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The European Musir:· 01 greatest significance i5 
mainly Austrian. One ()f the ,gFGatest, may be the 
greatest, composer of A~I~tria'i~ ' Ant 0 n B r u c k n e r 

(1824- 1896) who created 9 imnir.Jrtal Symphonies, 3 
wonderfu l Masses for :'::I'ioir, son and Orchestra and 

an overwhelming Te Deu,T\:. 
The epoch-making po.silkln - of Bruckner ha·s been 

genera lly acknowledged, for, 5.0 me, decades since, 
in Austria, the most music-Iovfn.g. country of Europe, 
and especia lly in Vienn:a, . tile ·most cultivated musical 
centre in Europe . Outsta)')ci!ng books in German lan
guage have made knovyn , [\ruc:kner's grandeur to the 
world within the last 20, years . . : 

One 01 those who is. ~eypeS I impi red by Bruck

ner is a man whose pers,ql)a lit,{, .both a,s an artist and 

philosopher, is of higheh~ . ,~C1nk: F, eli x M. Gat z. Of 
him we shall speak on th!'l~'o pag,es, and his own con
fessions of Bruckner will cO,nclude these leave,s. 

Fe I i x M. Gat z was _boln in Germany in 1892. He 
wont in for Music and Philosophy and he was fortu

nate in having as teach o rs the gre atest masters 
in both fields. As for Mus,ic, he was guided by Arthur 

Nile i s c h, an Hungarian by birth, who was the grea
test European conductor of his time. As to Phi losophy, 

he was introduced into this science by Georg 
5 i m mel, Professor at thle University of Berlin, a, fas

cinating philosopher o f international reputation and 
Hugo M u n s t e r b erg, the celebrated philosopher 

of H a r v a r d - University, who, irl 1910, was a Guest
Professor in Berlin. In 1917 Mr. Gatz took his d e
gree as a Doctor of Philosophy. 

As Aesthetician Doctor Gatz was in activity at va 
rious Academies in Germany and Austrlp , So, among 
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oth er pl aces, he lect ured as a Pro fessor o f Mus ica l
A es th e 1i cs at th e wor ld -famou s State-Acade my 
0"1 Musi c in Vi enna, to whose staff Jo hannes Brahms, 
Ant o n Bru ckn e r and o ther grea t maste rs o f MU3ic had 
on ce b e lo ng ed . . 

A s a Co nd ucto r Mr. Gatz g cr.i.e ~once rt s since 1918 with 
th e most renowned Au stri a;"), "German and Hung arian 
o rc hes tras . Fo r 10 y ;C1~; (1 i;>i3-':'~-1933 ) he w as in Berl in 

' .. 
at th e head o f the v.'O[ l d ; r~r,own ed Ph ilharmoni c Or
ch es tra in th e Can cer's ·cf the "Bruckn e r-Soc ie ty ". 
I t w~s in th is gre at city o f '6 'rn iHi on inhab it an ts that he 
fulfi ll ed a mi ss ion 01 ([I ll y i,1b to ri ca l signifi ca nce . 

Befo re Fe li x M . Go?;z bf,gan to perform Bru ckn er, 
no t even one Syrnl ' f-.on.y cif Bruckne r had b een ren
d e red in a Be rli n sea~'on. Nu t even in th e 10 wo n
derfu l concerts condu c t ·2 d ~ lh: ~ve r y season., by Arthur 
N ikis ch, cou ld Bruc ltllt_": b~ : h-;ard more f requ ently. 

I t wa s quite diff€H<': l1t , ~uweve r , in Vienna. In thi s 
c i ty grea t ho me-b orn. : CQf1i::iu~ t o r s, fo r a long time 
since, had started BJuckn'Qr-cyc les, with t il e result 
th at th e Vi enn ese p·vh l ic bt~~~arne so fami l ia r with 
Bruckn e r as they (j i ~~~ dy: :we're with Bee thoven und 
Bm lllns . In the fir st l ine Y'i:~:iN ili me ntion the farno us 
conduc tor Ferdinand L 0 VII e, ·. tog e ther w i th Jos e f and 
Franz S c h a I k, an in t im at"e ' disc ip le of Bruckn e r. 

In Ber lin, Pro fessor Ga tz, in union with Arthur r~i
ki sch, es tabli shed the ..,B r u c k n e · r - So c i e t y " fo r 
th e purpose o f giv ing an opportun ity to this gre atest 
city o f Ge rm any, to p ene trate into the sub limity 
and b ea uty o f Bruckn e r's works by way o f per
manen t ilnd regulur p e rforman ces. Th e Phi lh ar
moni c Orches tra Wil S se lected as th e b est 
p oss ib le i n ~ trllm e n 1 fo r reproducing Bru ckner 's 
Symp honi es. In o rd e r to pe rform a lso Bruckner's Cho ir 
Comp OS i ti ons, Do c tor Gatz ca ll ed into e x istence a 
spec ial Cho ir, named by him " Th e Bruckn e r-Choir" . 

It goes w itho ut say in] that the time-hon o red 
pro p ag ato rs o f Bru ckne r such as Fe rdinand Lo we in 
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Vienna e vince d the greate st inte res t b oth in th e £l e r
lin Bruckne r-Soc iet y and in Doc to r Gt1 tz pe rsonil lly, 
the pro mo to r o f thi s llru ckn e r-M ovGment. Arthur 
N ik i sch furth e red th e wo rk b y boco mi ng th e Pres i

d e nt o f th e Bruck"e r-Soc ie ty and Docto r G atz was 
arpo inted Conuuc tor o f th e conce rt s. 

