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In 1885, the famous Wagner-conductor, Hermann Levi, directed a 

performance of Bruckner's Seventh Symphony, at which the composer was 

present and received a tremendous ovation.  Bruckner, at the of sixty, 

was just beginning to taste recognition; and more seemed likely to follow, 

since Levi declared that from now on he would work for his acceptance as 

a great composer.  The two men became firm friends, and the humble Bruckner 

referred to Levi as !my artistic father1 . 

But two years later, in 1887, when Bruckner sent Levi his 

newly-completed Eighth Symphony, he received a violent shock:  Levi didn't 

take to the work at all.  Completely cast down by this 

unfavourable verdict from his 'artistic father,1 , Bruckner set to work  

on a revision of his score, which he completed in 1890:  this is the version 

of the Eighth that we know today, either in the straight edition of Leopold 

Nowak, or in the edition of Robert Haas, who brought back one or two features 

of the original version. 

What particular objections Levi had to the Eighth, if any, we don't 

know.   It is, of course, a far more massive and complex work than the 

Seventh, which he so admired, and it seems most likely that he was just 

bewildered by it.  But Bruckner felt obliged by Levi's negative reaction to 

recast the work considerably; and so his original 1887 version is different 

in many respects from the 1890 revision which we know today.  It was never 

published or performed; but last April the International Bruckner Society 

issued the score and parts edited by Nowak and in a little while we shall hear 

the First world performance of it. 

There are four important, large-scale differences from the revision, 

as well as a thousand-and-one differences in detail, which I haven't time 

to touch on.   If you know the work well in the revision as I do, you'll 

continually be jolted by differences of melody, harmony, rhythm, and 

orchestration.  This is, of course, because we do have the revision firmly 

in our heads to start with; but I think there can be little doubt that Levi's 

negative reaction to the original, even if it was not specific, was lucky 

for Bruckner in the long run: it impelled him to overhaul the work, and. 

make it much finer.   Indeed, the two scores provide a fascinating example 

of a great composer at work, continually improving on his first thoughts, 

both on the largest and the smallest scale.> 
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