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Courtauld - Sargent Concerts 

The Concert Club. 

T HE object of this Club is to stimulate interest in music, 

and to ubtain a wide and stable audience, dnl\\'n from lovers 
of music for wbom the usual prices have been too high to 

enable them to subscribe regularly to cOllcerts. 
\Vi th this object a Concert Club has been formecl to 

which employees' clubs cOllnected with the big business 
establishments, students', teachers' a nd other professional and 
social organisations of a similar character are eligible 
for membership and a re invited to subscribe for blocks of 
seats at considerahl ~' below the usual Queen 's Hall prices. 
Ticke ts a t these reduced rates will be confined strictly to 
the use of Members of such Organisations. 

A Member can buy suc h t ickets only for the Series of the 
Six Concerts, not Singly, and they are transferable on1y t·o 
members of the same organisation. Any member tra nsferring 
or selling a ticke t outside his or her organisation is liabl e to 
forfeit membership of the Club. T he ti ckets can be 
purchased at these reduced rates only through an 
Accredited Representative of their Organisation, who 
mllst apply for them toT he Secretary, 20, P ortman Square, \~.l. 

The membership at presen t amounts to abo ut sixteen 
hUlldred persons, and all seats available for the Club are filled 
for this series of concerts. 1l'Iany other applications fo r 
membership have had to be refused for lack of space in 
the hall, as a number of seats will always be kept for the 
general public and sold at the usual concert rates. 

Owing to the success of the Club the aim !lOW is to double 
the membership with a view to duplicating the concerts next 
season, anc! further firms and organisations that may wish to 
become members in the second series beginni ng OCtObCl-, 1930, 
are invited to send in their names at once with an indication 
of how many tickets they are likely to require, in order to 
make it possible that arrangements can be made for their 
accommodation. 

There are four categories of seats at d ifferent prices. In 
order to facilitate allotment, it is urgently requested that the 
number of seats in each ca tegory initially applied for should 
correspond as closely as possible with the varyin.g means of the 
individuals forming each organisation. 

The Prices f vr the Series aye (IS folio, 'S ; 

1/6 (that is 9/- for t he s ix concerts) for seats usually sold at 2/4 
2/6 (tha t is 15/- for the six concerts) for seats usually sold at 3/
3/6 (that is 21/- for the six concerts) for seats usually sold at 5/9 
5/ - (that is 30 - for the six concerts) for seats usually sole! at 8/6 

All ellquiries to be addl'essed to 
T HE SECRETARY, 20, PORTMAN S QUARE . 
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REMAINING CONCERTS OF THE 

FIRST SERIES 


W ednesday, January 29th, 1930, at 8 p.m. 

Conductor BRUNO WALTER 

Symphony in C, No. [ BeethuvPll 

Das Lied von der Erd e G IIsta7' M"lzler 


Soloists, ROSETTA AN DAY, JACQUES URLUS 


W ednesday. February 26th, at 8 p.m. 

Conductor MALCOLM SARGENT 

Soloi~t, ARTUR SCHNABEL 

Conce rto in C mill or for Pianoforte and Orch est ra Beethoven 

C ncerto in 0 minor for Pianoforte and Orchestr<l - M ozmt 

Concerto in B Rat major for Pianoforte and Orchestm Brahms 


Tuesday, March 18th, at 8 p.m. 

Conductor MALCOLM SARGENT 


Soloists, JELLY D'ARANYI, ROY HENDERSON 

The Garden of Fan Bax 

Song of th e Hi g-h Hills, for Orchestra and Chorus Deli1/!. 

Concerto for Violin and Orches tra - SZ),lIlanU1"ski 


Soloist, JELLY D'ARANYI 

(Fil sf PeiforJltm,ce in England) 

Serenade for Orchestra a lld Voice Bliss 

Solois t, ROY HENDERSON 


(1st Performance) 
The Pines of Rome 

Tuesday, April lst, at 8 p.m. 

Conductor MALCOLM SARGENT 

Soloist, FRIEDA LEIDER 
O\'erlure Leonore, No 3 - But/lOven 
Aria from Fidelio Beethoven 
G rosse Fuge Beethoven 
Aria from Der Fre ischutz  j'Veber 
Symphonic Study, Falstaff Elgar 

PRICES FOR THE GENERAL PUBLIC 


Single Tickets, Orchestra Stalls and Grand Circle, 135. 6d. and 8s. 6d. 

