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~'hrn Anion Ilrllckn"r "rolt· a ymphony his purp()~e was much 
mor" Ihan impl,' mil i"a] .·~prt·' ion: it W8', in Alfred Ein<tein', 
mrmorahl" phra ". "a roming 10 It'rms with God". The romanllr 
approach 10- mil I,' IIslIall), dt'malldt'l! ~omc kind of a,sociatt'd idea, 
and II "as III Illnalurt' 110,1 pot'lry that mo,t 01 Ihe rompo,,'r, lurnl'd 
m their qU"sl for an i.I'·a whit'h "ould .timlllalt· IllI' mil ical imagina· 
lion. In thiS coS<'. Wagnt·r. :-, humann and I.iszt "rrc "Iilt'rar)" 
romant,c : Brllrkn"r. on Ihe olh"r hand, ,'arrel hille-and proh.hl) 
kn~w hul... -ahout ],I,'ralllr., II. had onlY to look "ilhin him,,'J1 
10 hnd Ihat mil 'c wa illSl'Jlarahlr. from Ihr. rt'hglOu dt',ollon that 
go\erned h,s lik 

Dut hi' "85 a romanliC. none Ihe Ie <: whirh mrans. simply, thai 
he \la 01 III Hm" ::-mce IIretho,·cn. the ~) mphon) had hrell 
t'Xpanding In hapr ann dllralloll. and" hal il ~a,"rd in monwnlary 
po"'r and effrci it 10 I in rt,I"\'ance and ronlrol. A .inglr mo,cmcn t 
by Bru .. kn..r i oft"n lon"er Ihan II whole ,ymphony h)' lIaydn: and 
the orch( tra emJllo)l'" mal h(' Anylhing up to 10llr limes a, large. 
Thr parado, i. Ihal Ahhnll~h Ih,' 8u~lrre da"iral \lorks arr at once­
from Ihe It'lener's po,nl of vie" mort· inlimal!' Ihan Iht,,, romanli,' 
rqul\·al,·nls. il \las IllI' roman I 1<' "ompo,,'r who soughl consciou,ly­
.ome would y .II,('ons<'lou Iy 10 "pre th .. mo,1 inlimale cmo· 
lion Bruckn,'r'" "romin~ 10 "'rm wilh God" is a long and <ome· 
IImc n'" Y prOf' • and II i so for a non,th~ological reason. h,rau~ 
IIrucknrr adopted "!thOUI h~ ,Ialion Ihl! muslrul .1)'lt, and idiom 
01 th,' lair romanllc period II! whkh he li'ed. 

It i olten ,d Ihal III mu<jc i na"r.. Crrtalnh Ihe oh.rr\'alion 
mal' b(' trur of Ihe man 11Im.elf Iht· lillie Au.I;lan srhoolma<trr 
"ho had light lntere I In and no underslanding 01 thr "orld around 
hIm and "ho onr,' drdlcalrd a .),mphony 10 God. Bul. nal\,' lailh 
i un'l), one Ihat cannol counl,'nann' a Iru~glr. "hirh turns a hlind 
eye 10 t,'ml'latlOn and Ihe Jlo"ers 01 darkn"ss? In Ihe :;"\,en lh 
....)mphon)· there IS un 1Ill"nse ~Irllgglt·: Ihe fir>t mon'nwnl. although 
II open wllh a Ion1:. suarinl: Iring n"lo.ly. ,'mbodi"s many "l'mingl)" 
d"Joinlrd mu iral frogmenl \lhid, SOlin disrlll'1 Ihe Iranquil ,i,ion 
of II! Itr t 1"0 or tlm'(' mlnUI''S, ,\nd "hrn. ",rnlually. till' oprning 
Ihem .. makt's ils Imol appearance II i no longrr in a simplr lyrical 
form: emergillg from Ih .. roll of Ih,' liml'alll. il rLr lik,' a plra lur 
ddl\,·ranCt· 

"I he ,'cnnd mo'em~1II Is Ihe trll" a sertion 01 fallh. 115 onr dom· 
Inating Iheme- I'la),,'d. alter a hril'( inlro,luclion, by Ih~ 8tring. ­
"ilh land con Iderable repetillon only lor ,irtuc 01 it. .,traordinaf)· 
Iorauty" lIut "hl'n the final a crtion ha" I",en made, a mood 01 
qU,et humihlY de ('nd upon the mu ic for Ihe la'l lew pages, TheSt'. 
II IS 5IIid, ",'re wrlllrn in memory of Richard Wagner. 

