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Pauline von Metternich

Jhve Dueclaud)t Pauline Fiivitin Wetternidy-Winneburg,
qeb, Grifin Handor,
Sternfreuy=Ordens: und £ u. £ Palajtbame 2.
Ehren=Prijidentin der Ausjtellung.

“ Die internationale Ausstellung fiir Musik- und Theaterwesen Wien 1892 ”

edited by Siegmund Schneider, Verlag Moritz Perles, Vienna (1894)



Archduke Carl Ludwig



Archduke Carl Ludwig

“ Die internationale Ausstellung fiir Musik- und Theaterwesen Wien 1892 ™
edited by Siegmund Schneider, Verlag Moritz Perles, Vienna (1394)




Othon baron de Bourgoing

Othon Vavon de Bourgeing,
Ritter der jrany. Chrenlegion, Verwaltungsdrath der djterr. Yandverbant,
Bice=Prafidbent der Ausdftellung.




Othon baron de Bourgoing
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Honorary Presidents * Committee of the Exhibition Commission

THE HON, PRESIDEXTS AND THE COMMITTEE OF THE EXHIBITION-COMMISSION
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THE DIRECTORS AND THE LEADERS OF THE SPECIAL COMMITTEES,

DIE DIRECTOREN UND DIE SPITZEN DER SPECIAL-COMITES,
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Committee of the Ladies Association

THE COMMITTEE OF THE LADIES-ASSOCIATION
OF THE INTERNATIONAL EXHIBITION FOR MUSIC AND THE DRAMA.

DAS PRASIDIUM DES DAMEN-COMITLES:

FRALU ANNA FRIX FRAL IDA JEITTE FRAL CLEMENTINE MATSCHEKD

VICEIRARIDESTINS N

THRE ENCELLERZ FRAU GRAFIN ANASTASIA KIELMANNSEGG-LEBEDEFF
PRASHHINTIN

THRE DURCHLAUCHT FRAU PRINZESSIN LEOPOLD CROY FRAU GRAFIN ROMAN POTOCKA-RADZIWILL

FRAU BARONIN HASENAUER-GENOTTE FRAU BARCEKES MARIE BOURGUIRNG
VICEF RASTUEN TTRNER.
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Albert ). Gutmann

creator of the Exhibition Symphony Orchestra
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Guido Adler, who is in charge of the specialized music exhibits, commissions music publisher and concert promoter
Albert |. Gutmann and music-critic and writer Albert Ritter von Hermann to plan the concerts.

Gutmann’s greatest efforts are focusing on forming the « Exhibition Symphony Orchestra » and planning and
executing the concerts in which they will perform. The highly revered « Hofoper Orchester » is clearly unable to
undertake the numerous concerts planned for the exhibition, while performing in opera productions every night.
Attempts are made to hire an orchestra from another city, but negotiations are proving to be difficult. Ultimately,
a new orchestra must be formed.

Gutmann is securing professor Hermann Gradener as conductor and devising a plan to assemble a suitable
group of musicians. After holding auditions and selections, he is able to constitute a small « élite »
orchestra by filling most of the string players with musicians residing in Vienna, and partially sourcing
wind players from German- orchestras, particularly the Meiningen Court Orchestra, which Gutmann invited
to Vienna in 1884 along with star conductor Hans von Biilow. Records indicate that the orchestra’s

performances are well regarded, and that they are able to meet the specific and demanding requirements w

of concerts performed at exhibitions, and that Johannes Brahms, who is attending the exhibition, even ’
praises their playing.




Guido Adler

Contemporary composers from Austria, Germany and abroad are invited to perform
previously unknown works at the « International Exhibition for Music and Theatre »

A central concern is to bring the music into wide social circles.

Professor Adler commissions music publisher and concert promoter Albert J. Gutmann
and music-critic and writer Albert Ritter von Hermann to plan the concerts.



Guido Adler

In 1872, Guido Adler, Felix Mottl, and Kurt Wolf had founded the « Wiener
akademischer Wagner-Verein » to promote Richard Wagner’s writings and
musical works at a time when they were excluded from the Conservatory’s
repertoire. Wagner’s early essays, such as « The Artwork of the Future » (1849)
and « Art and Revolution » (1849) , published on the heels of the 1848
Revolutions, proved especially popular, as they resonated both with the political
disillusionment of Vienna’s youth and their belief that art might pave the way
for cultural rebirth and renewed spiritual unity. Adler organized a series of
lectures on the first Bayreuth Festival production (1876) of Wagner’s « The Ring
of the Nibelungen » (1848-1876) at the University of Vienna during the 1875-
1876 winter semester, in which Siegfried Lipiner and many other students and
faculty members took part. Gustav Mahler joined the Wagner Society in 1877
with his friends from the Conservatory, Anton Krisper and Rudolf
Krzyzanowski, and remained an enthusiastic member until 1879.



Guido Adler

1921
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