Orchestra (unreserved, 3s.), including tax. 


T ickets enn b obtained from the Box Office, Queen's Hall , amI usual agents. 


In accoraanci wlt.h the l"til lClm.lltr or Lhl! 
1 The pt:b ii.:. mar !.:.:\ n: a t th e- w d 01 the r cr lurlP:.Hu e 1..>1 ": l.: 

m ult i :'1 t tl :.. l ti me bl' 01'111'11, 

2. 	All ;! .J.ll;.l.W:l)' S. Cll ff id f) o, 't:ll~.t. ;l:uJ ~sl~nnl VU· ~ 
{r ee trom ub S'l r uI;. l ion whdher perlu ;.. uellt Or tc'l'IptJr"U} . 

.t l'cnOIl'lll ~ h :t1 \ not he I' el tlluted t u I ... nd IJf 411 In am til .. 
• 11 in ";l il Y ur !b c oUII· r ( a nI" ") . ' 11 1::UldtlL, be J'ermtlt~ 
; Ir t h" 1~: , !l H • lIu fft..::( (:nt a\pl: l' C hh :l !l b4t kal lUI r .r ')Ii 
, n ' .; i ' I.: '~C • 10 exiu. 

Miniature Scores of the work. to be PI 

the attendanU 

PROGRA' 


Wednesday, Noveml 

C onductor OTTO 

$ uite mQ. 3 in 1£). [or 
Timp;tni, Strill g~ a n I Cuntinuo 

Overture, Air, 1s t Gavotte, 2nd G 

Anton Bruckner, who was in til 
must compose hi ' works carefully, < 
La account for them befo re God, is 
was not discove red until the renewa~ 
the war. In F ra nce in Ma rch, 192~ 
Te Deum were played in t he church 
and now in Londo n we are to hear 
first time. His s trong re ligious feeli 
identical with that of J ohann Sebasti 
a hundred years had elapsed since 
St. Matthew's Passion by Felix 
enjoyed a renaissance both as a great 
a composer of instrumental music. 1 

overlook him to-day, and as an 
Bruckner's Symphonies, nothing is 
his four Suites. 
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In .ccordance wit.h tho 1"6Q.uirementa of the L,ondun County Councll. 

1 	 1'h l publ!!: 0) ;1)' h;;,a \ '~. I t h ~ e nd u l lhe " er lU rJ u,i,(H,;: t' 0 1 t X!"! l lJilio ll by llll ex it d uor,; aUtI ~ lll.:.h !/OQU 
!TI list at th J.t time be orC'll. 

2. 	 All tal\j w.I )' :~. curr ! t\.,r :-. , '!11 1:J, jJ .;.:ues a.u.d ('x!c tU&1 Jl:t,u~'\\\~:t} ti in tend ed fu r e xit t ila I be k~p\ en!il'elJ' 
trco..: (romoblitr tlCI ~o n Ui lt:(hcr p cr nl!t nc:.ol ur tc·npVr"al"). 

:l. 	 P enous ~h:lll n ot b e: l\~"H!lte\1 ~ u ~t:lln (1 o r .}I In ~n>' ul Ih e I!ltrt}; W.I U In ter -ti ll ;': lhe ic::a1i ll~ ur!l , 
Sit in :lil Y o r the oUL"r ~:II'l &\\':l Y', 11 sUndlnl h ..: pCf u' lt l cJ III the 'tl. ll ;,h;~\ ;" "l tlL ,( ..kl,eJo "nil I" ll.t:" 
Id the l ealjll t . i Ult:cil!nt "'ll"~cC' :,h.:.. 11 be left )I)r r c!'s.on.i :v IJ-' ~ C'..1Slh' to a fuJ leo a n d to 1I ,l\"c 
Irc.c ;\(;::~ , tv C'. x.lIl!r. 

Miniature Scores of the wort,. to be performed are on sale from 

the attendants. 