In the immrn I)' pO""rllll scherw on,' mal' delt'Cl again IIrurknrr's 
alllilld. to II,,' impaci of tI", world, l:nltkc many dc,out compoSl'r • 
h. had the power 10 COli \I')' "\'II. And if il i slill fell that Ihe finale 
01 the ....e\cnlh ....'·mphony IS nai\!'l on" run onl)" an,"cr Ihat il 
"111 M'rm Ir 60 ,I rrgarded In it, ronttxt-aa the counterpart to the 
lumultllous fl{'herw. Its opening thrmr has at Iir t a charming fresh· 
nr and I ighln.-.s. though in Ihe cour... 01 the mO"rment thia venion 
of Ih .. Ihrme fom~ to altrrnalr "ilh the samr idea pla)'ed emphati. 
rail) Men ominou I) by the enlire bra sertion of th .. orchestra. 
Thrte i. a ulo idiary Iring melod)' almo t in Ihe nature of an instru· 
mrnlal "hanI : it makr t"o lIeeting appearance ,,·hirh afford mo­
ment of rrpoSt' in an othi'r" is<' tUl hulent movement. The coda is 
huilt from Ih .. main theme- a gradual climax in which. at the "ery 
rnd. thr Irumpel penelrate the texture and gh'e the brief opening 
thrme it la I triumphant tatrmrnl 

IIrrr. then. i a ) mphon)' in the Rrand manner: a ",ork ",holle 
rlrh ronlenl offrt la ting re"ard to listener ,,·ho givr it ~ustained 
allention, It i rssrnlially a warm. human faith that i embodied in 
this grrat slrurture: and 10 say. a8 Brahms said. that Bruckner's 
"ork are ")'mphonir boa·con trirlor' is to mi judlle the pirit 01 
the musk. It is rrcaunte,l thai somronr onct' told Brucknrr that 
hi ymphontCli "rrt' too long, "On the conlrary." Bruckner rrplied. 
"ith unrxprctrd "it. "it i you" ho are too hort." .. 

The·truth of th.. mailer is that the belles of a symphony mailer 
lilll .. if the h .. art i llood: and if there are timea when Bruckner 
St't'm to ram hI when. a it were. the inten ity of his fcelin, leaell 
him to write epi80d" "'hkh _m structurally irrelevant-we may 
forghe him th!"f' lap,," in remembering that no other romJICIRr of 

FRA~CK: P YCH~ 

Thi, work wa. composed in IRI\6. 1!I87 • concurrently with the ym. 
phony, and i, drdlcalr.rl 10 y in ... ·n t d' indy. Although perfectly satis­
Iarto n ' a, an ordtr~lral work. tlwre is a choral part lomilled on this 
rerort li n~ I wh irh prO\ ,d,', a rommrnlary upon rertain . ituations in 
Ih,' sl",y. 

1',)... 1,," "pen, 'lllie ll y wi th a yncopa led theme o,'rr quietly re­
pealed dlOrtk A !'tcon,1 Ihrmr "ind, a ra ther tortuous ",ay up 
throu~h the le ,tllt!· a. il I'rnrtra ling the lazy a tmosphere: Franck 
approad"" Impn'. lonis m in Ihr ..i1ed ind~tt'rm i na tr use of chro­
malir harmonies. A slight breez~ di.turbs th .. heavy a ir and the 
Z"phif' lilt p.y(h~ on 10 their shoulders and n it hr r away, The 
li«t pari 01 thr work lid... in 1o Ihe second. the thematit- elementa 
mak ing Ihr t"o al mo.1 onf'. 