In th e b eg inn ing o f F. M . G atz' tl c ti v i t ie s th e two 
seni ors diled . Thu s Doc to r Gatz a lone wa s con!(Oni(~d 

w ith th e d iffi cult task to po pu lil ri ze Bru ck rl e r's won
d e l"iu l wo rk in Ber lin, a tas k w hose $ u c c e ,;~; wa '; Grave
ly d o ubted b y sce ptics in th e b eg inning. Fc l i:< t·ll. 
Ga tz ventured to d o w ha t none o f th e o ld cr co nd uc
to rs had d ared b e fo re him : to pe rf orm, in each o f th e 
co nce rts of hi s cyc les, o ne Symphony o f Ant o n Bruck
ne r! And he di d so w i th th e enthu sias m and vigo r o f 
a th irty year's man wh o had ju st a tt ain ed to the mas 
te rship in hi s a rt. Ow in g to Fe lix M. Ga tz' e nde':lVours 
on ly Ant o n Oruckn e r b eca me popu lar in this c it y. 

In th e b eg inning o t th e ac tivities o f th e Bruckn e r
Soc ie ty, Doc to r Ga tz had r.o me exce ll en t ideas in 
pro p a9 at ing B'ru ck ne r and th e Bruckner-Soci e ty . In 
·1924, 011 th cl OCCll 5i o il o f .[lruckn.?r's 100 th b i rthd ay, 
Do ctor G eltz co n:rived to arrc ng e il Hruc!(ne r··fc,;t ival 
in th e House of Parl iament (Re ich stagl, at which th e 
t hen Presid ent of' the Re ich and the G e rman mini sters 

I 
il5 w e ll as fo re in n ambiJssildors il t tcnded . Doc. to r ~f 
Ga tz conduc ted Bru ckn er'S powe rfu l Fifth . Thi s CO il - . 

ce rt co ntr ibu:c d to making th e Au st ri an ma,ste r Bru ck
ne r an o ffi ci al persona lity in G ermany. - A sli ccess 
o f at leas t th o sa me impo rt ance w as scored b y Doc to r 
Gil l l' in spiri ng thiEl' Oe r l in Wire less to ar range an o f 
fici a l fest i vit y in the hono r o f Ant o n Bru ckn e r in th e 
same yea r. Doc to r Gal:! w as ap pointed condu cto r o f 
thi s co nce rt w hose prog rarnm e w as d ev o ted e ntire ly 
to the rep l cd uc tion o f Bruckn e r's w o rk s: The 7th 

Symph ony ar1d th " Te De um. It was fo r th e fir st ti me 111 " t 
Ih ;) ncrlin Wire less e ve r t ransmitt ed a work o f Bruck 
ne r! Soon ni te r, it was, Doc to r G atz w ho in the course 
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of one wint,e r sea son, conducted the complete cycl e 
of Bruckne r's Symphoni es and the g rea test Choir 
Co mpositio ns! Fo r 10 y ea rs Dr. Gatz remained th e ar
d e nt und uni q ue p ropagator of Bruckner in Be rlin . 

Owing to th e unusual qua lities of th e co nducto r, th e 
co nce rts proved a grea t success with th e publi c and 
th e press . Th e " Bruckn e r-So ciety " , under th e direc ti on 
o f fie li x M. Gu tz, soo n b ecam e o ne of th e g rea test 
Mu sic Assoc iati ons of Be rlin. This w as ac knowledged 
even in cou ntri es whe re Dr. Gatz had no t conduc ted 
as for ins tance in Eng land. Thu s th e Lo ndon " Radio 
Tim e5", in Novem b e r 1933, and on th e o ccas ion o f Ihe 
10 yoa rs' Jub il ee o f Ihe "Bruckn er-Soc ie ty ", recogn ize 
Ihal "l hl9 Bru ckne r-Socie ty under th e leade rship o f Dr. 
Fe lix M. Ga tz has b een d o ing exce llent wo rk " und 
call him "so th o ug htful , sensitive and expe ri enced a 
mu~ i c i an" that th ey qu o te hi s vi ews as b eing lead ing 
in ma tt e rs re lal ing to Bruckner. 

Jo r a numbe r o f y ears", writ es the A merica n j o ur
nali st M r. Loui s P. Lochne r, Chi e f Representati ve of " Th e 
A ssocia ted Press" in Ber lin, " I huv e' had th e pl eas ure o f 
b e ing regu lar att end an t to thia. spl end id conce rt s o f 
th e Bruckne r-Soc ie ty und e r Ihe conduc ti o n o f Pro fes· 
so r Fe li x M . Ga tz. Just as I w as attracted to th em, by th e 
unusua l q ualiti es o f th e conduclo r, w ho is one o f th e 
b est and mos t th o ro ug h music ians I kn o w , so undoubt 
ed ly w e re many othe rs who fe lt as I (Jo abou t Pro
fessor Gatz. Fo r I always fo und Doc to r Ga tz ' concer ts 
crowded to the las t sea t". 

Ano ther exce llen t Am e ri ca n ju dgment on Doc to r 
Ga l z has been p ut forl h b y th e hi g hly ap p rec ia ted 
musica l scilenti sl o f Harvard Unive rsity (Camb rid ge ) 
Mr. fl. Leicht,enlritt, B. A. Ph. D., wh o has lived fo r a 
lo ng tim e in Ge rm any . He wro te in Se pte mbe r 1933: 
"Fe li x M . Ga tz is a fir s t - r ·a t e cond ucto r, prom inent 
pa rti cu la rl y in the in te rp retat io n o f hi s mast e r Bruck
ne r end o f high me rit s for an inc rease of th e gene ra l 
apprecia ti cn of the grand Aus t ri an Sy mphon ist " . 
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As the concerts of the Bruckne r-Society , under th e 
guidan ce o f Dr. F. M . Ga,tz, were as popular and 
crowded as o nly those o f Mr. Bruno Walter or Doc to r 
Furtwangl e r, th e re were many th ousands o f mu sic 
lovers w ho, y ea r by y ea r, w e re indu ce d by Fe li x M . 
Ga tz to lov e the wonde rful w orks o f Ant o n Bru ckn e r. 