PROGRAMME 


Wednesday, November 20th, at 8 

Conductor OTTO KL MPERER 

$Suite 1MQ. 3 in lL', [or 3 T rumpets, Oboes, 
Timpani, Strings and Continuo Bach 

O verture, Air, 1St Gavotte, 2nd Gavotte, Bourrce, Gig ue. 

Anton Bruck ller, who was in the hab it oC sayi ng tha t he 
must COl11pose his works carefully, as one day he would have 
to account for them before God, is a man whose sign ificance 
was not discovered until the renewal of religiolls feeling after 
the war. In France in March, 1928, h is 9th Symphony a nd 
Te Deum were played in the church of N otre Da me in Pa ris 
and now in London we are to hear the 8th Symphony for the 
first time. His strong religious feeling is related tho ug h Ilo t 
identical with that of Johana Sebastian Bach. I t was not un li I 
a hundred years had elapsed since the performance of the 
St. Matthew's Passion by Felix Mendelssohn, that Bach 
enjoyed a renaissance both as a great master of oratorio and as 
a composer of instL'Umental music. No orchestra can afford to 
overlook him to-day, and as an introduction to one o f 
Bruckner's Symphonies, nothing is more suitable than one of 
his four Suites. 

http:I!ltrt};W.IU
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The four Suites (No. I in C major; No.2 ill B min or ; Nos. 3 
and 4 in D major) were produced during Bach's "tay a t K6 then, 
i.e, during the yea rs 1717 to 1723. when he was the conJuctor 
of an orches tra and on frie ndly terms w ith the mus ic-loving 
Prince Leopold of Annalt-KOthen. T he latest Bi ograph er of 
Bach, Charles Sanford Terry, draws a g-raph ic picture of those 
days when Bach, with Joseph Spiess a nd Job. Ludwi g
R ose, the Ch amber Mus icians . under t he li <Y ht of wax 
candles in t he larg e music cha~be r of t he castl e, played 
his ne w Sonatas, Concerti and S ui tes ; whe n Schreiber a nd 
Krahl, the trumpeters, were the fi rst to play the closing Gigue 
in the D major Suite, so that the merry sounds resounded from 
the rafte rs of the roof, and when the Prince h imself used to 
pl a y the Sona te for th e Pianoforte and the Viola de Gamba. 
The Suites we re then called "Overtures ," no doubt becau se t hey 
all commence with a st rik ing o ve rture in th e French S tyle; i .c., 
firs t a grave with repetit ion; the n a fugue, which aga in lec! back 
to a g'rave passage, and was likewise repeated with it. One 
heard only the nobles t, purest chamber music, a g lori fie d suc
cession to dance music, such as was o rigina lly played by 
the mins t rels ill medi<£va l cities. The 3rd S ui te consist. · o f 
an Overture, Air, 2 Gavottes , Bourn~e and Gig ue , with t he 
three merry trumpets. The second mo vement is ce rtai nly one 
of t he most wonderful productions of Bach's melody. 

S ince Bach 's time the a ir has been transposed , a nd is 
well known to concert-goers as the Aria on the G s tring . 
Each of the Suites (the one in C is played most rare ly, w hile 
that in D is th e favourit e), excites surprise t hro ug h th eir a b un
dant rhythmica l and melodic contras ts . Each is a world 
in itself, and all taken toge the r reveal t he so ul o f the Mas te r, 
in whom all huma n feelings , joy, sorrow, II s hades of hurt1o ur , 
melancho ly and wanton chee rfulness had their musical home. 

INTERVAL 

ANTON BRUCKNER 
In the eighties of the la::;t century it peculiar-looking man 

could often be seen wal k ing throug h the s treets of Vienua . 
H is squat fi g ure and broad s houlders we re cl ad in an ill-littlng 
black frock coat, while his sturdy leg s were swathed in a pair 
of very wide trouse rs . A blue handkerchief, hang ing ou t of 
one of hi s pockets , compl eted his remarka ble cos tume. Seen 
in this way one mig h t have easily mis taken him for some 
sma ll country school teach er. A g lance at the face benea th 
the brim of his black felt ha t reveal ed however features of 
such majes ty and nobility as to make one think of one of the 
Imperia l Cesars or a great P rince of th e Ch urch. \ :V hatever 
the difficulties of placing this figure of mixtures and contrasts 

every ci tizen of Vienna was easily ~ 
Anton Bruckner , Professor at the C 
at t he Imperial Court. 