Tho!o(' \I ho know " ranc k', earlier work, Le$ t o/ide. ",ill be struck 
wilh p,y.. h,·'\ "lose r~mblancc 10 it al thi. momenl . The position 
wa, di,clo"'d ....m'· lear. alter Fra nck" de.a th- he had kept it a 
.rrn·1 lrom all his l'ul'll, . \I o,,\C' It appe.ars Ihal F ran,'k's fountain 
01 in.pira t ion .ud ol rnl)· dried III'. Il e tal ked 10 Hr nri Duparr about it 
and nuparr ,ugg,'SIr.eI Ihal Franck should ulilil'C' th.. thr me of Le. 
to/ide., with 'Olll~ slillhl 'aris l ion .. Thi. ~i luation is quite common 
among ('oml>ll,rrs; some put Ihr.lf work a.idr. othrrs hring technique 
10 1>I'8r and h"a l out some manulactured music 10 ,uit the ocra ion. 
Franck unrlollhtt'dl)" rho,e the righl !<Olution to the p rohlr m and. l1li 

hi. pupil Ihr lalt' Pierre de Brtville once ul!g~'led. thr quota tion may 
I.e rrganh,t! a< a kind 01 musical footnol~. The mllsic lose it imptel;o 
sionisli.. a lmo'ph~re ond hecomes r1~arly defined, It becomes what 
may be r~gartl"d 8S on " Introduc lion a nd Allt'gro". 

I',)... h': is cllrri,'d 10 Ihe (;.rden of tro_ wh~r~ thr u phir gently 
pla,'e hrr on a gra )" han k. Sht' he." "oice te ll ing her of ber 
iO\i,ihlr Imrr and "arning h~r Iha l ,he must on no arcount try \0 
fint! Oul " ho he is. Th,' musir hecomt's menaring and fraught with 
an,iet)". T wo Ih,'mt's dumina te and the symphonic r ontinuity it 
prrl,'ct. Ihr music guing a lm ost "round and round" hut a lway prell ­
in~ ,Ii~h l ly f",wart! as il Psyche were a llrmpt inl to pierce the 
m)'stf'ry. 

In due course she surrend~r8 herself to the tempta t ion. Immediate­
ly gh. 1051'S everything. She wand~rs round the Carden diaeolllOlately 
• will t.ros lorght' her? II.. doe. 1'0 and he soan from the earth 
Iriumphantly in a cloud 01 glory, Th~ mu ic h~re huilell il8eif ap 
in an restat) of triumph. 

!"ORMAN DEMUm 

IDUAID VAN ...HUM 

Eduard Van leln". was bani In AnlIIe., Helle..... '-'!lie••:; 
l,d•• 901. fro••926 .. 193. lie .erwed .. 
O,ch••lra' Sac'.ty at Haa.... ...••93......931. 
nu .. was a"I.lont conductor al tile .........._. c._"'.... 
O,ch••lra 01 A••t.......d .u." t.H ........., .. 

....... In Ihat ...... yaar. 


H. hal ,..llalind ,lie -"'Ira .........., .... ... 

lalinl .ffect. al Ih. 1••1 .., wltll tile _.t dl..... ...... 

Ih••n....... to itt ..... 1I1g11 '-It ......... .. 

all., a ••rl•• al _I ._.,.1 ........_............ 

Van leinu. waf oH.... tile ...,................ ... 

Philhar.OfIlc Orche ...., wllkll ..................--_" 

wa, ca ••ally, An amI.-1 ....... I....... dNIaI 

ell and Van leln...... "" took _ ........ 

"ul .ainlalnell .",.,..1.....1 hi............. DaIdt 


UItIIer hi...,..".1.. ..t.... LP.O. __ 

a very high ............ -.y ....... _ ...... 

thl.. A ...... la_ fa 1950 ....... .. 


actlYlty fat ................ _ ~=:-'!=.=:
......-" ..... .,... ..... .... 
V... IeIn•• I........... willi ..... eN ... 


the period (NYf' pOMibly Wa,ner. in Parsi/all manaled to write lalld.1Id I.................. ... 

mu ic of uch pa ionate reliliou fervour, .rtl., .1 wWa _IWI .~.... .... 
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