-- lik;e ~~c~er and uiore 1~ ~ "W8.gner. ~t 
cannot be denied ~ha.t Bruckner -~red Wagner, but b~cause of this, a.re . :. . . . . . ·.· 

we to make Bruckner sound like & minor Wa.gnerian ~?honist? We might a.s 
. . , . 

well revise the Schubert .symphonies so tha.t they 'Will sound more 

Beethovenia.n. 

No one d8.res to alter & composer's melodic ma.·~erial, but f orm., 

orchest~a.tion and phrasing a.re often deliberately ch Lnged without the 

slightest . hesitation . or ·p_a.ng. of conscience·.. . Thi's is especially true in - . 

the 19th century~ but fortunately in our own times, : ~afthful adherence 

to the composer . is insisted upon, a.nd pr&ctices acce:>ted in the 19th 
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c.entury a.re no leng~r tolerated~ Bruclmer was a vict:.m. of ·this 

tmfortuna.te ata.te of a.ffaira· in the last century. · Tht: stronger and 

more popular composers h~ enough acclaim and support to discourage 

161 

i a.ny tampering with their scores by conductors, by not so rlth 

-~ Bruckner. He did not a..chieve any degree of a.ppreciat:.on until he was 
'· 
I quite old, and the years during -irhich ~e had had to fj .ght for recogni-

tion left .their mark. Conse~ently he accepted witholt Qpjection 

;I numerous alterations which woUld have ~posedly made his music more 

acceptable to. the general public. Whether or not the~ e a.ltera.tions 

served their p~se is not known, but there are seve1al letters .. . 
written by Bruckner .to his friends in ~ich he infers. that t4e :Urte:rl 

Version is only for later times.1 

Now there is no longer any reason for these . exsggerations being 

tolerated. Bruckner'~ · style of orchestratio~ is rathEr lean and 

angular, as opposed to the _conception that the symphoDies should sound . . . 

' ricli ·and smooth:• He is always seeking great contrast in his form a.nd 

orchestration, and thi~ is exactly wpat is ·so often destroY,ed in the 

!j First Printed Version. The excessive doubli.ngs, .the contrapuntal 

[: woodwind writing when he cle.arly wa.nted uni_sonal movement., the 

·. \;!· substitutiBonecoa:uaf heowrns·· e a..r.foer trombones or woodWind for. bz:a.ss, numerous 
part writing e.l terations o~ the .Fir.st 'Printed Version should be 

removed.: taught t~at o:ooes must no~ doa.ble flutes in 

I
I . 
1 unison in the tipper reg~sters is no reason to correct · this in Bruckner • 

. 

1 

Bruc~er' s m-iting pr.<?.duc~e its own peculiar soun~, . anl with the proper . 

1
· balance achieved by the conductor, even the s~metJ.mes ·musua.l part 

1 writing -can be made. to sound musical and effective. T1ere are, of 

,. course, altera~ions whi-ch ~e improvements, and these 3hould be accepted 

i after careful con~iderat'ion by and e.t the discretion o. ~ the performer • 

. il However, the. 'Wholesale cha.nges effected by Bruckner's ·vell-meaning 

pupils must not be accepted on the inadequate excuse ·~tat that is the 

. way they were performed d.uring Bruckner's lifetime • 
.. j -

I. 
------~----------

1see Introdu~tion, pages Vi-vii. 
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