Fe li x M. Ga tz, as a p e rsonality, is th e b o rn lead e r: 
He knows w hat he wa nts und he knows how to rea li 
ze hi s w ill. He is a lso th e b o rn mu sician: d evo ted to 
Mu sic, uS it we re, p ossessed b y mu sic. Th e refo re: 
he is the b o rn ca n d u c t o r. So he was ca ll ed b y 
th e crit ics w hen makin g hi s fir st app ea rance in 1918. 
Thi s. is th e sa me p rai se me t w ith o ve r and o v er aga in 
in all th e criti ques p ubli shed since 15 years in Vi enna, 

Be rlin aill d Budapes t. He w as na med "a cond uc to r o f 
g enius" b y th e famc us Vi ennese co mposer Juli us 
Bittne r, w hose nume rous operas are a ll pl ay ed at th e 
Sta te O p e ra at Vienna. " A geni us amo ngs t th e Euro
p ea n cond uc to rs", wro t,e" afte r th e p e rfo rm ance o f 
Bruckn elr's Ninth Symph o ny, the compose r M a,x Sprin 
g e r, th en Direc to r o f th e St a te Acade my o f Mu sic in 
Vi enna. 

In f act, Fe li x M . Gat z o wns all th e qu aliti es w hic h 
make a ca ll ed cond ucto r a, chosen o ne:. The li f tin g o f 
th e ba to n is done w ith a ce rt ain amo unt o f so lemnit y. 
He shows a gnea t tranquillity and se lf-res trai nt and 
ab ov e a ll th e sway o f su pe ri ori ty and th e grea t sug
ges ti ve p o w e r e mana tin g fro m a g reat musica l pe r
sonality. 

The re are cond uc to rs w ho appea l to th e eye o'f th e 
public and o th e rs w ho are suitable to th e o rches tra. 
Doc to r Gat z co mbin)8,s, b o th a,dvantage s. - Th e wa y 
he ho ld s th e b ato n is no bl e and a ri stoc rati c, and e ven 
in th e momen ts o f ecs ta ti ca l enth us ias m he a lwa ys 
keep s we ll w i thi n th e li mits o f th'e aes th e ti ca l. Thu s 
he is an e legan t mas te r o f th e b aton. But hi s e lega n.. 
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g es tur es a re no t th e resu lt o f me re t echni q ll e or rou

tin e. A ll hi s conduc tin g v i rtu os it y is rather su b s1e rv ie nt 
to th e musica l substance o f th e wo rk inte rp re ted by 
him . A ll hi s in ten ti on is entire ly devoted to th e wo rk 
and never to himse lf. 

As to the orches tr a, eve ry o rches tra-p laye r 
wil l fee l ~ec ure under his su p e ri or and fasc ina ting 
conuuc to rsh ip and, carr ied o ff to ent husiasm, w ill 
d isp lay hi s h ig hest ab iliti es . Se ldom wi ll st ring ins tru 
men t ~ sing can t i lenas as b ea utifull y as unde r F. M . 
Ga tz. O rches tra, as we ll as sin gers, a re by him trans
fOl med into an iml rumont mos t sub tly react ing on a ll 
hi s in ten ti o ns. He truly pl ays th e o rches t ra li ke a 

p ianist a piano ! Th is is sure ly th 3 hi g hest co mp li ment 
y o u ca n pay to an o rches t ra- I,eacie r. 

He exce llen tl y unters tand s how to bu i ld up a 
symphony and to prepare and att ain to th e cl imax 
o f a work. 1'10 matt e r w he ther thle re a re g rada tions to 
ut mos t fo rti ss imo or p art s o f ut mos t de li cacy _ in 
e ith er respect Bruckn e r's sco res abound _ Fe lix M . 
Ga tz a lways emphas i zes th e myste ri ous charac ter o f 
Mu sic. Thu s hi s wa y o f conducti ng frequen tly shows 
truly v isio nary fea tures ! 

His is such an affinity to Bru ckne r's Mu sic, th at a ll 
hi s ab ilit ies and ca p ac iti es, as a co rrd uc to r, show 
themse lves w hen int e rpre tin g th e works o f th e great 
A uSlria n. He i s so comp le te ly a part o f Bruck ne r' s 
works and so abso lute ly one and all w ith them that 
he uses to conduc t th em by hea rt , w ithou t app ly ing 
to the sco re, th e reby aug menting the vi siona ry cha
rac te r o f h is cond uc ti ng. 

Th(')(e are cond uc to rs w ho condu ct w i thou t sco re 
o nl '! in o rde r to impose on th e p ubli c. Doc to r Ga lz 
never conduc t ~ by hea rt befo re hav ing worked to. 
ge ther w ith an o rches tra fo r a cer tain ti me, unti l he 
has ga ined the impress io n th a t all the orchestra
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players, like himself, have- pene trated Into the work, d!J 

wa s the case for instance w i th the Philharmonic Or
chestra in Berlin which he conducted for 15 y~ars , 

thus becoming aWiHe of the capacities and deficien
cies of each player. 

The merits of F. M . Ga,tl for Bruckner cllnnot be 
overrated. This has been the opinion of the whole 
press. The newspapers · were te eming with sentences 
such as the following ; There is hardly a conductor who 
so deeply penetrated into the character of Bruckner's 
Music as Doctor Gatz does. Bru ckner's interpretati ons 
by F. M . Gatl can be co mpared o nly to th o se of 
Nikisch. Feli x M. Gatz who, at the 10 year 's Jubil ee 

of the "Bruckner-Society " in 1933, had just become 
40 years of age, is a past ma ster in th e a rt o f co n
ducting . He is the Br·uckner-Co nducto r par excellence, 
the greatest Bruckner-Interpreter of our time! 