, 
13 0m on the 4th of September 

of Upper Aus tria , An ton Br\1ckner 
H e combined in his character a t ra 
with ext raordinary humbleness a 
which he su rpa ssed even h is carr 
Yet, Anton Bruckner' s name may 
Beethoven and Brahms as ooe of 
composers of all ti mes. Bruckn 
tinction of having expressed most, 
that s trong relig ious s ide of the 
very opposite of which-the fa mo us 
kei t of the V iennese " - bas been ~ 
Johann Strauss in h is immortal walt 

As a child An ton Bruckner soon 
o n the o rgan . He received I i 
Monastery of St. Florian, and acte 
s everal sm a ll places un li l he pas eL 
an orga nist. As his fa me spread, 
move to Vienna, whe re he was of 
lecturer to the Unive rsity. BruckI 
country however made h im fight 
personal inclina t ions before be fi na ll 

In V ie ona , Bruckner studied COil 

teacher, Simon Sechter, under who 
des ire for learn ing , combined with a 

He no lV began to trave l abroad, 
as organi s t . In 187 1 he came to 
and g ave a concert in the n..:wly-bui 
::; uccess was so great t ha t he was 
whole month , d uring w hich he earn 
wonderful improvisations. H ow n 
Lond oD were appreciated may be s 
h is mo nth at the Royal A lbe rt H all 
more c ncerts at the Crystal Palace, 
there he was carried out of the h[ 
a dmire rs . 

At the time B ruckner wrote his 
was ai r ady more thau for ty yeu rs , 
com pos d nin e sym phonies . 1011 0\ 
([87 2), the t hird in D minor, dedi 
(I 873), the fou rth in E fla t , th "R 
fifth in B flat ( 1875-1 880), the sixtl 
ill E (1885) , t he eighth in C minor 
symp hony in D minor was never COl 

Like many of the 01 er masters reI 
only late in life. As a result the CI 
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every citizen of Vienna was easi ly able to identify him as one 
An ton Bruckner, Professor at the Conservatory and Orga n is 
at the Imperial Court. 

Born o n the 4th of September, 1824, in a small town 
of U pper Austria, Anton Bruckner was a son of the soil, 
He combined in his character a strong note of childlike faith 
with extraordinary humbleness and modesty-qualities in 
which he surpassed even his compatriot Franz Schubert . 
Yet, Anton Bruckner's name m ay be coupled with those of 
Beethoven and Brahms as one of the greates t symphonic 
composers of all times. Bruc kner has the addi tional d is
tinc tion of having expressed most devoutly and convil1cingly 
tha t strong religious side of the Austrian character, t he 
very opposite of which-the famous g iety and" emuetlich
keit of the Viennese "-has been so superbly crystallized by 
Johann Strauss in his immortal waltzes. 

As a child An ton Bruckner soon showed an un u 'ual talen t 
on the organ. H e received his musical tra ini ng in the 
Monastery of St. Florian, and acted as ass i tant t ache r in 
several small places un til he passed hi s fi nal e xam inatio n as 
an organist. As his fame sp read, his fri end urged him to 
move to Vienna, where he was off red t he appointment o f 
lecturer to the U niversity . Bruckner's stron o- love for the 
country ho wever made hi m fight a hard battle with h is 
pe rsonal inclinations before he finally decided to accept it. 

In Vienlla, Bruckner studied composition w ith a renowned 
teacher, Simon Sechte r , under whom he developed an eager 
desi re for learni ng, combined wi th an inexhaustihle di ligence. 

He now beg an to travel abroad a good clea l in his capacity 
as organist. i n IS7 1 he came to E ng' land fo r the first time, 
and gave a concert in the newly-built Royal Albert Hall. H is 
s uccess was so great that he was immediately eng aged fu r a 
whole month, during which he earned great a pplause wi t h h is 
wonderful improvi sations. H ow much his o rga n recitals in 
London were appreciated m ay be seen by the fact that a fter 
his month at the Royal Albert Hall he wa engaged for five 
more concerts at the Crystal Palace, and at his las t appea rance 
there he was carried out of the hall on the shoulders of h is 
admirers . 

