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Anton Bruckner

Adagio for Orchestra
(orchestrated from string quintet by T. Noguchi, World Premier)

Symphony No.5 in B-flat major

(revised by F. Schalk, Japanese Premier)

F. Schalk A. Bruckner T Noguchi

Furtwangler Institute Tokyo Philharmonic Orchestra

Conductor: Takeo Noguchi
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This unique CD contains the live recordings of two Bruckner’s works arranged by
Franz Schalk and Takeo Noguchi, i.e. Bruckner’s pupil in those days and a now
aliving musician in Japan.

I, Takeo Noguchi, orchestrated the third movement of Bruckner’s famous string
quintet. Of course I respect the original form of string quintet by composer
himself. But I felt keenly that his original musical idea comes from bigger
instruments, e.g. pipe organ or orchestra. So I made my own arrangement for
orchestra, and perfomed it in 2006.

Bruckner's fifth symphony was substantially completed by 1878. Franz Schalk,
one of Bruckner's favourite pupils and a conductor for an opera hause in Graz, did
not decide to play this symphony until 1893. He made a number of revisions in
Bruckner's original in order to perform it for a premiere in 1894.

Schalk's revised edition has not been used except for by a few conductors (e,g.
Knappertsbusch). Since the publication of Haas original edition. At present,
Schalk’s revised edition is widely considered as being a result of the meddling of
one of the composer's pupils.

However, Schalk's revised edition is very interesting in view of the arrangement.
It may be criticized in view of the essence of Bruckner's music as believed by a
number of Bruckner enthusiasts, but it is very well organized in view of the
orchestration. Some of Schalk's time and tempo requirements are frequently
employed when the fifth symphony is played according to the original edition. This
proves that Schalk's revision is justified in that respect.

In other words, Schalks revised edition features score which is made such that the
symphony can be effectively played by orchestras. Therefore, I ask that you
frankly listen to the revised edition without preconception and prejudice.

Tt is often said that the essence of Bruckner's sounds were deeply influenced by
the sounds of organ. If so, it would be better to play his compositions using the
organ. When an orchestra is intending to play the composition, a score which is
thoroughly revised for the orchestra cannot be ignored. In this respect, we can
consider that the revised edition improved it rather than changed it for the worse.
It is very difficult for me to believe that Schalk, who was musically and
emotionally influenced by his master, would have dared to make meaningless
revisions while his master had been alive. Perhaps we should ask ourselves
whether or not we understand Bruckner better than Schalk at that time.

The japanese first performance of the Bruckner's fifth symphony revised by
Schalk was in July 1996 in Tokyo. Takeo Noguchi

Furtwingler Institute Tokyo Philharmonic Orchestra was organised in 1995.
This orchestra has several orchestral concerts up to now in order to introduce
and perform compositions of Furtwingler to Japan. For example, this orchestra
intended to enhance love of music through practicing and performing the music
composed or conducted by Furtwiéingler. This orchestra made several first
japanese performances of Furtwéngler's compositions, ie. Festival overture
(1998), Te Deum (2004), Symphony no.3 (2006), etc.

Takeo Noguchi : studied philosophy at Chuo University, and musicology at
Toho-Gakuen School of Music in Tokyo. The representative of Furtwangler
Institute Tokyo, and acts as translator, conductor, and composer.
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