But he does no t gi ve such mas te rl y inte rpre tations 
o f Ant on Bru ckne r's wo rks o nl y. The who le range of 
Austri an Mu sic, fro m Ha,ydn and M ozart down to the 
present dla1y s, in him mee ts w ith a rep resentative of 
unrivall ed capac ities. Th e wo rks o f G ustav M a hie r 
particularly, th e grea te st di SC ip le o f ,Bru ckner, have 
been reg ularly p e rf ormed b y M r. Ga tz, with th e 
greate st enthusias m, and th ey sco re d th e greate st 
success too . Thu s the Pres ident of the State Aca,de
my of Music in Vi enna, Doc to r Karl Kob a ld, w rit es 
about Feli x M . G atl on hi s lea ving fo r Am e rica in 
August 1934 : 

"Felix M. G atl, Pro fe ssor Ph. D., is hi g hly m e rito 
rious for pro p agatin g ab rou d , esp ec iall y in Germany, 
within the last 10 yea,rs, th,e w o rks of the great Aust
rian composer Ant on B' r u c k n e r, and those of living 
Austrian composers . Thus Doctor Gatz is the 
very man for conveying to the Am e ric a n 
public, with absolute authenti c ity, th e understanding 
of specifically A'ustria,n Music - which, up to this 
day, is paramount in Europe. This prominent /:Ind 
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highly appreciated conductor is enjoying the confi 
dence of Austrian musicians and composers. So 'W e 

confidently hope that, by his conducting, he may 
succeed to bring the Am e ric a n public in closest 
touch with Austrian Music. " 

It is of utmost importance that the official Board _of 
Ivlusic in Austria" the State Academy of Mu sic, consi
der Doctor ,Gatz a~ the true representative of Austrian 
Music when going to America! 

Professor Gatz is not only an orchestra-leader, 
but also a fascinating choir-conductor. Tile "Bruck
ner-Choir", established and schooled by him, was 
able, within a short time, to sing the most difficul! 
and gne'a,test compositions. Admirable achievements 
of the Bruckner-Choir, under the leadership of Doctor 
Gatz, were Masses of Schubert, Beethoven's Ninth 
Symphony, Mahler's Second Symphony, Anton Bruck
ner 's Musses and Te Deum, these ba,ing regularly 
performed in the concerts of the Bruckner-Society 
with the Philharmonic Orchles.tra, the latter being 
reproduced on Odeon records . 

Mr. Gatz also proved a prominent opera con 
ductor. He has been an excellent interpreter 

especially of the Music-Drama,s of Richard Wag 
ner who was called by Bruckner "The Master of all 
Masters". 

To sum up : Feli x M. Ga,tz is the born musician and 
conductor! This is the reputation he enjoyed in the 
capitals of Austria, Germany and Hungary. Now all hi s 
abilitiles sha,11 be devoted to Am e ric a, having been 
appointed Professor of Aesthetics at Duquesne Uni 
versity of PiLtsburgh Pa., where he is living since 
August 1934. 

Professor Gatz is a great music-aesthetician too. 
His musical writings show quite a particular character 
becausQ, contrary to most of Professors of Aesthetics 
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in Europe, he penetrate's into Art and Music a,s an~ 
art i stand m u sic ian, not a,s a mere scientist 01 

historian. His books that had appeared in Germany 
and Cwchcdow akia have been styled as truly "epoch 
making " , meet ing with unparall e led recognition in the 
quarters o f philosophers, scientists and compose rs 
(aolOn9 the sEl I~ ichard Strauss I) in Vienna, Prague, Ber
lin , london and even America. As to America, his 
book " tv!us ica l-Aestheticf; in it s principal directio ns" 
has been already honorab ly menti one d by Doctor W. 
A. Hammond, Profe s,sor o f Philosophy at Cornell Uni 
versity, ill hi s "Bibliography of Aesthetics from 1900- 
1930" chilraCleri.1.ln~J it as a clear and most valuablH 
dd vocacy o f the idea af Autonomy of Music. Later on, 
on another occasion, he wrote: " It is an admirable 
boo Ie for anyone interested In th e general Hi story o f 
aesthetic theo rie s. II is, o f course, especially va 
lu"b lo for th e clear expositioll of the autonomy doc 
trine. We need such books in the United States." 

And Mr. G. Engel in New York, the meritorious 
aulhor of th e first book in English on Ma ster An 

(O il Bruckner, writes about Professor Gatz: "The 
boundless scholarship and universal grasp of musical 
aesthetics he reveals in his great book makes the 
music lover inclined to speak of it in a whisper." A s 
Proflessor Gatz, in this essay, i s merely to be con 

,: 	 sidered as the Bruckner-Interpreter, these few words 
will suffice as to his aesthetical achievements. 

I I 

Whal Bruckner means 10 him, may be explained by 
, , himself. In 1926 he conducted at the tomb of Bruck

ner, at SI. Florian, in Austria, a group of Berlin Bruck 
ner admirers. Here he made a confession of faith in 
Bruckner with the following words . 
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Anion Bruckner 
Addre'ss delivered, ill the 8ruckner-V <lull, 

al st. Florian 

by 

Felix M. Gab:. 

"When I shall have ceased to be, relate to the 
world what I have had to suffer and how they per 
5ecuted me " , 8ruckner once said. 

Why wu s oBruckm?r persecuted? The reason is tha,t 
he was a stranger on the earth, residing hera as 
though pa ssing throug only. Bruckner wa s a man who 
wa s el ~t il 8 l y ilbso lbed in the cosmic world, in trans
cendental sph e res. In the pro fo und sense of the 
word, he was a mysticist. 