At the ti me Bruckner wrot his fil"st sym phony in 1864, he 
w as already more t ha n forty yea rs old. Altogether Bruckne r 
composed nine sy mphon ies as follo ws ; the second in C minor 
(1872), the th ird in D mino r, dedicated to ich a rd W agner 
(1 873), the fourth in E flat, the" R omantic " (1878-1880), the 
fifth in B flat (1875-1880), the sixth in A (18SI), the seventh 
ill E (1~85) , t he eighth in C minor (1886-1890). His ninth 
symphony in D minor was never completed. 

Like many of the older masters recogni t ion came to Bruckner 
only late in life. As a result the composer did not even bave 



I 

I 

; 

, 

the opportunity of hearing all his symphonies himself. For 
years the performance of a . ing le work of hi s was only poss ible 
as the result o f a sustained fight . These difficulti es were 
mostly due to Bruckner' s no el methods of mus ical expression. 
They seemed incredibly new at the time, the construction of 
his works often a ppeared overbalanced, whil e the themes had 
the quality of sheer rocks out of which he fashioned his mU ' ic. 
H is harmonic system based on the la test W ag ner soon 
developed in a way of his own in the course of his further work. 
One of Bruckne r's most s triking peculiarities was the inse rtion 
of many pauses in his works. These were to make the 
structure of his pieces clearer and to se rve as breathing spaces 
before each of his g reat clim axes. 

On O ctober 11th , 1896, Anton Bruckn er died at t he 
Belvede re Castle where an apartment had been handed over 
to him for his personal use by special order of the Emperor 
F rancis Joseph. 

It will ha ve been seen that even in his na tive country Antoll 
Bruckner's a rt established it self only slowly and with g reat 
difficulty. Nowadays , however, the devout atmosphere at the 
perfo rmance of olle of his symphonies in Vienna a nd Berl in 
can be compared only to that at the celebra tion of a mass. 

The firs t performances of Bruck ner's works at the V ienna 
Philharmonic conce rts were conducted by H ans Richter. 
T he first performance of the eighth symphony took place iu 
V ienna on the 18th December, 1892, whe n it made a deep 
impression on the Philharmonic audience. 

5 11m.pbonl11Mo. 8 in ¢ minor li r III fill er 
(IS! Pcrj uymance in Lundan) 

T he E ig hth Symph ony is a d ra ma in m usical fo rm, and as a 
res ult t his work has often been c, II d "the Trag ic Sym phony. " 
T he first movement may be sa id to describe the inne r s t ru g gles 
of Man. T he second movement (Sch erzo ) exp resses his 
unshaken for ti tud e in spite of his clashes wit h a hostile world 
as well as the consolation wh ich the beauties ofll a ture offer him. 
The third movement (Adagio ) with its praye r- li ke a tmosphere 
indicates that he is fi nding hi s refug e w ith God, while the fo urth 
movement (Fillal;:) bri ngs t he clim ax-the ov reoming of all his 
di ffi culties, the attainm ent of his idea l. T his apotheosis finds 
its granu mus ical express ion ill a counterpoint of the four main 
themes of the Symphony with which the work ends. 

First Alovement. 

The main theme of the first movement rises out of a 
shadowy depth but soon takes more and more definite shape 

until it re veals itself fully in a ll its 
interesting to note t h pauses whic 
those s uccessi ve s tatemeo ts of the n 
(F to G flat) w ith which it beg-i ll S, r 
movement in ma ni fold vari ations a n( 

The second theme announces it 
like melody in G, whose rhytbm one 
works (two crotchets follo wed by a 
This melody is continued fo r a cons 
a great chroma tically bu ilt-up lima 
first part of the movem ent closes.. I t h 
of this part th a t the above two tb 
" Intellect" and the" Soul " respect 

In the de ve lopmen t section whic 
appear locked in cons tant combat, 
climax of t he movement is f<!ached, 
by the full orchestra in a great aug 
th e first theme is pl aced in lhe bas, 
do wn from the heigh t o f the t rebl 
mus ic di es away: the struggle pal 
Bruckner h imsel f used to say that th 
music at this po in t a lways brough t t 
t his mind whic h t ick away slowly 
of a dying man . (Toteu uhr) 

Secoud }}fo vemellt. 