Mysticists as such will wa,lk their w ays solitary, as 
they contemplate the earth with the views of men liv
ing in the ab$Olute. This necessary and inevitable 
loneliness of the mysticist was augmented, in Bruck
ner, by the fact thilt he lived CIt a. time thai was alto
geth e r unmystic " l, a,nd that looked upon him as being a 
personified impeachment, not only a personifi,ed pro
test. 

II is true, this epoch, in some of its figures, was 

still "romantic ". Bruckner, however, has not been 
a "romanticist " . For every "romanticism~ in its charac
teristic Ion gin 9 for the in fin i t e, wanders. on 
eth ereal walks, whilst Bruckner, the mysticisl, stood 
far off, I i v i n g in the infinite spheres which "roman 
ticists" are merely striving for. As compared to Bruck 
ner every romanticism may be called earthly. 

I:lruckner's epoch was thirs,ting for beauty as well. 
Thus 'Bluckner' s sound visions were of inexpressible 
beauty, his melodies and canlilenas being Ihe roost 
melodious irnagindble. But they are even more than 
that, as in their beauty dwells simultaneously a reli 
gious ethos, 

12 

But above aH, this time bore a materialistic stamp 
intrinsically: This e poch did not believe in the spirit,

I' it did not grasp the sense of 'the assertion that spirit 
I' 	

is d lact! Bruckner, the mysticist, however, was the 
harbinger 01 the faith in Ihe existence of spirit. He 
believed in the spirit without any ..positivistic" limi
tation. Bruckner was a mysticisl. And there is apr 0 

f 0 u n d con n e c t ion between my s tic ism and 
rn u sic: af! to both mysticism and music, the w 0 rid 

11\ and her objects do not exist I 

i' 


{ 
!, Bruckner proclaimed Ihe world of the spirit. Thi$ 

does not mean that he strove to describe his faith in 
music, as many composers endeavour to do who pre
tend to depict facts Clnd deta ils of life. He proclaimod 

1, the world of the spirit and bore witness on i ts behall 
by producing sounds mystical and mysterious 
in the m s e I v e s. Thi s dilfe rs wid-ely from depicting 
mystical and myste riou s sub j e c t - mat t e r s as 
other composers aimed to do. And just so his sound 
visions, have become a true witness of the spiritual 
rea,lm. 

Thus Bruckner hallowed the humanized and wOrldly
minded music. 

Bruckner, however, was too 
of the spirit as to be able to 

part attributed to him and to ,\ rnusic in e,says . and books, as 

unconscious a mediator 
express, in words, tha 

proclaim his ideas on 
Wagner did, in moni

l; 	 festing his mission to the world , Nor were the Bruck
\1 ner-antagonists, and those who were strange to him, 

I able to characterize the very spirit of his music as 
\'I we do, but all of them f e I t it. Hen c e the hatredI 

they bore against him who was more absolute than 
his century. 

It is only we who have recognized the lal'50 supre
\ ' rnacy of materialism and pOSitivism, who Me slowlyI 

beginning to get an idea of Bruckner's remote and 
world-far genius, 

In 51. florian the masler underwent the change 

13 



Ii 
Iii' 

fr om boyhood 10 y outh, he re he worked in Ihe ye.ars 
.1i 

o f his maturing into a mall. 
II
:1 

St. Fl or ian, fo r him,. was Ihe Ho ly Grail, the messen
11 ger o f wh ich he fe lt to be, when descending \ 0 th e 

wo rl d . It was he re th at he sought peuce in the d r.:!;1" 
'ii cades of hard struggl e, and hav ing fulfilled his mi s
" 11 sion he was recalled, as it were, magnetically to th e 
'P p lace, in whose so litude he fo und the las t res t, " 

guarded li ke a sa in t by th e priests of th e monastery I 
of St. Florian. d'f 

Few musicians have li ved a life th a t so obviously 
co incided with their artistic life as was th e case 
w ith Bru ckne r. For th o on ly thing he owned was mu
sic. Thu s mu sic was the true expression of his all  , . ~' 
co mpri sing , mystical end re ligiolls experience of the 
wo rl d, Nobody w ill b e ab le to app roach hi s Art un 
less hi s a ttilude to th e wor ld be the same. Th e refo re 
we w ill lry aga in and again to pierce the rela.lm of 
the ~pirit which we have departod from and where 
Anton Bluckne r has been ant Gceaent to us, the survi 
v ing. 

Th a t this re"dm rea lly ex ists , Bruckne r's Works b el'l l 
w itne ss of, 

1'4 

• M_.M____ .~d 
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In May 1933 th e " Bruckner-Soc iety " in Herlin ce le
brat ed its 10th anniversary. Docto r Gatz, as usual, 
cond uc ted a symphony o f Bruckner. It was th e 4tll , 
n::lrned the " romant ic"·. Th is night, Dr. Gatz surpu ssed 
himself. This was his las t conduc ting in Germany as 
we ll as the las t concert of the "Bruckner-Society" in 

Be rlin . 
The concert was a fes ti va l to all tho se wh6 fill ed 

th e big hali of th e " Philharmony " to the very las t 
seat, and it will .remain unlorgotten in their memo ri es 
for ever. 

In the absence of the Presid ent of the Bruckner
SOCiety, Docto r W, Marx , for many years the Chancel
lor o f the Re ich and chief o f the German Government, 
the Vi ce-Pres id ent made a speech celebrating Feli x 
M. Gatz as th e crell tor o f th e Bru ckner-Movement in 
Be rlin and as th e great Bruckner conductor! 

Amongst the international acknowl edgements given 
to Professor Dr. Fe li x M . Galz on this occasion, we 
mention the Papal Decoration o f the Gold Cross " Pro 
Ecclesia et Pontifice " . 

Docto r Gatz himse lf wrote an essay on Ant o n Bruck
ner, for the fir st time published in the programme 

book of this mern o rable concer\!. This essay penetra 
ted deeply, w ith ra re intuition, into Bmckners perso 
nality and hi s unique and incomparable art. The pro 
fo udness of th e insights revealed by this essay , cha
racterizes Bruckn e r no less th an Fe li x M Gatz, his con
ductor, and may conclude these lea,ves . 
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The Essence of Anton Bruckner's Music. 

All Essay written on the Occasion of the 


10 Yeal" Jubilee 0' the 8ruckner-Soclety 

by 


Felix M. Gal%. 


Seven years ago I had the ra re honor to make a 
confes sion to Bruckner at the· opened sarcophagus, 
before Au stri an and Ge rm an admirers of Bruckner. 
What I then confes sed , at this solemn plac'e, has 
more and mo re b eco me my conviction in the years of 
incessa nt absorpti on into the world of Bruckner's 
Wo rk s: th e beli e f in the unique and incomparable 
quality of Bruckne r' s Music. 

Th e admire rs o f Bruckn e r fully render justice to the 
geniu s of hi 3 two grea t cont empo raries, Wagner and 
Brahms. W e d o no t d eny that e ither of them fills a 

place re rniHk abl e no t only in an hi storical s·ense, that 
is to sa y in th e deve lopment of the Music of the 
19 th century, but also e x ceedingly remarkable for 
its high aesthetic value. But to us Bruckner means 

more than Wagner and Brahm s: His Music is alto 
gether unique "nd outstanding and, as it were, Music 

to a gretlt e r e x tent, "more " Music than that of these 
tw o great ma sters who so strongly impeded the lame 

of Bruckner even in the years of his greatest matu 
rity. We devoutly believe thalt Bruckner 's Music is 
not only il culmination of the second half of the 19th 

century, but the purest incarnation of the very spirit 
of Music, co mparable o nly to wha,t we find in Beet
hoven's last O uartets and in certain (by far not all) 

masterpieces of Bach. We ascribe to Bruckner'S Music 
a valu e to last for thousand years - not to sayan eter
nal value - jus ~ as to Plato ' s dialogues, which though 
growing older, will ret ain their worth as long as 
mankind e xists . 

,lt' 

I 

r 
I 

l. Bruckner il S a man and his views of the world. 

The philosophy o f a man dep ends on h is cha rac ter, 
says Fichte (Was fUr e ine Phil osophie man hat, 
hangt davo n ab, was fUr e in M e nsch man ist) . Th e 

sa lTte app li es to Music: The Mu si c o f a co mposo r de
p end s on hi s charac te r too . In o th e r words: The corn 
pose r's chClfacte r is embod ied in hi s composition s. 

Now w hat so rt o f a man was Bruckne r? 

He was ra ther g ro tesq ue, some peop l" say . 

O th El rs aga in wa nt to make us b e li eve th at - thoug n 
be in 9 a g rea t arti st - he was peasan t-li ke, li ke the 
p easa nt s and vill age schoo lmas te rs in hi s ho me co un t 
ry, th e Au stri an p ro vince o f Uppe r-Au stri a. Th e y rea lly 
try to pe rsuade us th a t Bruck ner as a m a, n was b y no 
means d iffe re nt fro m the res t 0 1 hi s Uppe r Au str ia n 
co untrym en and th at, th e re fo re, a pa rt o f IBruckn er 
co uld b e traced in ev e ry Uppe r-Au stri an peasa nt. Th ey 
attempt to p e rsuade us th a t Bruckne r is equal in qu a

lit y, th oug h no t in qu antit y , t o hi s compatri o ts. 
Bruckne r' s b e ing mu ch grea ter th an they are, is o f 
course, admitt ed; neverth e less th ey reg ard thi s g enius 

as a me re multi p li ca ti o n, as it w ere, o f hi s co untry men. 
In thi s w ay y ou can hea r peopl e sp ea k, In Ihe, env i 

ro ns o J Linz and 51. Flori an -- th e plac El s in th e pro

vince o f Uppe r-Au stria whe re Bruckn e r li ved for 20 
y ea rs - as o f "our" Bruckn e r. It undoub tedly mani 

test :> much love for the grea t ma ste r, but a t th e sa me 
tim e it expresses too littl e res p ec t fo r hi s geniu s. 

I asse rt: It is imposs ibl e fo r a ma n to b e a g rea t 
arti st, b ut to be o nly a medi oc rity as a " man". The 

a rt i st and the man, in my o pini on, ca nno t b e sepa ra
te d in such a mechani ca l w ay . An d th e story o f the 
g rHa t a rtist 's b e ing but an ave rage as man, i s p arti 
cul arl y w rong rega rd ing An to n Bru ckner. 

I ask: Wh a t do we mea n b y "man"? Th e Wl'J'y he 

d resses, th e way he moves in soc ie ty ? If so, 

Bruckner as a "ma n" w as indeed a med ioc rit y. Or is 
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1 
it rather the relation o~ a soul to the cosmos, to God, 
what we call ,man"? 

Whalt was Bruckner then as a " man" in the deepest 
sense of the word? No one who knew him could ig 

nore his pro found pie t y. The essence of all piety is 
the ab so lute conviction that there exists something 
supernatural and absolutely holy, as compared to 
which all ea rthly thing s vanish, and, mo reover, the cer
tainty th a t, neverthel es , there must be a· connection 
b e tween th e superna tural divine and the earthly 
sphere! In o th e r words: The consciousnes s of the 
existence o f so me thing supernatural and divine, and, 
on th e other hand, th e b e lief in thi s holy Powe r pe 
ne trating into th e earthly sphere - this is th e es
sence of a ll true piety. 