T he Scherzo re vea ls a newly~wo 
ally pointed theme makes it elf I 
swirling passages o f lh string . 
calli ng th is the me (/ The German ~ 
good-na tu red clumsy charact ri tic 
truth , it makes a most fasc inat ing 
mo re enhanced by the qu iet contras 
flat. But th e recapitulati n of the fi 
possession of a ll its na tura! freshnes5 

Third Movement. 

T his is the g reat Adagio in D fta 
few symphon ic movements of this tYI 
a wor thy Sllccesso r of Beethoven'5 
T his, t oo, has the cha racter of a 
string harmonies and is brought t 
which the mu sic seems to take 0 

choirs with the soft a ccompaniment ( 
this a second theme appea rs which is 
wilh the first . A fi nal climax may b( 
moment when lhe s uppl icant's ferven 
:lnd his prayer granted by the Divine 
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c the firs t movemen t rises out of a 
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until it reveals itself fully in all its menacing strength. It is 
interesting to note the pauses which are interposed between 
those successive s tatements of the theme. The minor second 
(F to G flat) wi t h which it beg ins, reappears throughout this 
movement in manifold variations and developments. 

The second theme announces itself in the yearning song 
like melody in G, whose rhythm one often finds in Bruckner's 
works (two crotchets followed by a triplet of three crotcbets). 
This melody is continued for a considera ble time, after which 
a great chromatically built-up climax is heard with which the 
first part of the movement closes. It has been said in explanation 
of this part that the above t"vo themes may be termed the 
"Intellect " and the" Soul" respectively. 

In the development section which fo llows these two ideas 
appea r locked in consta nt combat , as it were, until the main 
climax of the m ovement is reached, when botb are given out 
by the full orchestra in a great aug mentati un. At this point 
the first theme is placed in the bass while the second crashes 
do wn from the heig ht of the treble into the depths . T he 
music di es away: t he struggle pauses for the time being. 
Bruckner himself used to say that the intermittent beat of the 
music at this point al ways brought the picture of a big clock 
to his mind which ticks away slowly during the last moments 
of a dying man. (Toteuuhr) 

Second Movemelll. 

The Scherzo reveals a newly-won streng-tho A rhyth mic
ally pointed theme Illa ~kes itself heard agains t t he quick 
s wirling passages of the strings. Bruckner was fond of 
calling this theme "Tbe German Michel," to ill ustrate the 
good-natured clumsy cha racteristics of this part. And in 
truth, it makes a mos t fascinating impression, which is still 
more enha nced by the quiet contrast of the d reamy trio in A 
flat. But the recapitulation of the fi rst part shows it again in 
possession of all its natural freshness and uncouth strength. 

Third Movement. 
This is the great Adagio in D flat which is one of the very 

few symphonic move ments of this type that may be said to be 
a worthy successor of Beethoven's creations in this form . 
This, too, has the character of a prayer with its devout 
string harmonies and is brought to an ecstatic climax, at 
which the music seems to take on the quality of angels' 
choirs with the soft accompaniment of hea venly harps. Afte r 
this a second theme appears w hich is developed in conjunction 
with the first. A final climax may be supposed to ind ica te the 
mom ent when the supplicant's fervent wishes have been heard , 
a nd hi s prayer granted by the Divine Power. 



Finale. 

The last movement of the Symphony has proportions of 
tremendous g randeur and power. 

The firs t th eme has a peculia r war-like rhythm. This 
milita nt character of the music is continued by some effective 
fan fa res of t ru mpets, a nd in splendid contrast to t his comes a 
cantabile melody and a devo ut hymn which may be said to be 
expressions of Bruckner' s very soul. The constant interruptions , 
new pe riods a nd cl imaxes ha ve their orga nic meaning. As has 
been mentioned before , the re is a counter-point of all four ma in 
themes of the Symphooy (in a manoer which Pale~trina had 
a lready used in his Masses). T he theme of the first movement 
in D, the Scherzo theme, the Adag io theme, and the theme of 
th e F inal e a re given out by the full orchestra in majestic 
union ; t he battl e is won and Ma n has t riumphed. 
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