One must not think such pi e ty to be a frequent oc
currence. I t needs much more than a theo re tical ack
now ledg men t o f some ma,x ims or dogmas: Th el who I e 
soul must rath e r be ab sorbed into th e conviction of 
th e ex i stence o f the supe rnatura l, or God. Such pi e ty 
requ ires eve n highest inte ll ect, imagination and the 
capacity o f abstracting from individual events. 

For, otherwise it would be rather impossible to 
have th e impress ion o f supernatural greatness and 
ju sti ce in th e world, b eca us e we would no t perceive 
anything but th e rea li za tion of physical laws o f nature 
with their immanent and inevitab le cru-elties. In short, 

such piety demands an idea of th e ab so lut e re lativity 
of ea rthl y thin gs. And thi s presupposes real g r ea t 
n e 5 s of the soul! 

May be th at greatn.elSs of the soul will sp ring also 
from o th e r sources, but no d o ubt th at h e is truly 
great who, at every step, perce ives th e rel ation and 
connection between th e natural and th e supernatural. 
The man w ho is pious and reli g ious in t his sense, 
is a "g rea,t " man, even thoug h he may not "achieve" 
anything e lse th an thi s belief. Bruckn er was such a 
man. Bruckner was a great man! 

18 
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A philosopher is he who is able to express, by way 
o f notions, his views of the world, so to spea k, his 
relati o n to the cosmos. A philosopher i s a man who 
knows how to e le vate his views o t th e world 

to systematical not i o n s. Bruckner, though no t 
a "philosopher" in thi s sense, had undoubtedly 
a relati o n to th e cosmos and to God, and thus 
he had a "vi ew of the world", and so lo fty that 
ev en philosophers could envy him! Or should 
we ~ay : Bruckner had no t thi s view o f th e world, but 
he was posGosed by it, Bruckner was th e incarnation 
o f th i~ profound view o f th e wor ld, -Bruckner himse lf 
was this view of the world? For, what e lse is the very 

substance of a "ma n", if it is not his view o f the 
wo rl d, hi s at titu de towards th e cosmos and God? 

Bruckner's vi e w o f the world was piet y and mysti 
cism, before which the world o f thi ngs vanishes int o 
no thi ng ness. 

II. Bruckner's conception of Music_ 

Connected w ith a man's view of th e wor ld i s hi s 
view or conception o f iVlusic. What i s "concep tion o f 
Mu sic"? It is what Music is expec ted to be and w hat 
we understcmd by th e word " Music". 

Th e concep ti o n o f Music d epends on th e concep 
ti o n o f the wo rld and is it s consequence. Now wh ich 

is th e conception o f Mu sic that i s th e consequence· 
of thie my s ti c view o f th e world, as charac terized 
by thing s rega rded as "non-existent"? 

A cco rdin g to such a conception o f Music, as a 
matter of course, Mu sic can n o t have th e aim to 
deal with the wo rld of thing s, th at is, with phys ica l 
nature and th e· fee ling s o f th e sou l! 

Bruckner 's was t his concep ti o n o f Mu sic. 
Wha t I ca ll a conception o f Music i s not at all a 

"phil osophy" of Mu sic. What is th e difference? Just as 
science and genera l philoso phy iJre the e leva ti on of 

19 


-.=~~.L:.,".'_ ~~_" . 
--.__"._,_•..-;,J.•____ . 4..... )___ ~ ' ___ "-''"-'_~....... 




th", inr.til1ctive "view" of the wo rld to "no ti o:!", system 
and lheory, so Phil osophy of Music (o r "ivlusica l Aes
th'21ics") is ihe e leva ti o n of th0 inslinciivc conception 
o'f 1"I; llSic to notion and s\'s te ma ti c theory of ~Jiusic. 
Bruckne r hud no Mu sica l Aes th e tics, but he had ra ther 
il conccpt;o!l of 'v1u ~ ic . (It is impossib le to h(')o r 
hlusi.:: Of to compose w it hout having a "concept ion" 
Of all id C=cl of Mu sic). IBruckner's conception of Mu sic WilS th e belief in I ~, 

th e mystery th a t I\"us ic is a sphere abso lutely cliffe
ren t from th at o f i'l II o th o r things, particular ly fr om 
wh a t we Cedi " na ture" [{nei "sou l"! I'~;'lture and sou l, 
as everybody knows, can be exp lained and describ ,,' 
eel ill words unci notiono. Iv'i usic, however, being 
a b so l u t H I Y d iffe rent from nature and sou l, ca nno t 
be described in words, cannot at a li be translated 
into no tion s! Bruckn e r was comp le te ly aware of this, 
he wc!s a b ~o l ute l y absorbed _ without being ab le 
to krmu lilte this w isdom in the languligG of words 
-- by the mystery, ca ll ed th e "Autonomy" of Music! 

But if Bruckner cou ld not ,e xpr(,ss it, how can we 
!.: nol·, tn ii t he knew it ? Sha ll VIe, hom his way o f 
compos in g, d raw a conc lusi on on to hi s concept io n. 
1'.10, this wou ld b e a c ircu lus v iti osus. Th e re i s a better 
means to learn his id e'as on Music: H is Clssid uous Clnd 
COllsta nt study of Iv1usic fo r d ecades u1lti l neiH ly his for
ii c ';h ye;'lr of age ! Nobody dare asse rt he had to do so 

because he had so littl e ta lent. ThereforG I SEl'i: Had 
Mu ,; ic c2en for him merely a means to desc ribe, re
ple :; ont, o r ex press nature and fee lin g s, he cou ld have 
di spensed w ith the cont inous study o f this art into 
the fourth decade· of hi s life, which the uninitiated 
might easily think gro tesque and ra,th el pathologi 
c<!l l, or based upon th e inferiority compl GX o f \lw fo r
mer v i!l age schoo l-mas ter. In o rder to describe na tu rG 
or fee lings, he would have needed only to observe 
or to li sten to nature and sou l, as a pre paration fo r 
compos ing - not to speak o f the indi spensab le o le
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men tary knowledge o f musical theory whic h, by the 
w ay, Bruckne r was fami li ar with a lready when a boy. 

What he really i:1 imed at, by his cons tan t learning, was 
to lis ten t oM LI sic, instead of li sten ing to the voice 
nature and sou l! No doubt his cons tant stUdy was supe r
flu ous. But one thi:lg is ev ident from thi s assiduity 
not a t ul l reSU lting from the inferio rity co mplex o f the 
forrner village organist: Hi s convic ti on that Mu sic li es 
beyond nature and soul, hi s faith in th e se lf-suffi 
ciency o f Music, his be li e f in the Autonomy o f 
Music! 

III. Bruckner's Musk. 

As a man's concep ti o n of Mu sic is th e cons.eq uc nce 
and the resu lt o f his conception o f th e world, thus a 
compose r's concep ti o n o f Music is the basis fo r his 
composing. 

Thi s rnu st no t be mi sunde rstood. Th e fir st condition, to 
begin with, is th at the compos ing individual Is gi ft ed 
for Music! Otherwise hi s conception o f Music w ill be 
o f no use when composing; and, a ll in all, it is 
possible to compose good Musi c even on the- ba5 is 
of a wrong and bad conception o f Music (So Wag 
ner 's splendid score of the "Valkyrie" has been 
achieved by him in spite of his wrong conception 
of Music which, by th e way, he lat er on revoked ). 

But if a great compose r has th e right concept ion o f 
Music, it s essence, structure and a im, as Bruckner had, 
th ere necessarily must res ult Mu sic th at may be cal
led "eminently mu sica l Music". 

All Music is "musica l", ub so lut e and "a utonomous" 
- the bad as wel,1 as the good Music, Music born 
out of a wrong conception as well as th at born o f a 
ri gh t concep ti on o f Mu sic, Musi c with th e intention 
of being, d escription and symbol of na ture or f ee lings 
no le5s th an Music w hose composer had the in 
tention to w rit e "a uto nomo us" Music. All Music is 
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autono mous , and no thing occurs in Music but Music 
- tho ug h in var ious, d egre e s. For there ar e d egrees 

in Mu sic. Tha t means: Th e re is Music whi ch is , as it 
w ere, " more" Music th an other Music. And likewise : 
Th ere are de g r e e s reg arding the Aut ono my of 
Mu sic. We will hav e to rea lize, at last, th at th e first prin 
ci p le o f Mu,sical A es th e tic s is : "All Mu sic i s absolute 
and au tono mous", and th at th e second principle o f 
Musica l A esthetics is a slight re st ricti on o f th e first 
and may be e·x pressed by sayin g: "All Mu sic is auto
'no mo us - though o f v ari o us d egrees". 

Bruckne r's Mu sic ha's always been th o ught to b e p ar
t icul a ry " unl i tera ry" , ' that means: no thin g seemed to 

" happen" in hi s sy mp honia s. But " un-li te ra ry" Mu sic 
i s no th ing b u t "abso lute' or " auto no mo us" Musi c. 

Ju st the ve ry c rit ics of hi s Music w ho comp le te ly 
lacked any und erst anding of his grand eur, f e lt instin c
tive ly th at Bruckn e r did no t aspire to d esc rib e scenas 
o f natu pe and life, and th at he so little act ed aft e r the 
mode l o f nature and fee l ings th at even li stene rs 
show ings lite ra ry intenti ons and attitudes - th at mea ns 
un -musica l li stene rs - would no t a t a ll succeed in 
fo rCing upon hi s Music "subj ec t-matters", ideas , 
"contents", no t even o f th e mo'st gene ral kin d . Unhap 
p il y sometime s e ven th e w o u·ld-b e fri end s o f Bruck 

ne r's tri ed to do w hat hi s ene mies tho ug ht impossi b 
l e: 10 force subjec t-matt e rs upo n hi s Music. An d 
.B ruckne r w as too ami abl e to co ntradic t th e ir insi· 
nuat ions with th e necessary energy . In doin g so, 
they d id nol rende r him any use ful se rvi ce. Th o ug h 
they loved him, th ey mi sunde rstoo d him still mo re 
th an hi s foes. When hi s foes hara ssed him, they did 
so o n the bas i s o f th e ir acknow ledge ment o f the un 
litera ry ilnd abso lut e character o f hi s Musi c. In a ce r 
tain way they und e rstood hi s intentio ns b e tt e r th an 
ma ny o f hi s adm i rers. Thus Bruckne r was pe r~lec uted 

beca use hi s M usic was ev identl y (and more evident ly 
th an any o the r co mpose r's Mu sic ) th e pure·st, abso lu 

test and mo st autonomous Music, obviously e xp res
sing no thin g but itself. 

Indeed a II Music is, less o r mo re, abso lute and 
aut o no mou s. But amongst all creations of Music, 
B r u c k n e r ' s Works belong to the m 0 s t abso lute 
crea ti o ns w hi ch the genius of Mu sic is capabl e of. 
B r u c k n e r ' s Music is the purest in ca rn ati o n o f the 
ve ry sp iri t o f Mu sic. 

,~ 

I 

I
,~ o ho pe havin g succe ed ed in g iv in g a true p o rtr ait 

o f th e artist Pro fessor Dr. Fe li x M . G a tz and hi s e·ve r

las ting merits in pro pagating Bruckner's Music. My 
wo rds about Dr. G atz and his own words on Bru ck 
ne r will show e very re ad e r that Dr. G atz i s th e b est 
imaginable Bru ckn e r-Inte rpre te r inco mparably o ne 
and all with th e in comparab le Music o f Ant o n Bruck 
ne r. 
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